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I; such magic names as the Blue Mos- 
que of Istanbul, the Pyramids ot Giza, 
the Wailing Wall in Jerusalem, the 
street of storytellers in Peshawar, a 
boat ride on the Ganges, the Taj Majal, 
breathtaking Balinese dancers, start 
your imagination to wandering—then 


AROUND THE WORLD 


AMERICAN SQUARE DANCE WORKSHOP 


you'll be fascinated by this once-in-a- 
lifetime trip. Space is limited to 28 
persons. Like to hear more about it? 
Then write for the complete itinerary 
and as soon as it is available it will 
mailed to you. 


462 N. Robertson Bivd., Los Angeles, CA. 90048 


Letters of interest to readers appear in this 
section. Send your comments to the editor 
giving full name and address. Unsigned letters 
disregarded. 


Dear Editor: 
I should like to use your Handbook of Basic 
Movements in my major physical education 
class. It is the best material and most useful 
information for a major class in square danc- 
ing that I have found. 
Gertrude Warmack 
East Texas State University 
Commerce, Texas 

Dear Editor: 

A complaint. There aren't enough new 
movements to keep the dedicated dancer 
happy! I have devised a new movement which 
has excited dancers who have been asked to 
execute it, and it is simply as follows: “Heads 
square thru (this must be done as “Pair Off” 
spoils the flow). Swing thru, centers trade, 
then centers swing again one full tum. Fan 
chain thru while the ends do a complete 360° 
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All rights Reserved. Written permission to 
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and area publications. 


Membership $5.00 per year includes 
12 issues of the Official Magazine. 
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the old address label from your SQUARE DANCING 
magazine along with your new address. 
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turn, then circulate, then another 360° turn. 
Cast off three quarters, swing right 360° and 
spin chain the gears. Cast off three quarters, 
pass thru, partner trade, pass thru, centers 
partner tag and U tum back. Outsides partner 
tag and quarter in.” Thus we end in a squared 
formation ready to repeat the movement if 

(Please turn to page 51) 


This Month's 
LINEUP 


\) 


oa | 


AS 


Hot Line — Late News 

7 Brushup Time 

9 The LEGACY Story 
17 1973-74 Dancer Associations Directory 
21 A History of Square Dancing — Ralph Page 
23 The Dancers Walkthru 

26 Square Dance Diary 

27 A Round Dance Dialog 

28 Paging the Round Dancers: 

Ed and Helen Remy 

29 Callers Text — Chapter Twenty-eight 
33. Take a Good Look 

34 Style Lab — Thread the Needle 

36 Smoother Dancing Poster 

37 Round the World of Square Dancing 
41 Callers/Teachers Workshop 

50 Caller of the Month: Kenn Reid 

56 On the Record: Reviews 

80 Square Dance Date Book 

86 Fashion Feature 


VOL. XXV - NO. 9 


Published monthly for and by Square Dancers and 
for the general enjoyment of all. 


GENERAL STAFF 


Editor Bob Osgood 
Editorial Assistant June Berlin 
Advertising Manager Marvin Franzen 


Dancers Walkthru§ Becky Osgood 
Subscriptions Betty Baker 
Processing Joy Cramlet 
Art Consultant Frank Grundeen 
Photographic Consultant Joe Fadler 


Art Advisors 
Second Class postage paid at Los Angeles, Callf. 


TEL. (213) 652-7434 


Chas. Dillinger Assoe. 


See 


Callers 


and Round Dance 
Instructors... 


Audiotronics 100 Watt Professional Sound 


System For Only $274.95! 


The impressive multi-funtional 700SVT system 
combines two 50 watt speakers for 100 watts of 
total high fidelity and full spectrum stereophonic 
sound indoors or out. Plus all the quality features 
you look for in a professional sound system: SOLID 
STATE CIRCUITRY —SEPARATE CONTINU- 
OUSLY VARIABLE SPEED CONTROL—HEAV Y 


Return this coupon for further information 
and descriptive literature. 
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Audio Division 
7428 Bellaire Avenue 
North Hollywood, California 91605 


DUTY DYNAMICALLY BALANCED MOTOR 
—plus... COMPLEMENTARY SYMMETRY 
CIRCUITRY that assures less than % of 1% distor- 


tion over the entire audio range. 


TEN JACKS are also provided to facilitate the use 
of 4 mikes, 4 speakers, a standard size jack for feed- 
ing an external amplifier or recorder, and an auxiliary 
input jack for playing a tape recorder or radio through 
the unit. ACOUSTIC CONTROL SELECTOR 
SWITCH enables the operator to control high 
frequency and feed-back. 


FULL YEAR WARRANTY IS OFFERED through 
all authorized Audiotronics dealers. 


ALL THIS FOR ONLY $274.95! CALLER NET 


A CASE FOR SQUARE DANCING: ''Expanded community use of 
schools cuts vandalism which runs to $100, 000, 000 annually ona 
nationwide basis. '' This was the basis for a report made by the 
Santa Clara County (California) Grand Jury on August 2, where 
vandalism in the schools amounts to $800,000 each year. ''We 
found that where there is expanded use of school facilities by the 
community, instances of vandalism dropped,'' the report stated. 
It was also found that vandalism is more prevalent after school 
hours, during the weekends and during summer vacation periods. 
When people are in school or when organizations and groups are 
using the school facility, vandalism is very limited,'' the report 
added. As a result of this report the education committee in 
Santa Clara has recommended expanded use of the school facili- 
ties. It urged groups to be encouraged to use the schools and 
that the custodians remain on duty until ll P.M, The committee 
said it is 'not necessary'' to charge groups with custodial costs 
in most cases, as is now often done....School districts in other 
cities may find, as in the case of Santa Clara, that local square 
dance clubs and classes provide an excellent answer to their 
'Make use of the Schools' program. 


CALLER'S COLLEGE FOR TEENAGERS SET: June 16-24, 1974 
a special caller's college for teenage callers will be held in Hot 
Springs, Arkansas. The specialized program, to be conducted 
by Cal Golden, appears to be a first. 


FILM ON SQUARE DANCING AVAILABLE: The 30-minute film 
on square dancing which was made by Brigham Young University 
in Utah and shown on KBYU-TYV prior to the 22nd National will be 
available later this Fall in l6mm prints. The cost will be ap- 
proximately $100.00 each. Prints will also be available on a 
rental basis. For information write Jim Irvine, Chairman of the 
22nd National, 1925 South 1600 Fast, Salt Lake City, Utah 84105. 


P. S. TO RECENT CONVENTION: A tape library of almost all 
panels and clinics held in conjunction with the 22nd National Con- 
ventionis now on file with the Convention Committee in Salt Lake 
City. The one exception: The CALLER'S SEMINAR, Anyone 
having made a tape of this portion of the Convention is urged to 
write to Jim Irvine (see his address in the article above). 


4 


GR-503 — 8 Ft. 
For Heavy 

Speakers 

$30.00 

GR-502 — Adapter 
For Closed Back 
Speakers —- $2.50 


GR-501—8 Ff. 
Adjustable 
Speaker Stands 
$25.00 


RENIN 


P.O. BOX 216 


GR 301 BATH, OHIO 44210 
PLASTIC 
SLEEVES 


List Price 10¢ ea. 


GRENN 


“CRYSTAL TWO-STEP” by Fred and Hazel Christopher 
“DEAR WALTZ” by Ken and Viola Zufelt 

“PIANO BOOGIE” by Phil and Tootie Phillips 
“VIVA” by Vernon and Jean 
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Paul Hartman, Wheaton, MD. 
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Tom Traynor, Rochester, N.Y. 
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We stock ‘‘pop”’ label records used for round dancing. 


We list below many of the labels we stock: 


A&M Columbia Kama Sutra Papa Joe 
Apple Coral Kapp Paramount 
ABC-Dunhill Decca Jamie Parrott 

Atco Dot MCA Ranwood 
Atlantic Elektra Mega RCA-Victor 
Barnaby Epic Mercury Reprise 

Bell Flashback Metro Media Thunderbird 
Capitol GNP Crescendo MGM United Artists 
Cartwheel Hi Monument 
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Brushup 


Me TIME IS SPENT EACH YEAR in recruit- 

ing and bringing newcomers into square 
dancing—folks who have never before done 
an Allemande Left or a Right and Left Grand. 
In some areas not enough time is spent in 
considering the plight of the “temporary drop- 
out” who would like to return to a regular 
square dance program. 

“We had to give up our once-each-week 
dancing when John went on nightshift. That 
was 14 months ago. Now things have changed 
and he is once again on a daytime schedule 
and we're ready to get back into the swing of 
square dancing. Our problem, of course, is 
that we've probably forgotten most of what 
we know. We're sure that some of the calls 
will come back to us quickly once we start, 
but we understand that there has been so 
much added in the last year or so, that we 
just can’t join our friends in the club and ex- 
pect to catch up. It wouldn’t be fair to them 
and we're afraid that it would be disastrous 
where were concerned. We don't fee] that 
we want to start all over as beginners. We're 
just anxious to catch up and rejoin those with 
whom we've had so much fun in the past. 
What can we do?” 

It’s a common story. Unfortunately not all 
those who would like to come back into 
square dancing make their desires known, but 
when they do, it’s good to have an answer. 
Take an area in the northwestern United 
States as an example. Realizing that it was a 
normal occurrence to have dancers drop out 
of the activity for a while, and not wishing to 
lose them permanently from square dancing, 
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the clubs in the area have formed an “inactive 
pool.” Anytime a square dancer or a square 
dance couple drops out of the activity for any 
reason, the club forwards the name on a 3 x 5 
card (a different colored card for each club) 
and the one “volunteer” who receives the 
cards sees that they are filed together alpha- 
betically. 
Prospect’s File 

Included on each card is the couple’s (or 
individual’s) name, address (each club at- 
tempts to keep addresses up to date) phone 
number and past dancing experience (i.e. 
graduated 30 weeks, beginner class, May, 
1969. 2 years dancing with Wagon Wheelers. 
Served as Secretary, 1971) and reason for 
dropping out (ie. had to give up square 
dancing September, 1971 due to Mary’s preg- 
nancy). When a “brush up” course or series 
of workshop sessions are to be sponsored by 
any or all of the clubs in the area, the master 
list is referred to and those former square 
dancers who appear to be qualified are in- 
vited. Of course, if a person has dropped out 
of square dancing before having finished his 
instruction period, his name is kept on file for 
another beginner class and the information rel- 
ative to the number of lessons (or basics 
learned) appears on his card, 

Working on a similar project, square dancers 
in one section of Nebraska decided that their 
brushup period would last for five weeks, 


just following the summer hot spells and pre- 
ceding the full return to fall schedules by the 
clubs in the area. In this way many who had 
not danced for 3 or 4 months during the sum- 
mer were also able to be reindoctrinated, 


SQUARE DANCE 
WEEK 


Sept. 17-23 
1973 


SIOASDS Square Dance 
Week posters and 
bumper strips 


SQUARE DANCE WEEK 


September 17-23 
as 1973 


In some communities where a project of this 
type has proven successful, a number of callers 
have cooperated in sharing the program, usu- 
ally one caller taking each night, but all the 
callers coordinating in the material to be 
covered. In this instance it is usually the 
“kickoff” caller whose task it is to sense the 
dance retention of the group and to determine 
the starting level for the program. By begin- 
ning at a relaxed tempo, allowing plenty of 
time for the reaction of those out of the habit 
of following square dance calls, the caller 
moves through the first 50 basics, making 
notes as he goes along where additional teach- 
ing and styling comments need to be empha- 
sized. Realizing that there may be a great 
diversification of abilities, an average starting 
level is achieved. This, of course, means that 


some of those who have been out of the ac- 
tivity the longest will have to work a little 
harder and those who have only been recent 
dropouts may find that they are not really 
challenged, at least in the beginning. 

With Square Dance Week an annual event 
and an accepted prime time for bringing new- 
comers into the activity, isn’t this also a per- 
fect time to give thought to those who would 
once again like to be active in square dancing? 
Perhaps this year, instead of giving the drop- 
outs the brush off, we should consider opening 
the doors for a brush up. 
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Display of 11 entries in the 2nd annual poster 
contest for Square Dance Week sponsored by 
Northern N.J. Square Dancers Association. 

The winner (bottom right) ‘Square Dancing is 

World Wide’, was submitted by teenager Gail Tirrell. 


What is your favorite Singing Call of 1973? 


H™: A GAME EVERYONE CAN ENTER, Were 

interested in knowing what you, the 
dancers and you, the callers who buy records 
each month, feel is the real “hit” singing call 
of 1973. Think back. If youre a dancer, what 
current singing call has given you the greatest 
pleasure during the last 12 months, As a caller, 
which of the singing calls issued in recent 
months has been most enjoyable to call? 

To set some time limits, consider singing 
call records reviewed in the On the Record 
section of SQUARE DANCING, from the 
issue of October, 1972 through this issue, 
September, 1973. 


Were not interested in sales figures, or in 
the 12 Best Sellers Lists run by this publica- 
tion each month, but rather by a voter’s poll 
based on pure dancing enjoyment. Write your 
vote clearly on a postcard. (Name of the 
dance and the record label, if you know it, are 
important, Remember that sometimes the 
same tune is recorded by several companies 
simultaneously.) No need to sign your name; 
only do list in the lower, lefthand corner of 
your card whether you are a CALLER or a 
DANCER. All postcards must reach our office 
by October 5, 1973 to be eligible in this year's 


voting, so send yours in now. 
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Fer TOGETHER for the first time more 
than eighty dedicated square dance lead- 
ers from 30 States and Canadian Provinces 
and let them talk for a marathon two days 
and nights and you’re bound to learn a great 
deal about the square dance activity. Toss 
these leaders questions—“How can we interest 
more people in square dancing—and retain 
their interest?” “Is it possible to be more selec- 
tive in the screening and use of new experi- 
mental calls—and, if so, by what means?” “Ts 
the annual National Square Dance Conven- 
tion truly a positive showcase for this hobby 
and how can tt be more effectiveP’ “Is the 
square dance costume an important part of 
the activity—and, if it is, how can the use of 
intelligent costuming be encouraged?” and “Is 
it important to indoctrinate newcomers with 
our heritage of square dancing—and, if so, 
how can this be accomplished?’—and you get 
varied and informative reactions. These ques- 
tions and their solutions were a part of the 
meat that brought together this group called 
LEGACY. 

From 3:00 P.M. Friday, May 11, when the 
registration room at the Sheraton-Hopkins 
Hotel in Cleveland, Ohio, opened its doors, 
until 45 hours Jater when the meeting official- 
ly came to a close, there was an electrifying 
sense of dedicated activity surrounding this 
first LEGACY gathering, 
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a cross section of square dance leadership 


gathers to study the activity 


Those who attended represented the twelve 
facets of square dancing: Square Dancer As- 
sociations, Caller Associations, CALLERLAB 
(a representative group of caller/leadership), 
Round Dance Teacher Associations, The An- 
nual National Square Dance Convention, The 
Lloyd Shaw Foundation, Square Dance Pub- 
lications, Square Dance Record Companies, 
Special Groups requiring extra-special consid- 
eration (the handicapped, blind, etc.), Spe- 
cial Projects (institutes, tours, etc.), Square 
Dance Suppliers (costumes, shoes, badges, 
etc.), and The American Square Dance 
Society. 

The purpose of the meeting was to identify 
these units and decide, if possible, how all 
phases of the square dance activity, working 
more closely together, might be of. greater 
service to the square dancer, to his club, to 
his caller, and to the activity as a whole. 

Where Are We Heading? 

Talk in recent years about fragmentation of 
the activity, of excesses creeping in that tend 
to stunt the growth and impair the eftective- 
ness of square dancing, all had a bearing on 
the need for LEGACY. And the “Trustees” 
wasted no time in digging for facts and 
answers. 

The solution-oriented meeting was off to an 
inspired start with its honored guest, Mrs. 
Dorothy Shaw (widow of Dr. Lloyd “Pappy” 


Shaw, and at present the driving force behind 
the Lloyd Shaw Foundation), whose opening 
talk included these thoughts: 

“A legacy carries with it a sense of respon- 
sibility and a very strong sense of previous 
sharing. It is ancestral rather than mercenary 
and the person who receives it as well as the 
person who gives it to him has been achiev- 
ing it for many years. .. . Legacy is a circle 
and the continuity of a circle should go on, 
unbroken. Everything in nature moves in a 
circle. Dance is a circle and the circle of 
dance is, perhaps, our most precious and cer- 
tain legacy. . . . There are no delusions in 
the dance. It is our great legacy that holds us 
and may actually hold our country and our 
world together. .. .” 

Small Study Groups 

In the initial sessions it was explained that 
by breaking into small units the “Trustees” 
would spend the first part of one day in de- 
termining if (1) There are, in fact, any prob- 
lems facing the square dance activity and if 
problems do exist, (2) What are the problems? 

The next step was a search for solutions. 
They set out to determine (3) What are the 
possible solutions? and, (4) What is the best 
solution for each problem? After considerable 
discussion, each group reported on a number 
of possible directions that could he taken. 
Then, after more thought, each group boiled 
down their thoughts into one statement, A list 
of these statements, which in the eyes of the 
working members were those that needed the 
most urgent attention, resulted. As might be 
expected, there were many points on which 
the study groups overlapped. Here, briefly, 
are the ten divisions, along with the obvious 
solutions and (in italics) the most needed 
solution: 


ONE: The Image of Square Dancing What 
has our image been in the pastP How can we 
project a better image to non-dancers? 

The problems: The image of the activity 
suffers when dancers wear costumes to square 
dance conventions, etc. that are not in keep- 
ing with the “spirit” of the activity. (2) The 
impression often given to the public through 
television, motion pictures, etc., is that square 
dancing is still the old “barn dance” with 
bales of hay on the floor, rough dancing, etc. 
(3) For many years schools have presented a 
form of square dancing to young people that 
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has not allowed the activity to be enjoyed to 
the fullest. 

Some suggested solutions: The group en- 
dorsed a statement on dress to the effect that 
“Appropriate dress includes Jong sleeves for 
the men, full skirts for the ladies.” It was felt 
that square dance callers could accomplish 
much more if they would wear accepted 
square dance attire to all functions, In this 
way they would encourage others to do the 
same. Proper attire should be stressed at the 
big events (such as the National Convention) 
and when square dancing is on public display 
(on television, etc.). Efforts should be studied 
to find ways of reaching television producers 
and school administrators to have square 
dancing presented correctly. A booklet should 
be produced to show non-dancers a true pic- 
ture of our hobby; this booklet should be 
made available to all at a minimum cost, to be 
placed in public libraries and other places 
where the public may see it. 

Implementation: Judy Ross Smith along 
with the New England Caller and its editor. 
Charlie Baldwin, are making a decided effort 
at a promotional program on the American 
Square Dance Costume. 


TWO: Leadership What leadership is needed 
in square dancing? What methods are there 
for training leadership? 

The problems: There appears to be a lack 
of recognition of the needs of leadership in 
square dancing, There is a lack of educational 
facilities and opportunities for leadership de- 
velopment related to the activity. The ten- 
dency of square dance callers and round 
dance leaders to withdraw from the leader- 
ship field as they become more heavily in- 
volved in the skills and technical aspects poses 
a continuing problem, How do we recognize 
and encourage potential leadership? 

Some suggested solutions: Develop and 
“sell” the idea at the association level that 
good leadership is a prime requisite to the 
future development of the activity. The facil- 
ities of area and national square dance pub- 
lications, Gavel and Key, etc., should be used 
to the fullest to make dancers aware of the 
importance of good leadership. Dancers 
should be encouraged (sometimes through 
financial support and subsidization) to attend 
workshops, panels and seminars on the subject 
of leadership. As one means of making our 
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Participants at LEGACY: (Front row, left to right) Eddie Colin (IN), Alice Colin (IN), Catherine McMorran {Canada}, 
Stan Burdick (OH), Charlie Baldwin, (MA), Bob Osgood (CA), Marva Shaver (IN), Ardy Jones (NJ), Judy Ross Smith 
(MA), Joy Kitchin (RI). (Second row) Bill Higgins (VA), Harold Bausch (NB), John Kaltenthaler (PA), Angus McMorran 
(Canada), Bob Dawson (FL), Jimmy Carney (AK), Jack Cook (MI}, John Cook (MI), Ed Ross Smith (MA), Bill Jenkins 
(NY), Rich Shaver (IN). (Third row) Kathi Higgins (VA), Ruth Metcalf (VA), Lill Bausch (NB), Freddie Kaltenthaler 
(PA), Marie Hopkins (Canada), Cathie Burdick (OH), Dorothy Shaw (CO), Becky Osgood (CA), Jeanne Petschke 
(CT), Rosemarie Elias (WI), Martha McNutt (WA), Doris Anderson (NY), Barbara Potts (MA), Hugh Macey (OH). 
(Fourth row) Clarence Metcalf (VA), Mary Jenkins (NY), Howard Thornton (OK), Bob McNutt {WA), Pat Munn (CA), 
Floyd Lively (IN), Tom Carroll (MN), Jim Hopkins (Canada), Don Williamson (TN), Will Orlich (FL), Bill Crawford 
(TN), Elmer Elias (Wi), Walter Brown (MA), Dick Smith (CT), Chuck Tippett (IN), Bob Howell (OH). (Fifth row) Hal 
Petschke (CT), Vic Wills (PA), Phyl Lehnert (OH), Mary Carroll (MN), Clare Lively (IN), Phyllis Howell (OH), Peg 
Wills (PA), Bertie Smith (CT), Louise Bohn (KY), Merle Orlich (FL), Phyllis Casey (NH), Vera Smith (VT), Winnie 
Brown (MA), Bert Tippett (IN), John Thompson (MA). (Top row) Norm Merrbach (TX), Dick Smith (VT), Harold Kitchin 
(RI), Frank Lehnert (OH), Ken Parker (CA}, Ken Oppenlander (KS), Wade Hannah (MS), Ken Anderson (NY}, Ray 
Bohn (KY), Joe Casey {NH), Tom Potts (MA), Chuck Bryant (TX). Present at LEGACY but not in picture were Louis 


Calhoun (KY) and Bob and Shirley Wickers (MO). 


local educational institutions aware of the 
fact that we are a part of the field of recrea- 
tion, square dance associations are in a good 
position to set up seminars and conferences 
using resource people from local colleges who 
are qualified in group dynamics, etc. There 
is a need for a study to identify the objectives 
of any square or round dance group. Different 
groups have different objectives. All groups 
should determine and identify what their ob- 
jectives are. Only after such a study can the 
type of leadership required to meet these 
objectives be determined, 


THREE: Communications What methods do 
we have for communicating? Semantics—Do 
we mean what we say? (What about such 
terms as high level, low level, club level, fun 
level, challenge, hash, etc.P) How do we get 
ideas across so that they won’t be misunder- 
stood? What is the place of publications, 
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radio, television, national conventions, asso- 
ciations, etc,, in the context of communicating? 


The problems: There needs to be methods 
devised for better communications among the 
square and round dance leaders themselves: 
between the caller/teacher leaders and the 
dancers (and potential dancers) and from 
the world of square dancing to the “outside 
world” of non-dancers. Feedback must be 
channeled to those who are in a position to 
solve the problems. Among the callers there 
needs to be methods of clearly describing 
basic and experimental movements in order to 
avoid confusion. Leaders need a better under- 
standing of “people” before they can com- 
municate with them. 

Some suggested solutions: Through caller, 
dancer, and round dance teachers associations, 
leaders and potential leaders should be edu- 
cated in communications—‘“how to get the 
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message across.” Because the language of 
square dancing is not always understood by 
the non-dancing public, the activity must 
translate its message into the simplest and 
most visual methods possible. National and 
closed circuit educational television should be 
explored as methods of presenting and, in 
some instances, teaching square dancing. 
Word-of-mouth remains the best method of 
“getting the word” from the dancers and lead- 
ers to non-dancers and new dancers. 
Implementation: An _ excellent 30-minute 
color film featuring Bob Van Antwerp and the 
dancers of Utah was completed recently and 
previewed over Channel KBYU-TV, Salt Lake 
City, during the recent National Convention. 
Watch for this film on your local public serv- 
ice television outlet. The title is “The Great 
American Folk Dance.” Other plans are “in 
the works” for additional square dance films. 


FOUR: Ecology Is square dancing for every- 
one? People are our greatest resources. How 
do we maintain what we have? Why do 
people come into square dancing? Why do 
people drop out of square dancing? 

The problems: Too much new (nondescrip- 
tive) material. Lack of a total, varied program 
to meet the “time available for the square 
dancing” needs of all individuals in every 
area. There is a need for ways to encourage 
better attitudes in both the dancers and the 
callers and there continues to be a need for 
caller education in this direction, More efh- 
cient methods must be found to integrate new 
graduates into clubs. There needs to be better 
understanding relative to human differences 
and variations in learning ability. Methods of 
coping with hyper-enthusiasm—reaching for 
the “top” too quickly—must be uncovered. 
Improving the image of square dancing and 
reaching out to potential dancers continues to 
be important. 

Some suggested solutions: Through publica- 
tions and callers groups, callers should be en- 
couraged (and dancers should support them) 
to schedule a variety of levels of dancing in 
their areas. Questionnaires sent out locally by 
clubs to “dropouts” can be a means of discov- 
ering why some one left the activity and may 
help to uncover methods of eliminating the 
problems in the future. Places for class grad- 
uates to dance as a means of bridging the 
gap from class to club can be an effective 
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means of holding the new dancers. Caller- 
leadership training should emphasize that a 
major responsibility of the caller is a knowl- 
edge of the needs and ultimate satisfaction of 
the dancer. This involves being able to relate 
tactfully to the dancer’s ability to enjoy square 
dancing at a (for him) comfortable level, This 
same knowledge and responsibility is also 
shared by dancer leadership. 


LEGACY, it should be understood, is not 
another organization! It is a gathering of 
leaders whose sincere dedication to this 
activity has led them to travel many miles 
at their own expense to meet together, take 
an in-depth, objective look at the square 
dance picture and to search for ways to 
protect, promote and perpetuate its future. 
The results of this and other such meetings 
belong to all who share unselfishly in this 
activity. 


FIVE: Heritage What part does the past 
play in the square dancing we do today? Is it 
important that square dancers are aware of 
their heritage? What part can this awareness 
play in developing a strong foundation for the 
future? What methods are there of instilling 
the heritage and tradition of the activity 
among the new dancers? What part does her- 
itage play in the future development of the 
activity? 

The problems: Today’s dancers, for a great 
part, are not aware of their heritage. Caller/ 
teacher leaders do not take the time to pro- 
vide dancers with background information on 
the square dance activity. On the assumption 
that a knowledge of square dancing back- 
ground will, indeed, help to retain the interest 
of dancers and add the necessary significance 
to their enjoyment of the activity, how can we 
pass this information about heritage along to 
the dancers? 

Some suggested solutions: Because it ap- 
pears vital that dancers, leaders, teachers and 
callers be aware of the heritage of square 
dancing, it is recommended that appropriate 
historical material be incorporated in any 
future square dance booklets and _ training 
manuals, 

Implementation: Plans are under way to 
include a short history of the activity as a part 
of the newly revised “Basic Movements of 
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Square Dancing” handbook (published by 
The American Square Dance Society). In the 
future, material of this nature will appear in 
a revision of the Caller/Teacher Manual for 
teaching the Basic Movements of Square 
Dancing and a space on the Caller’s Basic 
Check List will be provided to indicate that 
heritage has been passed along to the new 
dancer. 


SIX: The Business Side of Square Dancing 
How does square dancing differ in this respect 
from other sports and hobbies? Semantics: 
What is an amateur, a professional, a com- 
mercial venture, an exploiter? If the elements 
in square dancing that represent business are 
important, how should they be better sup- 
ported by the square dancing public? 

The problems: With the increase in the 
price of almost everything, hall rents and 
other costs are going up with the consequence 
that the price of square dancing is also in- 
creasing. This most affects the small club that 
is just not making enough money to survive. 
Experienced leadership with a sound business 
knowledge is needed in the activity. Callers 
are not in agreement on their fees and there 
is a need for some standards in this respect. 
In some areas there are too many inexpe- 
rienced callers maintaining small clubs, which 
in turn create problems in the areas. Square 
dancing is being exploited (taken advantage 
of) by some. 


Some suggested solutions: For small clubs 
suffering from financial problems, it is pointed 
out that the major cost factors are hall rentals 
and the caller's fee. As one solution, club 
leadership is in a position to see if the cur- 
rent facility is too large for the club’s current 
needs and therefore too expensive. There is a 
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strong parallel between the leadership of the 
club and its success. Local area associations 
should be in a position to lend assistance to 
the club needing leadership guidance. The 
Nationa] Square Dance Convention needs to 
exert increased responsibility toward the 
square dance activity beyond the three days 
of the convention each year. The official finan- 
cial records need to be made available and 
the profits funneled back into square dancing 
—principally in the direction of leadership 
training, Callers’, teachers’ and leaders’ fees 
will be naturally dictated by the laws of sup- 
ply and demand and will take into considera- 
tion the ability and personality of the individ- 
ual caller, teacher or leader involved. 


SEVEN: Standardization Let's look at the 
importance of standardization as it relates to 
a standard method of dancing and why a 
standard way of interpreting the basics is im- 
portant to the activity. What about a standard 
list of basics? What about standardization in 
language as it refers to levels (exposure) of 
dancing? How does standardization reflect on 
round dancing? Standardization plays a part 
in the square dance costume—why is _ this 
important? Is standardization regimentation? 
What are the advantages that we have seen 
come about through standardization? 

The problems: There is a need for some 
method of encouraging all callers to adhere to 
an accepted form of standardization in their 
teaching and calling. The absence of a uni- 
form set of labels for the various levels of 
dancing that will not offend those in the activ- 
ity is a problem, Callers appear to be frag- 
mented and there is a very present need for 
universal teaching methods. There is a crying 
need for a clearing house of new movements. 

Some suggested solutions: The fifty (basic) 
program and the 75 (extended basics) pro- 
gram are well defined at the present time. 
Every effort should be made to establish and 
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maintain an effective experimental movements 
clearing house. Standardization is required for 
the over-all good of the activity. It is recom- 
mended that standardization be accomplished 
through a nationally coordinated educational 
program of callers, teachers and leaders, and 
that the results be published through a coor- 
dinated effort of the media. 

Implementation: Through CALLERLAB 
and through a program being investigated by 
American Square Dance magazine, it is hoped 
that a workable clearing house of new move- 
ments will be a reality sometime in the near 
future. 


EIGHT: Ethics and Attitudes What is meant 
by ethics? How do they affect callers working 
together? How do they affect dancers work- 
ing with each other? What are the important 
attitudes that need to be involved in a “folk” 
activity such as square dancing? @% 


The problems: The use of liquor at square 
dances, improper dress for square dancing 
and the lack of common courtesy appear to be 
three of the major problems in this category. 
There is no universally accepted written Code 
of Ethics and the need for some documents 
directing the actions of callers and dancers is 
felt, While square dancing is widely known as 
a friendly activity, there are instances where 
there is a lack of friendliness and this, too, is 
a problem. Competition between clubs, be- 
tween callers and among dancers remains as a 
problem and is not in the best interest of the 
activity as a whole. The lack of positive atti- 
tudes and the sometimes lack of respect for 
the callers and leaders are other pitfalls that 
need to be corrected. 

Some suggested solutions: Callers as well 
as dancer leaders share in the responsibility 
of impressing upon dancers the need for con- 
sideration of others, the importance of gentle- 
ness—avoiding rough dancing—and the im- 
portance of a friendly smile. Sharing the 
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blame for squares broken down, not leaving 
a square once formed and evincing apprecia- 
tion to other dancers, the caller and the 
caller's wife all need to be impressed upon 
dancers as a part of the “unwritten code.” A 
committee should be formed to compile a 
“written” code of ethics that will be circulated 
internationally, Callers and dancer leaders 
should educate by example and instruct that 
appropriate square dance apparel should be 
worn at public and open dances at all times. 
National and area publications should be 
alerted to the importance of publicizing this 
stand, All leaders and publications should 
educate the square dance world that, for the 
best interests of the activity, dancers should 
refrain from partaking of alcoholic beverages 
before or during square dance events. 


NINE: Organization There are some 270 
square dancer associations around the world, 
138 caller associations, a number of councils 
of associations and any number of round 
dance leader associations—how important is 
the organization in the square dance picture? 
At what point does square dancing become 
bogged down with over-organization? Is it 
possible that some associations exist solely to 
perpetuate themselves? In order to avoid 
square dance fragmentation, how can the var- 
ious facets of this activity be encouraged to 
work more closely together? 

The problems: The proliferation and frag- 
mentation of the activity with too many, too 
small clubs in too many areas. The over- 
organization of the club and the tendency of 
leadership to ignore the needs of the club as 
a whole, thereby causing pressure groups to 
form, which again leads to the problem of 
fragmentation. Where does the conscientious 
leader go for help when he really wants to 
solve a problem? There is a tendency for some 
local associations to take over the club func- 
tions and to transfer the basic allegiance of 
the dancer from his club to the association. 
There has always been one major problem— 
of clubs sending the newest and greenest 
member to the association as a voting mem- 
ber. Not all associations are truly representa- 
tive of their member clubs, There is a need 
for local associations to serve as a clearing 
house at the local level and to coordinate 
clubs, help to solve their problems and per- 
haps to supply some of the answers relating 
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to the need for leadership. If there are strong, 
healthy local area associations, is there really 
a need for regional and state organizations? 
Some suggested solutions: The “Club” is 
the home base for the dancer—the dancer is 
the one who pays the bills and he is the one 
who must be considered. There is a need for 
all kinds of clubs and no attempt should be 
made to say that this is the way any specific 
club should be run. Each club, however, 
should have its own purpose and objective 
which should be clearly stated. The club’s 
objective will determine the basic organiza- 
tional structure of the club, the role of the 
caller, etc., and it should be determined in 
this manner. Clear objectives will help to elim- 
inate some of the leadership problems such as 
over-organization and pressure groups being 
formed. A more cohesive group can be cre- 
ated if its objectives are clearly stated. Area 
associations should encourage club leaders by 
providing assistance and helping them to set 
objectives and to stay on the track, Associa- 
tions must be truly representative of their 
member clubs. They must recognize that their 
objective is to be responsive to the needs of 


the dancer and they must recognize the club 
as the base for the dancer and not attempt to 
supplant it. Associations should provide a 
definite liaison and positive assistance to clubs 
—go looking for trouble spots, not wait for 
trouble to come to them. Associations should 
provide communications between clubs and 
insure that these communications are dis- 
seminated, Association meetings should not be 
burdened with unseasoned club members as 
voting delegates. All levels of club organiza- 
tion must function on the premise that the 
dancer is the whole reason for the existence 
of the movement. The well-being of the 
dancer and his local club should be the major 
concern of all organizations who should in- 
sure that his wants and needs are fulfilled. 


TEN: Unlimited Horizons What are we over- 
looking in this activity? Is it meeting its full 
potential? What about square dancing around 
the world? Square dancers make great good- 
will ambassadors, 

What about an American Folk Ballet to 
show off the American Folk Dance similar to 
folk dance groups of other countries that tour 


A Background of LEGACY 


If you read the 19-page report of the square dance activity in the November, 
1972 issue of SOUARE DANCING magazine, you may remember that the 
LEGACY idea grew over a period of years in the minds of three square dance 
publication editors in three widely spaced out areas around the country. In addi- 
tion to being editors, each member of the trio is deeply involved in many stages 
of the activity and reflects the concerns of many individuals who wrote or talked 
to them personally regarding the direction the activity is taking. 

In 197] it was decided that a meeting of a representative g group of enthusiastic 
boosters for square dancing might serve as a “think tank” for ideas and solutions 
to problems and as a barometer of public opinion. These findings would be passed 
along to aid all individuals, groups, and organizations. 

This is a report of the meeting that resulted. Its significance and ultimate values 
may not be fully realized for some time. However, it is a beginning. Those 
wishing to reach LEGACY may write to any of the three persons who are the 


founding trio behind the LEGACY project. 
Norwell, Mass. 02061 


Charlie Baldwin, Box NC, 
(editor, The New England Caller) 


Stan Burdick, Box 788, Sandusky, Ohio 44870 


(co-editor, American Square Dance) 


Bob Osgood, 462 N. Robertson Blod., Los Angeles, Ca. 90048 


(editor Square Dancing) 
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America and the rest of the world? Consider 
square dancing as a people-to-people crusade, 
square dancing as an answer to the needs of 
the handicapped—the blind, the deaf, the 
dumb, paraplegics in wheelchairs and those 
who are handicapped mentally, These are just 
a few suggestions, for square dancing hori- 
zons are, indeed, unlimited, particularly if all 
phases of the activity work closely together. 


The problems: How can we extend our 
horizons or open more doors to involve every- 
body? Do we want everybody? How can we 
educate educators to be more aware of a need 
for dance education on a continuing basis in 
the public schools—from kindergarten through 
the secondary level? Should leaders assume a 
more positive role in decision making and set- 
ting a direction for square dancing? Is the 
dance itself, the activity itself, more important 
than the individual? Can we continue to be 
effective leaders if we are no longer actively 
dancing? Are we working too hard to learn 
dances and not working hard enough in learn- 
ing how to dance? Is there a way that callers 
can work more effectively and with more 
dedication to develop a more professional re- 
spect for their calling or is professional jeal- 
ousy a danger in extending our horizons? 

Some suggested solutions: What we must 
do is be dedicated more to square dancing. 
We must be concerned about what happens 
to square dancing after we’re gone. Possibil- 
ities of establishing a National American 
Square Dance exhibition group to present and 
preserve the legacy of square dancing should 
be explored. We have a great heritage and 
need to discover methods of preserving it. In 
order that the dance itself be brought back 
into focus, callers should frequently sit down 
face-to-face on an international basis for solu- 
tion oriented sessions. The heritage, history 
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and background of the American Square 
Dance should be incorporated into all levels 
of leadership training, with the object that 
the more we know about the past, the better 
we can do today and the more effectively we 
can plan for the future. 

Where Will All of This Lead? 

Next comes implementation. How can the 
square dance activity, as a whole, benefit from 
the studies and recommendations coming out 
of this meeting? In the first place, LEGACY 
1973 was only the beginning, The “Trustees”, 
unanimous in their feelings for the good that 
came from “think-tank” meetings of this type, 
have plans for getting together for a second 
meeting in the future. In the meantime, 
smaller LEGACY “offshoot” sessions are 
planned for several areas in North America, 
with the purpose of looking for ways to imple- 
ment the goals of LEGACY on a wide area 
and local basis. 

Already several strong steps have been 
taken to put the LEGACY resolves into ac- 
tion. These will be reported in coming months 
in SQUARE DANCING. LEGACY “Trustees” 
are earnestly looking into other portions of the 
Square Dance world that need a “lift.” 
Those persons having “challenges” that need 
study are invited to (1) contact a “Trustee” 
personally or to (2) write to Stan Burdick, 
Charlie Baldwin or Bob Osgood, who will, in 
turn, see that the problem is put into the 
proper hands. 

After twelve months of evaluation, LEG- 
ACY ’73 will be re-examined in view of its 
influence and accomplishments. If the results 
prove to be positive, a second LEGACY 
meeting, perhaps a bit larger, will be called. 


SQUARE DANCING, SEPTEMBER, ‘73 


AN S.1.0.A.S.D.S. DIRECTORY SERVICE | 


The 1973-74 Directory 


of Dancer Associations 


T WILL INDEED BE ENLIGHTENING to any 
who may have thought that an interest in 
square dancing might possibly be waning to 
note that this listing of Dancer Directories has 
increased from 248 last year to 274 today. 
Several areas are listed for the first time and 
as noted by the * quite a number of state 
and area councils of associations have sprung 
up. It is the purpose of all these associations 
and councils to provide services for the in- 
dividual square dancer, his club and his caller, 
within their own areas, The great differences 
in the needs of the various areas make these 
local associations particularly meaningful. 


Alabama 


3076 Whispering Pines Cr. 
Birmingham 35226 


Greater Huntsville S & R/D Assn.— 
William Laird, P.O, Box 912 
Huntsville 35804 


Mobile $/D Assn.—Gary Nelson, 
P.O. Box 6082, Mobile 36606 


Montgomery Area S/D Assn.—Dewey 
L. Glass, P.O. Box 7132 
Montgomery 3610/7 


Little Rock 72207 


Tennessee Valley S/D Assn.—Fred Glendale 91206 


Lackey, 3216 Monarch Drive 
Huntsville 35801 


Wiregrass S/D Assn.—-Lester Ryan, 
Rt. 2, Enterprise 36330 


Alaska 
* Alaska Fed. of S/D Clubs— 
Dick Hamilton, Box 605 
Douglas 99824 


Anchorage S & R/D Council—Dick El Monte 91732 
Brindley, 3422 Checkmate Drive 


Anchorage 99504 
Modesto 95350 


Arizona 
Old Pueblo $/D Assn.— 
Louis Sternaman, 5671 E. Cooper 


Tucson 85711 


Valley of the Sun $/D Organization— Cow Counties Hoedown Assn.— 
Bob Snow, 7475 Del Rosa Ave. 
San Bernardine 92410 


Everett Peyton, 2146 E. Weldon 
Phoenix 85015 


Arkansas 
Birmingham $/D Assn.—Jim Harper, Arkansas $/D Convention, Inc.— 
Joe Higgins, 6708 Westover Dr 


*Arkansas State Fed.— 
Ronnie Watson, 5016 Hampton Road 
No. Little Rock 72116 


Square Dance, Inc.—Glenn Turpin, 
Box 92, Lepanto 72354 
California 
Associated Square Dancers— 
Chuck Hendricks, 531 N. Kenwood St. 


Associated $/D of Superior— 
Sam Mabry, 6820 Lumry Street 
No. Highlands 95660 


*California State Counci!— 
Charlie Naddeo, 12050 Clora Place 


Central California $/D Assn.— 
Burnell Fritsche, 1626 Arlie Court 


They do, in fact, provide services for dancers 
within their areas that no single, large as- 
sociation could possibly accomplish. Coordina- 
tion comes through such groups as LEGACY 
(see Page 7), through Gavel and Key news- 
letter, and through the various services of The 
Sets in Order American Square Dance Society. 
CAUTION: This listing is not intended, nor 
should it be used as a Directory for those 
soliciting business of any kind, It is a directory 
service intended as a means of communicating 
among the groups themselves and also as an 
item of interesting news to all of those devoted 
to this activity. 


Heartland Fed. of S/D—Robert C. 
Byerly, 357 San Miguel Drive 

Chula Vista 92011 

Hi-Desert S$/D Assn.—Ray Taylor, 
3753 E. Ave. 1, Sp. 67 

Lancaster 93534 

Imperial Valley $/D Assn.—Andy 
Dufresne, 1851 Alamo, Seeley 92273 


Northern Calif. $/D Assn.— 
Don Bowlby, 3980 Beechwood Drive 
Concord 94520 


Palomar S/D Assn.—— 
Norm Paddock, 327 W. Ave. Palizada 
San Clemente 92672 


San Diego Co. $/D Assn.— 
Miles Mitchell, 3410 Idlewild 
San Diego 92117 


Bachelors & Bachelorettes-Regional— San Joaquin Valley $/D Assn.—Willie 
Cecil Gatz 1008 Georgia St., Apt. N 
Huntington Beach 92648 


Grasmick, 13350 N. Jack Tone Ra. 
lodi 95240 


Santa Clara Valley $/D Assn.— 
Marvin Palmer, 26501 Purissima 
Los Altos Hills 94022 


Shasta Cascade $/D & Callers Assn.—- 
Bob Koming, P.O. Box 896 
Anderson 96007 


South Coast Association— 


Central Coast S/D Assn.—Ken Koskos 
: a, S512 ©. Clerk 
1464 Calle Segunda, Lompoc 93436 Duchess Domrose, ef 


Lynwood 90262 


Teen Age $/D Assn.—-Suzy Sellers, 
1041 S. Pine Street 
San Gabriel 91776 


United S/D Assn.—Fred Hupp, 
602 Francis Street, Bakersfield 93308 


Valley Assoc. $/D of Fresno— 
Harvey Binder, 2008 Baird Ct. 
Fresno 93702 


Western S/D Assn.—Dave Sperl 
1602 Brightside, Duarte 91010 


Colorado 
*Colorado State S/D Assn.—John 
Troute, 3219 W. 23rd Ave. 
Denver 8021} 


Denver Area S/D Council— 
Howard St. Cyr, 2573 Braun Ct. 
Golden 80401 


Northeast Colorado S/D Council— 
John Magill, 4221 54th St. Rd. 
Greeley 80631 


Northwest Area Council— 
Tom Doherty, 2110 Zion Road 
Grand Junction 81501 


Southeast Colorado $/D Assn.— 
Lee Lancaster, 1808 Hollywood Drive 
Pueblo 81005 


Connecticut 
Conn. Assn. of $/D Clubs— 
Horton Avery, 112 Sumac St. 
West Haven 06516 


D.C. Area 


Northeast Georgia Fed. of $/D— 
Jimmy Sauls, 504 Second Ave. 
Winder 30680 


Hawaii 
*Hawaii Fed. of $/D Clubs— 
Edward Susans, 674 Ululani St. 
Kailua 96734 


Idaho 
*ldaho Fed. of $/D Clubs—Ellis 


Wheeler, 4003 Albion, Boise 83705 


Intermountain S/D Council— 
Don Andrews, Rt. 2, Box 16-E 
Emmett 83617 


Lewis & Clark S & R/D Assn.— 
Bernard Fischer, 716 N. College 
Grangeville 83530 


Magic Valley $/D Assn.—Wilford 
Allison, Rt. 1, Jerome 83338 


Snake River Valley $/D Council— 
Pat Flynn, Rt. 2, Box 165A 
Idaho Falls 83402 


iNinois 
Illinois Fed. of S& R/D Clubs— 
Lyle Wise, RR #1, Owaneco 62555 


Lake County S/D Assn.— 
Dennis Artus, 1156 Idlewood Lane 
Libertyville 60048 


Metropolitan Chicago Assn. S/Dancers 


Washington Area 3/D Co-op. Assn— Roy Vanhauselaere, 6N490 Pine 


Andy Truelson, 4702 Locust Hill Ct. 
Bethesda 20014 


Florida | 
Central Florida $/D Assn.— 
Pee Wee Stewart, 601 N. Hastings 
Orlando 32808 


*Florida Fed. of $/D——Warren 
Hyland, 4738 61st Lane No. 
St. Petersburg 33709 


Greater Pensacola S & R/D Council— 
Russ Bayer, 918 N. 59th Ave. 
Pensacola 32506 


Northeast Florida S/D Assn.— 
Harvey Chambers 


Ployground Area S/D Coun.—Robert 
Forney, 20 Memorial Pkwy. N.W. 
Ft. Walton Beach 32548 


Southeast Florida S & R/D Assn.— 
John Zell, 5881 W. 3rd Ct. 
Hialeah 33012 


West Coast $/D Assn.—- 
Ben Hamilton, 310 20th St. 
Zephryhills 33599 


Georgia 
Dixie Fed. of $/D—Larry Coleman 
Edison 31746 


*Georgia State $/D Assn.— 
Mac McDonald, 183 Spring St. 
Macon 31201 


Greater Atlanta Fed. of $/D— 
George Babb, 2244 W. Lyie Rd. 
College Park, 30337 


Ave., Bensenville 60106 


indiana 
Central Area Indiana Dancers Assn.—— 
Tom Worthington, 3945 E. 31st. St. 
Indianapolis 46218 


Duneland Dancers Assn.—Glenn R. 


Northeast Federation—Marvin Kraft, 
Rt. 2, Waverly 50677 


Quint City Fed. of S & R/D Clubs— 
Irvin Schotz, 1003 7th St 
De Witt 52742 


Siouxland Federation— 
Leon Pfatenhauer, RR ] 
Sergeant Bluff 51054 


Kansas 
Central & Kansas $/D Assn— 
Levi Bedard, P.O. Box 1024 
Hays 67601 


League of S & R/D Clubs— 
Dan Hereford, 1500 Womer Dr. 
Wichita 62703 


Tri-State Area $/D Council— 
George Edward, Rte. #1, Box 31, 
Goodland 67735 


Kentucky 
Greater Lexington S/D Council— 
George Cheatham, 518 Red Ln., 
Lexington 40503 


Kentuckiana S/D Assn.— 
Russ Carty, 9903 National Turnpike 
Fairdale 40118 


West Kentucky $/D Assn.— 
James Norman, Marion 42064 


Louisiana 
Greater New Orleans $/D Assn.— 
A. J. Boudreaux, 6336 Maumus Ave. 
New Orleans 70114 


Louisiana S/D Assn.—Earl McCallum 
4721 Newlands St., Metairie 70002 


So. Louisiana $/D Assn.—Bill Barner 
9454 El Cajon Dr. 


Smith, Rt. 35, Box 5, Valparaiso 46383 Baton Rouge 70815 


Evansville $/D Council— 
George Murray, 12217 Stinsen Ave. 
Evansville 44712 


*Indiana Dancers Assn.— 
Ted Meserve, 5457 N. Drexel 
Indianapolis 46220 


No. Indiana Caller & Dancer Assn.— 
Mart Braun, 110 Lawndale PI., 
Michigan City 46360 


NW. Area Indiana Dancers Assn. 
—Jim Titus, 2429 Foxhill Dr. 
Lafayette 47905 


S. E. - S. W. Area Indiana Dancers 
Assn.—lTed Pfuffer, RR 1, Box 168 
Freetown 47235 


lowa 
Central lowa Fed. of $/D Clubs— 
John Gilligan, 6301 Sherrick Ave. 
Urbandale 50322 


East Central lowa Fed. of S/D Clubs— 
Marlo McMillan, 826 25th St. N.E. 
Cedar Rapids 52402 


*lowa State Fed. of S & R/D Clubs— 
Ray Jacobsen, 2628 Magnolia Dr. 
Bettendorf 52722 


Maine 
Cumberland Co. Rec. Council— 
Earl W. Smith, 2 Puritan Dr. 
West Brook 04092 


Maryland 
Mason-Dixon S/D Fed.—Bill Ray 
2800 Duvall Rd., Woodbine 21797 


S/D. Assn. of Montgomery County— 
Nate Reynolds, 2505 Lindel] St. 
Wheaton 20902 


Massachusetts 
Berkshire Co. S/D Assn.— 
Clayton Fancher, 454 Pomeroy Ave. 
Pittsfield 0120] 


Coordinators S & R/D Assn. of 
Western Mass.—Leo Nolin, 
54 Debra Dr., Chicopee 01020 


Eastern District S & R/D Assn.—Bob 
James, 5 Berkeley St., Peabody 01960 


Northshore S & R/D Assn.— 
Bruce Reilly, 35 Richard Circle 
Woburn 01801 


Southeastern Mass, Coordinating Assn. 
—Ralph Toye, 1 Shirley Terr. 
Holbrook 02343 


Western Mass. S & R/D Assn.— Western Mich. S/D Assn.— Missouri 


Ross Moorehouse, 96 Cornel] Dr. Dennis Bates, 1901 E. Becker Rad. Greater St. Lovis Folk & S$/D Fed.— 
Enfield, Conn. 06082 Muskegan 49445 Jim Vinyard, 887 Guston 
Worcester Area Coordinating Assn. Minnesota St. Louis 63042 
Robert Gelinas, 234 Dawn Blvd. Central Minn. East Region Assn.— — Greater St. Louis Folk & $/D Fed. — 
Woonsocket, R.!, 02894 Stan Braun, 4208 Pleasant Ave. S. Eugene Dunn, 7757 Nacomis Dr. 
Michigan Minneapolis 55409 Normandy 63121 
Battle Creek Area $/D Assn.— Central West Minn. Region Assn.— 
Harry Bracy, 374 Main St. J. Allan Anderson, 307 West 8th St. Heart of American Fed. of S/D Clubs— 
Battle Creek 49017 Morris 56267 Virgil Brundage, 7604 E. 51st St. 
Kansas City 64129 

Central Michigan $/D Assn.—Normanfargo-Moorhead $/D Assn.— 
Fox, RR #1, Shepherd 48883 i bl Wg 1907 10th Ave. No. Missouri Fed. of S & R/D Clubs— 
Lansing Fed. of S & R/D Clubs— nol nite a ee a, TPT ee 
Donald Cade, 2005 Hathaway St. Northeast Minn. Region Assn.—~ Fulton 6525] 
Lansin AB917 Robert Jahr, 443] Decker Rd. 

g Duluth 55811 Springfield All City $/D Assn.— 


Bob Prescott, RFD #6 
Springfield 65803 


Michigan Council of S/D & R/D 
Clubs—Harold Sharp, 471 Morse 
St., Coldwater 49036 


Northwest Minn. Region Assn.—— 
Dale Ryder, Rte. #1 


. Detroit Lakes 56501 Montana 
a at de yt bake Pax Southeast Minn. Region Assn.—Dale Great Falls S & R/D Council— 
/D Clubs—Don Lewis, Dunderman, Le Sueur 56058 Al Calkins, Ulm 59485 


Mapleridge, Carrolton 48706 . . 
Southwest Minn. Region Assn.— Mi ig Area SB RID Fad 
Northwest Mich. S/D Council—Tom Harry Thiesfeld, Glenview Woods Ne. Venn, = comms 


Smith, P.O. Box 187 Cléncas $5345 Pi Griffin, 600 Lolo St. 
rele Say aes Is *5/D Federation 6f Minn., Inc.— NE STB] 
Square & R/D Assn. of Southwestern Norton Hanson, 22? East Willow Montana Fed. of $/D Clubs—-Dwight 
Mich.—Ray Miller, 2930 Harvard Detroit Lakes 56501 Griffin, Box 805, Missoula 59801 
BACAR EE Twin City Area $/D Assn.— 
Michigan $/D Leaders Assn.— Bayard Libby, 2595 Carver Ave. Yellowstone s/ DB) Council— 
Myron Noll, 517 S. Highland S Paul 55119 Jim Charbonneau, P.O. Box 20141 
Dearborn 48124 Re Billings 59102 

isSissSIppi 
Upper Peninsula $/D Council— Central Miss. $/D Assn.— Nebraska 
Steve Baltic, 1804 8th Ave. So. Millard Parker, 3407 Kites Dr. Central Nebraska Area S/D Fed.— 
Escanaba 49827 Jackson 39212 Ken Rystrom, Rte. #2 Hastings 68901 


IMPORTANT—NEW POLICY ON 1974 SQUARE DANCERS GUIDE 


Pre-planning is now under way for the Annual Square Dancers’ Directory and Guide, 
which will appear in the February, 1974 issue of SQUARE, DANCING Magazine. 


To All Directory Listings: 


In recent years some Directory listings have moved and others have dropped out of the 
position of being able to serve as a Directory contact. In an effort to make the Directory 
more uscful and to bring the listings up-to-date, we ask all those presently shown as 
listings (in the February, 1973 Directory) to send us a postcard indicating “I would 
like to continue as a Directory listing” and giving your correct name, address and phone 
number. Confirmation cards should be received as soon as possible. 

Those listed in the Square Dancers’ Directory are “volunteers,” who have offered to 
give local information to traveling square dancers or to those interested in square dancing 
in their own area relative to classes, clubs, etc., and are willing to have their telephone 
number and address listed in this manner. They are not expected to act as any more 
than a source of information on “where to dance” and will not be expected to serve as 
contacts for traveling callers or for any business ventures. Please send your reconfir- 
mation card to Directory Service, The Sets in Order American Square Dance Society, 
462 North Robertson Boulevard, Los Angeles, California 90045. 

Thank you for your help. 
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Lincoln Council of S & R/D Clubs— 
Joe P. Booth, RFD #1, Walton 68461 


Nebraska S & R/D Assn—Dick Brown, 
1812 Pelton, Bellevue 68005 


Northeast Nebraska S & R/D Assn.— 
Lee Vawser, 306 So. 13th PI. 
Norfolk 68701 


Omaha Area $/D Counci!l— 
12326 S 28th St., Omaha 68123 


Western S/D Assn.— 
Lloyd Buhler, Trenton 69044 


Nevada 
Nevada State S/D Assn — 
Gene Reeley, 4722 Galsam St. 
Las Vegas 89108 


S/D Assn. of Southern Nevada— 
Ralph Manning, 6185 Bryce Canyon 
Rd., Las Vegas 89110 


New Jersey 
Northern NJ. S/D Assn.— 
George Cowan, 1] Brooklawn Dr. 
Morris Plains 07950 


Penn-Jersey Fed. of S/D— 
Carl Watt, 37 Crescent Ave. 
Woodbury 08096 


New Mexico 
New Mexico State $/D Assn.— 
Willard Davis, 401 Sunland Dr. 
Clovis 88101 


New York 
Border Boosters S/D Assn.—Bill 
Jenkins, Mocking Bird Hill in Minerva 
Olmstedville 12857 


Central New York S/D Assn.— 
Maric D'Haem, 8 Sherwood Rd. 
New Hartford 13413 


Capital District S & R/D Assn.— 
Albert Zink, 20 Pine St. 
Scotia 12302 


Finger Lakes Area Council of S & R/D 
Clubs—Ashby Fowler, Box 16 
Lakemont 14857 


Long Island S/D Federation— 
Dan Gough, 108] Carll Dr. 
Bayshore, L.!. 11706 


*New York State S & R/D Fed.— 
Grant Johnson, 136 Seeley Ave. 
syracuse 13205 


Rochester Area Fed. of $/D Clubs— 
Phil Maine, 27 Pleasant View N. 
Chili 14514 


Syracuse Area $/D Assn.— 
George Castor, 104 Overlook Dr. 
Baldwinsville 13027 


Youth in Square Dancing— 
Kurt Ziglioli, 4035 Ralph St. 
Seaford 11783 


North Carolina 
Folk & S/D Fed. of North Carolina— 
Tommy Holleman, 2111 E. Main St. 
Durham 27703 


Western N.C. S/D Assn.—Earle 


Oregon 


Johnson, 109 Minor St., Brevard 28712*Oregon Fed. of S/D Clubs— 


North Dakota 
North Dakota S/D Clubs, |Inc.— 
Walt Ongstad, 1249 W. Highland 
Acres Rd., Bismarck 58501 

Ohio 

Akron Area S & R/D Council]— 
Bud Williams, 1120 Munroe Falls, 
Cuyahoga Falls 44221 


Central Ohio Council of $/D Clubs— 
Ozzie Luma, 331 Imperial Dr. 
Gahana 43230 


Drake County S/D Assn.—Paul Nieport 
RR #3, Versailles 45380 


Greater Cleveland Fed. of $/D Clubs— 
Donald Garris, 15974 Ravine Dr. 
E. Cleveland 44112 


Lima Area S/D Council—tLou Fair, 
908 So. Brederick, Delphos 45833 


Miami Valley Dance Council— 
William H. Lynch, 4527 Irelan 
Dayton 45440 


*Ohio State Corp. of S & R/D Clubs— 
Bill Richards, 1267 Genesee Ave. 
Mayfield Heights 44124 


S.W. Ohio S/D Fed.—John Key 
Box 104, 6501 Genmantown Rd. 
Middletown 45042 


Oklahoma 
Central District Oklahoma $/D Fed.— 
Dick Chandler, Rte. #3, Box 90 
Choctaw 73020 


North Central Oklahoma S/D Assn.— 
Bud Keruthe, 1208 E. Virginia 
Stillwater 74074 


Northeast Oklahoma S/D Assn.— 
Gary Carr, 1614 So. 108th PI. 
Tulsa 74128 


Northwest Oklahoma S/D Assn.— 
Vernon Cunningham, 1614 N. Monroe 
Enid 73701 


*Oklahoma State Fed. of $/D Clubs— 


Dick Goldsby, Rte. #1 
Washington 73093 


Panhandle S/D Assn.—Dean Huckins 
805 McCrumley, Guymon 73942 


Single Square Dancers, U.S.A.— 
Joe B, Ellis, 3926 S.E. 11th 
Oklahoma City 73115 


South Central District S/D Assn.— 
Jim Dunn, 9 N.W. 61st, Lawton 73501 


Southeast District S/D Assn.— 
Richard Johnson, 1331 So. 6th 
McAlister 74501 


Southern District Oklahoma Fed.— 
Earl Wheeler, 317 W. 12th 
Ada 74820 


Southwest District Oklahoma Fed.— 
Leon Brown, 439 Circle Dr. 
Frederick 73542 


Roy Conger, 1021 S. 13th St. 
Redmond 97756 


Portland Area Council of $/D Clubs— 
Jay Clark, 4215 S.W. Pendleton St. 
Portland 97221 


Pennsylvania 
Allegheny Valley $/D Assn.— 
Dick Erickson, 618 Willard St. Ext. 
Jamestown, N.Y. 14701 


Delaware Valley $/D Clubs of Pa.— 
Harry T. Evans, 317 Shearer St. 
No. Wales 19454 


Pittsburgh Area S & R/D Fed.— 
Bob Elgin, Box 398 
Harrison City 15636 


Penn-York S/D Clubs Assn.— 
Dick Farley, 81 E. Center Hill Rd. 
Dallas 18612 


Susquehanna Valley $/D Assn.— 
Kenneth T. Smith, RD #1 
Etters 17319 


Rhode Island 
Rhode Island Fed. of $/D Clubs— 
Joe White, 36 Grand St, 
Providence 02907 


South Dakota 
Black Hills S & R/D Assn.— 
Dale Maillioux, P.O. Box 590, Rapid 
Valley, Rapid City 57701 


South Dakota Square & Folk & 
R/D Fed.—Arnold Tramp 
1006 Kennedy Dr, Yankton 57078 


Tennessee 
Chattanooga Area $/D Assn.— 
Lynn Monsell, 1507 W. 42nd St. 
Chattanooga 37409 


Cumberland Valley Western $/D 
Assn.—Ed Strasser, 2637 Pennington 
Bend Rd., Nashville 37214 


Greater Memphis S/D Assn.—Eddie 
Ramsey, 5512 Lyford, Memphis 38117 


Knoxville S$/D Assn.—Joe W. Flatt, Jr. 
5613 Aster Lane, Knoxville 37921 


Texas 
Amarillo S/D Council—Freddie 
McKee, 3302 Teckla, Amarillo 79106 


Austin S & R/D Council—tarry Hart 
4609 Chiapper Trail, Austin 7873] 


Beaumont Area $/D Council—Elmer 
Castilaw, Box 824, Vidor 77662 


Golden Gulf Coast Council— 
Berins Self, 516 Centerway 
Lake Jackson 77566 


(ASSOCIATIONS DIRECTORY, 
please turn to page 78) 


A History of Square Pancing 


By Ralph Page 
Keene, New Hampshire 
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Contra Dances 


| ae THE EARLIEST SETTLING of the United 
States until the mid-1820’s, the most 
popular dance form was the country dance, 
now known in this country as “contra dance.” 
In the early days everyone of the original 
thirteen colonies knew and danced them. His- 
torians and researchers of that era have un- 
covered thousands of allusions to them in let- 
ters, travel books, and old newspaper files. 
Dancing masters brought over from Great 
Britian advertised: “Dancing-School. Mr. 
Flagg, Begs leave to inform those Ladies and 
Gentlemen who wish their Children to acquire 
the knowledge of that polite Accomplishment 
—that he will again open a School at the As- 
sembly Room, on Wednesday the first of April 
next, and on the Saturday following, if a suf- 
ficient number of scholars offer. He will teach 
the mode of the English Minuets, Cotillions, 
and the newest Contra Dances.” (New Hamp- 
shire Spy, Portsmouth, N.H., March 20, 
1779.) From the “New Hampshire Gazette,” 
November 22, 1797 we read: “Dancing 
School—Messrs. Renard & Barbot Respective- 
ly inform the public that they intend opening 
a Dancing School, in which they will teach 
Country Dances, Cotillions, Minuet, Alle- 
mand, and Horn-Pipe. They will neglect noth- 
ing to deserve the approbation of those who 
will trust them with their tuition.” 

Again from the “New Hampshire Gazette,” 
March 19, 1773 we find: “Monsieur De Viart 
Begs Leave to inform those Gentlemen and 
Ladies, who design to favour him with the 
Instruction of their Children in the Art of 
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Dancing, that he has always endeavoured to 
merit the Approbation of those who have 
hitherto favoured him with their Custom, by 
having at All Times Obliged himself to in- 
struct his Pupils in those Principles which he 
received in that Profession himself, It is not 
everyone who pretends to teach this delicate 
Art, who will take the Pains to instruct their 
Scholars in those Rules of Decorum and Po- 
liteness which are absolutely necessary to be 
known, before young Persons can step abroad 
into the World with Elegance and Ease. And 
it often happens that Scholars, through the 
Ignorance of their Masters, are guilty of great 
Rudeness and commit great Blunders on their 
first going into Company.” N.B. “Said Viart 
teaches Minuets, French Jiggs, Horn-Pipes, 
Rigadoons, and English Country Dances of 
al] Kinds.” 

In August of 1774 an editorial “On Danc- 
ing... On Music” appeared, curiously enough, 
on the front page of the “Gazette,” a spot 
commonly reserved for the more important 
political events of the day. Its location is the 
more remarkable when it is remembered that 
at this time the rebellious attitude of the 
people, caused mainly by the unfair stamp 
tax, was about to precipitate the Revolution- 
ary War, The author of the editorial, whose 
name is not disclosed, extols the virtues of 
these arts, notes their place in the sacred and 
secular circumstances of society, and points 
out the advantages in their study. The editor- 
ial deals with dancing as a religious accom- 
plishment. It says, in part: “Country Dances 
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are very simple and agreeable and possess the 
Mind of Youth with pleasing and sprightly 
Ideas. The advantage of Dancing adds to 
every Motion of the Body a certain attractive 
Grace which never can be sufficiently ad- 
mired, gives a free and open Air on the Gait; 
a happy Address in Company and adds the 
finishing Embellishments in the sexes, to 
every species of polite Education.” 
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Literally, a contra dance is a dance of op- 
position; a dance performed by many couples, 
face to face, line facing line. It is a very old 
dance form and by no means an innovation of 
recent centuries. We have always called them 
“country dances,” “line dances,” “string 
dances,” and occasionally “Old folks dances.” 
We have seldom called them “longways 
dances,” though you may if you care to. They 
were the rage of England in the 17th and 18th 
Centuries. The peasantry and bourgeois so- 
ciety of that country developed the form to 
its highest point in complexity, For example, 
the number of corresponding country dances 
in England in 1728 numbered some 900 
dances in all, and explored every form of 
cross over and interweaving, with the num- 
bers of participants varying from four to an 
indefinite number. Sometimes each couple in 
succession led through the figures; sometimes 


alternate couples; and sometimes the whole 
group “for as many as will” performed them 
simultaneously. They were the ordinary, every- 
day dance of the country folk, performed, not 
merely on festal days, but whenever oppor- 
tunity offered. Truly they were dances of the 
people. Remember, this was the period in 
which America was settled. The figures of 
the contra dances were incorporated into the 
later cotillions and quadrilles. 

In the cities, the dancing masters controlled 
the dancing. They taught the latest dances 
then popular in Europe. In the smaller coun- 
try towns the people preferred the contra 
dance to the squares, especially in New Eng- 
land, and more particularly in New Hamp- 
shire and Maine. A different type of pioneer 
settled those two states, Many had been ex- 
communicated from the Puritan churches of 
other parts of New England. Many came to 
trade and not to pray. Portsmouth, New 
Hampshire, was one of the leading seaports 
on the East Coast and files of their local news- 
papers of the day are filled with advertise- 
ments of dance and singing schools, as well as 
accounts of balls in celebration of special days 
or events. In course of time many local danc- 
ing masters came into prominence and as far 
as can be discovered every one of them spe- 
cialized in contra dances. They might not 
have been well enough known to teach in the 
larger cities, at least not until after the Rev- 
olution, but they certainly influenced the danc- 
ing in the smaller country towns, To them, 
perhaps, is the reason for the continued fond- 
ness of the country people in New England 
for the contra dance. 

There ll be more next month on the subject 
of Contra Dances and a bit about some of the 
books published by dancing masters of the era. 


ABOUT OUR 1974 PREMIUM LP RECORDS 
Our 1974 Premium LP Records are now well into production. Coming from 11 States, 
the Province of British Columbia, Australia and Japan, the following 24 outstanding 
callers will be featured, eight to each of the records in the Basics 1-50, Extended 
Basics 1-75 and Experimental } Movement categories: Red Bates, Stan Burdick, Fran- 
nie Heintz, John Hendron, Dick Houlton, Jon Jones, Bruce Johnson, Bob Johnston, Jack 


Gea Mathews, 


Lasry, Jack May, 


Jim M ayo, 


Sam Mitchell, Bill Peters, Les Roberts, 


Tsuyoshi Sakai, Ron Schneider, Johnny Toth, Bob Van Antwerp, Dick Weaver, Ron 
Whyte, Bob Wickers, Deuce Williams and John Winton. These Premium LP Records 
will be ready for shipme nt in early October, with the Premium Certificates scheduled 
to be sent out later this month to all cnenibews of The American Square Dance Society. 


We hope you enjoy them! 
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The Dancers 


TIMING 


QO" OLD FRIEND, Mr. WEBSTER, defines 
timing as “selection for maximum eftect 
of the precise moment for beginning or doing 
something.” Taking a hard look at his explana- 
tion, we find that the words, “maximum ef- 
fect”, stand out and might well be considered 
by all square dancers who find themselves be- 
hind a microphone to give an announcement, 
welcome people, make an introduction, con- 
duct a meeting, and so on. 

Maximum effect might well include these 
ideas: (1) Be certain the audience not only 
hears but understands what you say, and (2) 
Be certain they are pleased and not annoyed 
to hear you say something, 

A person talking at a square dance is most 
likely to succeed at both these points when he 
is certain that his timing is right, Has he 
chosen a point in the program when he is not 
interfering with the dancing? Has he thought 
out ahead of time what he is going to say so 
he does not get up and ramble on and on? 
Has he chosen concise phrases to make his 
report so that there is no confusion at the end 
of his talkP And perhaps most important, was 
there a reason for him to speak at allP 

If he can answer yes to the last question, 
he should take time to think about the earlier 
questions so that indeed his audience—be it 
three squares at his home club or 100 squares 
at a festival—will be happy to see him and 
will remember what he said. Then he will not 
be speaking from a self-interest but rather to 
convey something to the crowd. 

Oft times a microphone seems to bring out 
the worst in some people. Some are so fright- 
ened by it that they stammer and stutter and 
spend much of the time apologizing. This may 
make an audience feel sympathetic toward the 
speaker but it does nothing to bring the an- 
nouncement across in a clear way. On the 
other hand, other individuals are so delighted 
to have a trapped audience that they are quite 
willing to go on with their talk all evening. 


IT’S ALL IMPORTANT 


Whatever the purpose of their being up front, 
it is likely to be lost in their ramblings and in 
the slowly rising annoyance of their listeners. 

If a mike scares you, write out what you 
have to say. Take a few deep breaths before 
you speak, smile whether you feel like it or 
not, read what you need to say and leave. If 
you happen to fall in the latter category of 
“can't wait to get that mike in my hands,” we 
can only hope that your best friends will tell 
you sometime so that next time (if you are in- 
vited to speak again), you'll put your audi- 
ence first. 


BADGE OF THE MONTH 


Labor Day Weekend will find square 
dancers being welcomed to the 19th 
Annual European Square Dance Round- 
Up being held this year in Heddesheim, 
Germany. Representing square dancers 


in Europe (at least for this column) are 


the Bavarian Stompers of Augsburg, 
Germany. 

Formed in 1971, membership includes 
both Germans and Americans, The club 
is located in that area of Germany 
known as Bavaria—thus the name, A 
bright green color for the “stomping 
feet” represents the lovely green scenery 
to be found in Bavaria. 

Little feet are given to visitors as a 
memento and the club has plans to 
eventually make a small left foot (in 
addition to the right one) so that mem- 
bers may wear them as collar tabs. 


Let's talk about 


Dancer 


Responsibilities 


The following article was written some 
time back by Bruce Johnson for Sets in Order's 
ASILOMAR Square Dance Institute. Since 
then it has been presented in various work- 
shops and magazines around the square dance 
world, Bruce’s thoughts are as current today as 
when originally written. We offer them for 
your perusal. 


QUARE DANCING IS A COOPERATIVE activity. 
For the most part the current revival has 
achieved success through the efforts of ded- 
icated callers, leaders, associations, publica- 
tions and club dancers who have directed 
their energies and resources toward the expan- 
sion and improvement of the square dance 
movement. (Note: By “dedicated” we mean 
those who are interested in helping square 
dancing live on beyond their own pleasures 
for future generations to enjoy.) To those 
dedicated individuals, square dancing is not 
just a pleasant form of recreation; rather it is 
an avid hobby, a way of life, almost a religion, 
Some of these individuals have made a full- 
time business out of square dancing and as 
such have the financial security of themselves 
and their families at stake. 

While the professional dance enthusiasts do 
all they can to insure a healthy, stable move- 
ment, this is not enough! Square dancing can- 
not survive without the help of the amateurs 
who, like the privates in the army, are the 
ones who get the job done in the long run. 
It’s certainly true that most people go to a 
square dance for fun and recreation and are 
not “dedicated” to anything except having a 
good time, This is as it should be. Unfortu- 
nately there are always a few dissatisfied in- 
dividuals who become competitive. They try 
to prove their superiority by pitting dancer 
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against dancer, club against club, caller 
against caller. This usually involves the “run- 
ning down” of any antagonist, imaginary or 
otherwise. We have probably lost as many 
dancers from the naturally ensuing politics as 
from any other single cause. 

It is perhaps too much to hope that as 
dancers mature in their dancing, so will they 
mature in their attitudes toward the move- 
ment and become dedicated to the square 
dance way of life. However if we can get 
newer dancers to accept some responsibilities 
toward their own clubs, they will be happier 
dancers and hence will be a help instead of a 
hindrance to those who are dedicated, To this 
end, listen to one caller’s ideas of the respon- 
sibilities of a dancer to his club, 

1. A dancer should not join a club unless he 
intends to actively support the organization 
by attending its dances. If he cannot or does 
not intend to attend the club with some de- 
gree of regularity, let him continue coming as 
a guest, That way he will not be expected to 
take on the normal responsibilities of a club 
member. Cross membership in several clubs 
(particularly if they meet weekly on nights 
which are close together) sometimes develops 
a personality with no real club affiliation. Let’s 
face it. Some people are just born joiners. 
They join everything and support nothing 
(really) and yet their actions reflect on the 
club badge that they happen to be wearing. 

9. As a club member the dancer is expected 
to give a few hours of his time and effort to 
club work, This may involve sweeping the 
floor, kitchen police, collecting money at the 
door, serving refreshments, decorating, tele- 
phoning, sending out card notices, general 
publicity, or a host of other menial tasks 
which somebody has to do in order to keep 
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the club healthy and functioning. Serving on 
a committee is one sure way for a new mem- 
ber to get acquainted with some of the older 
members of the club. It is a rewarding expe- 
rience in that it really makes the participant 
feel that this is HIS club, What a dancer gets 
out of a club is in direct proportion to what 
he puts into it, 

3. Every club member is a personal repre- 
sentative of the club whose badge he wears 
and his every action and attitude invariably 
reflects on the club. When a dancer joins a 
club, he does so—presumably—because he 
likes dancing there and feels that he will en- 
joy the people. He should feel pleasure and 
pride in his association with the club and not 
be ashamed of letting others know about it. 
However, beware of the member who builds 
up his club by running down someone else’s! 
This hurts the person who is doing the knock- 
ing; it hurts both clubs, and often sours good 
potential club dancers on square dancing in 
general. The club dancer should try to see 
everything connected with square dancing 
through rose-colored glasses. If he can’t say 
something good, let him say nothing, or at 
least make his comments inconsequential. 
Think positive! Go prepared to have a good 


time! Think of every dance as being better 


than the last one! If the dancer does have a 
gripe or suggestion, let him take it up with 
the board privately. 


4. Whether he realizes it or not, every 
dancer becomes a one-man hospitality com- 
mittee the minute he puts on his club badge. 
Let us take (for example) the case of the less 
experienced dancer who shakingly decides to 
try out his wings at the club. If he is met with 
kindness, understanding and friendship, he'll 
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leave the club with a pleasant taste and happy 
memories. He'll tell his friends and he'll go 
back. If, on the other hand, he is snubbed or 
hurt by some unthinking member’s snide re- 
mark, he may leave the dance, never to re- 
turn, with his mind made up that this is an 
unfriendly club. Furthermore he'll tell every- 
body he knows about it! 
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Sometimes new dancers are discouraged in 
their efforts to find a compatible club by plain 
old apathy. Nobody gives any indication of 
interest in whether or not the guests are in 
squares, making new acquaintances, or even 
having a good time, Nobody seems to care. 
The members are too busy having a good time 
with their friends to pay any attention to 
strangers. It may well be impossible for every 
member to dance with the guests, but mem- 
bers should make an effort to at least meet the 
strangers, say hello to them and welcome 
them to the club, 

5. On the other hand, when a club member 
visits another group, he should go prepared to 
have a good time. Otherwise, why go at all? 
If a member has heard uncomplimentary com- 
ments about another club and is inclined to 
give full credit to everything he hears, he may 
well go expecting trouble. If one looks for 
anything hard enough, he is likely to find 
something which he can make support his 
predetermined ideas. Visit with the full ex- 
pectation of having a ball and chances are 
that’s just what you'll do. 

When the caller says, “Square them up,” 
the visiting member should dash right out on 
the floor and either start his own square by 

(Please turn to page 69) 
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Square Dance DIARY by a square dancer 


Square dancing is a drama con- 
stantly being played on the stages 
of square dance clubs throughout 
the world. Each act is a slice of 
square dance life that may be re- 
flected in your household as well 
as in the household of all square 
dancers. This month let’s take a 
candid look at 
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ACTIVITY FOR 20 YEARS...27 


"ae SEEMS EVERYTIME THEY 
START A CLASS THEY ENO UP 
BY HAVING ANOTHER ADDITION 
TO THE FAMILY. (T'S TAKEN 
THEM 18 YEARS TO REACH 
BASIC 45." 
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We invite you to send in 
your suggestion for a scene 


in the Square Dance Diary. 
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ROUNDANCER 


MODULE 


Round & Round we go... 


A SHORT TIME AGO we announced plans for 

a “dialog” series to be carried on between 
a number of couples who are actively engaged 
in teaching round dancing. This is the start of 
that series, which may very well continue until 
either we run out of questions or the teachers 
run out of answers. It is our hope to involve as 
many round dance leaders as possible in this 
“dialog” in the coming months and we thank 
those who participate, now or later, for their 
thoughts, ideas, opinions and help. 

Picture, if you will, a “round table” at which 
are seated six couples who are both interested 
in and involved in round dancing. They are 
actively engaged in teaching round dancing at 
practically all levels—from beginners through 
the easy routines taught at square dances and 
intermediate and advanced dancing presented 
at specialized round dance groups, Since we 
really couldn’t bring these people together for 
a face to face meeting, we relied on the United 
States Postal Service to aid us in gathering the 
information. 

Here, seated at our “imaginary table” are 
Don and Jerrie Day from Michigan; Kermit 
and Marie Decker, Washington; John and Fran 
Essex, Nova Scotia; Charlie and Madeline 
Lovelace, Florida; Tom and Kay;Pell, Kansas 
and John and Wanda Winter, Texas. To this 
group we posed a number of questions on 
various aspects of the round dance scene, In 
some cases there was agreement—at other 
times answers were diametrically opposed. 


Most important, the answers were the direct, | 


honest and personal opinions of those ques- 
tioned, 
To begin the “dialog,” we asked this ques- 
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tion: In your opinion, what should be taught 
at a beginners round dance class? (Just basics: 
basics and mixers; basics and a routine—pos- 
sibly a current Round of the Month type.) 
Winter: We teach two or three basic steps and 
associate these with a routine. After three or 
four lessons the dancers can dance an easy 
dance and feel that they have accomplished 
something. We don’t feel that new dancers 
are ready for the average Round of the Month. 
Lovelace: Basics and a routine—although we 
find mixers good to get the dancers in class 
acquainted and if they are having difficulty 
with the steps a different partner sometimes 
helps. After the first few lessons we try to work 
the basics into a simple current ROM type 
dance. One of the proudest moments in round 
dancing is when a new (to round dancing) 
couple dances their first routine on a floor with 
other dancers. 

Essex: A beginners class should concentrate on 
the basics. Given a thorough grounding on 
how to do these basics during this first course in 
round dancing, a dancer will graduate with 
confidence in his ability to do any new rou- 
tine his mstructors introduce. We use dances 
that are on our area square dancer’s round list 
as frosting on the cake. After we have taught 
and drilled each basic, using it from as many 
different ways as we know how, and when the 
class has learned enough of these basics that 
to teach the routine is just like imtroduc- 
ing another drill to them—then we teach it 
and they marvel at how easy and smooth it 
is and round dancing becomes fun—not work. 
The hardest thing for an instructor to do is to 
refrain from pushing on so that he can intro- 
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duce that new dance that’s just hot off the 
press. The second hardest thing for him is to 
concoct drills that illustrate the basic from its 
different positions and still keep these drills 
interesting. That takes work for the instructor, 
but definitely smooths the way for the student. 
Day: At class we first teach a mixer, usually 
“White Silver Sands,” along with the begin- 
ning two-step basics. We find that this, along 
with moving the dancers up to another partner 
while teaching and practicing, helps to get 
people acquainted and breaks the tension 
while learning something new. As we progress 
with the two-step basics we use small com- 
binations (drills) of our own invention, or if 
there is a combination in a currently danced 
routine we use that. By about the third or 
fourth week we go with a complete routine 
which our clubs are currently dancing, We see 
no advantage in teaching a routine like “Left 
Footers One-Step,” which was great in its day, 
but which would never be used outside of 


Ed and Helen Remy — 
Greenville, 


South Carolina 


| heigl ag TO SQUARE AND ROUND DANCING 

“Folk Dancing” in 1953 at Pensacola, 
Florida, Ed and Helen Remy struggled through 
their first Do Sa Do and Pas de Basque at the 
direction of Andy and Jacque Williams. Next 
stop was joining the Grand Squares where, in 
addition to squares, such rounds as “Put Your 
Little Foot” and “Jessie Polka” were received 
with enthusiasm. The “bug” had really bitten 
and by late 1956 Ed was elected the first 
Chairman of the newly formed Pensacola 
Square Dance Council. 

When, in 1957, they organized their first 
round dance class and the teacher was a “no 
show”, Ed and Helen were pressed into serv- 
ice as “temporary” instructors, “Temporary” 
became permanent and the first efforts of this 


class. We would rather have the students 
spend time on a routine which they will dance 
in the round dance clubs after finishing class. 
Pell: We believe all of these (basics, mixers 
and routines) should be taught. The routines 
should be current ROM type if it falls into the 
area of being a_ so-called Square Dancers 
ROM. Other routines would be beyond the 
beginning dancer’s ability. If no Square 
Dancers ROM is being selected in the area 
then we believe that the instructors should 
determine as much as possible what routine to 
teach. The object should be to put on the floor 
as many people as possible at any one time 
during festivals, etc. 

Decker: Basics and mixers should be taught; 
then make a drill out of a current dance, gen- 
erally the first part, and work it until they can 
dance it easily. Then give the complete rou- 
tine. In the first ten weeks of a basic class we 
generally get four or five dances taught. 


~ mr oS 
group included Happy Polka and High Rockin’ 
Swing. The group was formally organized as 
the Roundaliers, and they are still dancing. 

The calling bug had bitten Ed and, after a 
few lessons, he organized a class, the Quadril- 
liers, in 1960. Continued emphasis on round 
dancing resulted in the formation of the 
Dancing Shadows in 1962 and a change of 
the name of the Pensacola Square Dance As- 
sociation to include Round Dancing. 

A transfer, first to Decatur, Alabama, and 
later to Greenville, South Carolina led to the 
formation of several other square and round 
dance clubs. 

Ed and Helen teach two square and two 
round dance classes each year. They have 
attended institutes directed by Manning and 
Nita Smith, Frank and Carolyn Hamilton and 
Willie and Vonnie Stotler, have taught at vari- 
ous festivals in Alabama and North Carolina 
and also teach rounds at their own Palmetto 
Promenade in Greenville. Ed and Helen are 
members of the Dixie Round Dance Council 
and North Carolina Round Dance Association. 

Ed is presently Assistant Vice President of 
Phillips Fibers Corporation, Helen is a suc- 
cessful housewife and mother to their 15 year 
old daughter, Sheri Louise, in addition to 
being the organizing genius behind their many 
classes. They are dedicated to the fun and 
fellowship that round and square dancing pro- 
vides for millions. 
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Motivation 
By Cal Golden, Hot Springs, Arkansas 


HAT IS MOTIVATION? One encyclopedia defines motivation as “the cause 
\ \ of human behavior.” Another says motivation is a “process that impels 
you toward active, integrated, directed behavior.” Man has long sought 
to understand WHY he acts as he does because this knowledge helps people to 
learn more quickly, to do better work, and to become happier and healthier. 
Advertisers, for example, use motivation research in order to find out what things 
will induce, or impel, people to use their products, Callers and teachers, who 
in actuality are selling Square Dancing to others,-and selling their calling and 
teaching services too, are constantly doing their own form of motivation research 
in order to find out: WHY people like to dance. WHAT helps stimulate this 
desire. WHAT type of dancing any specific group enjoys the most. WHY certain 
programs (or leaders) are more successful than others. And countless other 
questions, all of which, if some answers become evident, contribute to the 
general knowledge of how to help dancers learn more quickly, to help the 
leaders do better work, and to help both become healthier and happier people. 
In square dancing the callers and teachers must have some understanding of 
what motivates the dancers, but the main difference between the very successful 
leader and the mediocre leader is in their own personal motivation. 

Personal motivation changes dreams and desires into reality and achievement. 
It is the ability to make yourself a better caller and teacher. It is what makes 
you develop the willpower and determination necessary for you to become 
successful. Personal motivation comes from within yourself and it can be devel- 
oped with a determined effort. 

Temporary Motivation 

Other motivation, external motivation, is temporary. For example, the excite- 
ment of calling to a very large and enthusiastic floor of dancers. This can 
stimulate (motivate) the caller to do a better job of calling than he normally 
does at home with a couple of sets of regular dancers. But here the circum- 
stances, which are external, are effective for only as long as the caller is on the 
mike. (There may be an afterglow of desire to do it as well at home, but it soon 
fades.) Continued success means self reliance and not depending on external 
factors to get you going. It comes right back to PERSONAL motivation. Now, 
how do you go about acquiring it? 

Henry Ford once said that we use only 10% of our ability. More realistically, 
recent research indicates that the average adult male makes use of only 25% to 
30% of his total ability. This means that 70% to 75% of the average person’s mind 
remains idle and unproductive. Since progress comes from within, it is obvious 
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that there is practically no limit to what a highly motivated individual can 
accomplish. Where do you begin? First, by a frank and honest appraisal of 
yourself. Ask yourself, “Where do I stand now?” Write DOWN your own evalua- 
tion of your strengths, your weaknesses, your assets and your liabilities. Face 
yourself realistically. Am I just drifting along with the stream, or do I have a 
specific goal? Chances are that you need to then crystalize your thinking and 
determine what specific goals you want to achieve as a square dance caller. 
What Are Your Goals? 

Do you really know how much work you want to put into square dancing, 
how far you want to go as a caller or teacher? Don't generalize or use vague 
terms but, instead, use your imagination and try to visualize the specific goals 
you would like to achieve. When doing this aim high, but make sure that you 
feel your aims are attainable. When your goals are clear and vivid, they will act 
as a magnet to draw you toward them. Realistic goal setting is among the most 
important positive acts of your life. When you set definite goals, you have for- 
mulated your own personal plan of action that will make it possible to transform 
your thinking into an idea. The idea is then actually transformed into a desire, 
the desire transformed into action, and action carries you toward the successful 
fulfillment of your goal. This plan of action discourages procrastination and 
helps you over the small failures that are sometimes bumped into along the way. 
It helps you keep from quitting. Keep in mind that a winner never quits and a 
quitter never wins. 

Suppose we assume, for an example, that in evaluating your strengths and 
weaknesses as a caller/teacher, you feel that you do a fairly decent job with 
singing calls, that your variety material and ability to present it is above average 
as far as contras are concerned, but you feel less adequate in patter (especially 
sight calling) and poor in rounds, mixers and quadrilles. You have set as one of 
your goals the ability to handle these facets of your avocation with equal con- 
fidience to that which you have when you are doing a singing call or a contra. 
The most important fact here is that you have faced the situation and decided 
to act upon it. You are on your way. But what comes next? 

Plan With Care 

Step two is to make a definite plan of action, and to set a deadline for its 
completion. Make a detailed plan including not only the goal but such things as 
the obstacles, how you think you can overcome them, and how youre going to 
check your progress along the way. Your sights are set on “improving your ability 
in Patter sight calling, Rounds, Mixers, and Quadrilles.” Estimate a deadline, 
and list the possible ways you could accomplish these things. For sight calling 
you could attend a caller’s school, study written texts on the subject, and practice. 
Beside each of these, list such obstacles as cost and distance to a caller’s school, 
time needed for study, location of a practice hall and the necessary dancers for 
practice calling. Your notes should show how you intend to overcome these 
obstacles, i.e. “cost/distance/caller’s school”—possibly combine these with a vaca- 
tion in the area or include them as a part of a business trip; “study time’—set 
aside every Thursday night from 6:00 PM to 8:30 PM; and “place/dancers for 
practice’—get four couples, use the patio on Thursday nights from 8:30 to 10:30. 

Perhaps some supplementary notes should mention a goal for each week, i.e. 
What group of basics you are going to work with each week (start simple). Stay 
within the first 50 basics until you and the dancers have reached a point of 
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competency. Move ahead through the next 25 basics until you have them well in 
hand before even thinking about going further. What about rounds, mixers, 
quadrilles? Before you can teach rounds and mixers you must first know how to 
dance them. The obvious way to learn is to join a round dance class, if available, 
and dance, dance, dance. Because we have assumed that you handle contras 
well, the technique of round dance CUEING will be extremely simple for you 
to master. Your main obstacle is to find the time necessary to study and practice. 
Here you must decide what to give up. This depends on how determined you 
are. Set a time, give up a night of TV, and DO IT. 

For quadrilles, your program is easy. Knowing contras makes quadrilles simple. 
The obstacle may be in finding material. The solution might be in corresponding 
with those leaders who have a reputation for teaching and prompting contras. 
Youll get help from magazines, reference material and recordings, Choose a 
group of simple, proven quadrilles and start using them. To supplement these 
various methods of achieving your goals, schedule time and allocate funds to 
attend a summer dance institute with staff members who are versatile and 
respected for their ability to present a varied program of the type you feel you 
would like to be able to handle yourself. 


ABOUT THE AUTHOR: A list of “motivated” callers must certainly include Cal 
Golden. One of the most colorful callers of our time, Cal recently celebrated his 
twenty-fifth year in the activity and few have performed in so many places in 
this wide world as has he. As a twenty-three year career man in the Air Force 
prior to his retirement in 1968, Cal has done much to cement international rela- 
tions with the people of Germany, England, France and Switzerland through 
square dancing. He served on the committee that formed the first National 
Square Dance Convention, helped to form the Callers Association in Europe and 
served as President of that association. Between tours, home base is Hot Springs, 
Arkansas, where Cal and his wife, Sharon, hosted the 11th Annual Overseas 
Dancers Reunion this past August. Cal also has his own recording company, 


Gold Star Records. 


Now it is written down where you can see it, your goals, the obstacles and 
the solutions. The next step is to realistically re-evaluate and establish your 
deadline. Don't let your problems and obstacles get you down. Turn your prob- 
lems into procedures. Turn your stumbling blocks into bridges. Your determina- 
tion will eliminate a lot of them anyway. You simply follow your plan and “do”. 
Doing develops not only ability, but confidence, and confidence is one of the 
major differences between achievement and failure. 

Now you have an established goal (or goals). You've found a way to overcome 
the obstacles, and at this point you sincerely believe you can attain your objec- 
tives. There is still one very important step. The final step is that you must 
develop a relentless determination to follow through with your plans regardless 
of circumstances, unforeseen obstacles or criticism. To help strengthen your 
determination, remember that we are all creatures of habit. The first few weeks 
of following your outline will make it easier to continue. It is vitally important 
that you form these habits right from the beginning. For instance, if your plan 
says, “Study sight calling notes, Thursday at 6:00”, start at 6:00 and NOT at 6:15. 
Don't accept an invitation from friends to go to dinner. Just say, “Thanks a lot, 
but it’s my study night and I have things all ready to go.” After a while your 
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friends will realize this, and help by not making suggestions for that night. 
They'll respect you for your dedication, Every now and then re-read your plan 
and goal, as this, too, will help your determination. 


How Do You Treat Disaster? 

When you run into trouble, keep in mind that some people accept failure as 
es Others simply regard failure as a process of elimination and therefore 
as a ladder to eventual success. Criticism can be one of two types. It is usually 
Sranshrodtiee,” offered sincerely, and as a consequence merits consideration. 
Sometimes however, it is “destructive,” offered spitefully or jealously, and is not 
worth a second thought. It is important what other people say and think about 
you. However, if you don’t have an iron-clad determination to follow your own 
plans, the first thing you know you'll find yourself following someone else’s plan. 
The only person who knows what you want—is you! Listen, observe, and then 
make your own decisions. If you decide to supplement your original plan with 
another idea, that’s fine, but you should decide to do so yourself. Then, follow 
through. Whenever things get rough, just stop and ask yourself again, “Is it 
worth it to me?” Your answer will be, “Yes,” and you'll be on your way again. 

Personal motivation is many things—dedication, determination, drive, courage, 
control, planning, positive thinking, self discipline, etc. Personal motivation is 
going after what you want from life and what you can give to life as you really 
become the person you want to be. But it all boils down to “helping yourself.” 
Think it over. Is it worth it? Did you say “yes?” You are “motivated!” 


THE CLASS OF ‘74 
Will these dancers be dancing twelve months from now? 


fl eer MONTH COULD VERY WELL SEE the greatest influx of potential dancers into classes since 
the time, some twenty years ago, when the square dance movement reached “fad” pro- 
portions. It is quite possible that today there are more people actively engaged in the activity 
than at any other time in the recent past. Each current dancer is a potential recruiter for at least 
one new dancer. With this in mind, it’s easy to see square dancing could double. We say could 
because we realize that several things have to be considered. First, we know that some of our 
present dancers will be dropping out through normal attrition and perhaps some areas may not 
present a beginners class this season for one reason or another. However, even taking this into 
consideration, there will be a great number of newcomers adventuring into square dancing who 
are looking for a good, wholesome, couple activity. | 

Now, the question is—once we have them inside the square dance classroom and open the 
doors of this activity to them—how long will they last? This depends upon a number of things. 
Let’s look at some of the promises we ve made as a means of enticing them into the class. We've 
said (1) “Square Dancing is Fun!” (2) “Square Dancing is just sisi the friendliest activity 
there is.” (3) “Square Dancing is NOT expensive.” (4) “Square Dancing is a relaxer after a 
hard day at the office and it is ° NOT complicated, ete.” Now, if we can keep our promises and 
provide the activity we offered in the beginning, chances are that this class of Spring 1974 will 
not only stay together until graduation but will make any transition necessary and be a part of 
the club program for many years. 

Very frankly, it’s up to all of us. If we want these newcomers to be a permanent part of the 
activity let’s provide them with a program that lives up to our promises. Remember, to be 
realistic, not everyone coming into square dancing wants to spend all of his time in the activity. 
When he enters into the activity it’s because he feels it will meet some of his present recrea- 
tional and social needs. Let’s be sure that it does! 
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Joe and Barbara enter into the 
Wheel and Deal and Sweep A 
Quarter discussion. 
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BARBARA: Following the description of 
Wheel and Deal and Sweep A Quarter in the 
May, 1973 issue of SQUARE DANCING, 
Joe and I found ourselves in the middle of 
several lively discussions. Some folks agreed 
with the way it had been run in the Style 
Lab and others disagreed. 

JOE: The way it was presented was that 
from two facing route lines (A) having 
passed through (B) and having executed a 
Wheel and Deal (C), we would Sweep a 
Quarter and end in two facing lines of four. 
In this case couples 1 and 4 would be together 
in a line facing couples 2 and 3 in the other 
line. 

BARBARA: After talking to Glenn Butler 
in Pittsburgh, we liked the description he 
gave us and found that when our caller taught 
it this way it made sense. 

JOE: You start the same, with facing route 
lines (A) passing through (B) and doing a 
Wheel and Deal (C). 

BARBARA: Then here is where the change 
takes place. From the Double Pass Thru posi- 
tion (C) the dancers are really on the perim- 
eter of two circles. The outer circle is shared 
by couples 1 and 3 and the inner circle by 
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couples 2 and 4. There is no reason in the 
world for them to move from these two circles 
into lines—as a matter of fact it’s awkward, 
so our caller has us stay on the outside if we 
start on the outside or stay in the center circle 
if that’s where we start, 

JOE: And so, to resolve this thing couple 
No. 1 and couple No. 3 on the outside circle 
Sweep clockwise, while the two couples in the 
center, stay in the center, and move one- 
quarter as they Sweep counterclockwise, with 
the result (D) that they end in Double Pass 
Thru position once again, 

BARBARA: We both feel that “experiment- 
ing’ is fun. Sometimes we find that we've over- 
looked a very natural way of doing a particular 
movement or that we've actually interpreted 
it incorrectly. Who knows how many move- 
ments have been invented in just this way? 

JOE: The amazing thing is that we have as 
much uniformity as we do in square dancing, 
since most callers have to interpret someone 
else’s written description of an idea. Our at- 
titude is that as long as we don't take all of 
this too seriously and never get angrv, square 
dancing will continue to be a source of ad- 
venture and excitement. 
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Thread the Needle 


O BE SURE, many of yesterday’s square 

dance patterns have disappeared completely 
from today’s contemporary scene, but every 
once in a while friend caller will dig out from 
the past something that gave pleasure to earli- 
er generations of square dancers, with the 
hope that the same satisfaction will be experi- 
enced by today’s dancers. Sometimes the dance 
routine or pattern will be one that was origi- 
nally designed for square dance exhibitions 
and demonstrations. 

When the pattern was “the thing” and not 
the memorizing of countless basics, dances 
such as Venus and Mars, Texas Double Star, 
and Sepulveda Tunnel were exceptionally pop- 


ular, not just because they were fun to dance 
and challenging in a sense, but also because 
they were particularly eye-appealing and 
therefore good, staple material for the caller’s 
use in demonstrating square dancing to non- 
dancers. The visual effect of a pattern such as 
Thread the Needle was quite pleasing. 
Dancers, who had been working in a square 
up to this point, were suddenly transferred 
into a Jong line and eventually into a bow to 
the audience as a climax to the routine. Let’s 
look at the pictures. 

Starting from a circle, the pattern begins 
very much like Rip ’n Snort (SQUARE DANC- 
ING, August, 1973). Having circled halfway, 
couple No, 3 (with their back to the audience 
or the caller) makes an arch (1) while couple 
No. 1, leading the others who have all re- 
tained handholds, move forward and thru the 
arch (2), 

Unlike Rip ’n Snort, once the dancers have 
moved under the arch made by couple No. 3, 
the arching couple will not do a dishrag, but 
will bring their joined hands down in front 
of them and remain facing out (3). The active 
couple, having separated, leads the others 
around the circle and each ducks under the 


next arch made by the No. 3 man and lady 
and their corners (4). This time two more 
dancers, who have been arches, bring their 
joined hands down in front of them and remain 
facing out (5). 

Continuing on, man No. 1 and lady No, 1 
(6) lead around and, leaving six in a line, 
duck under the last arch (7). Finally, to com- 
plete the line the active lady makes a right 
face turn and her partner a left face turn (8) 
to end in a tight line of eight (9) and ready 
(if this is the completion of the pattern) for 
a good bow to the audience (10). 

Quite frequently this pattern, when not 
being danced for others to watch, was cli- 
maxed in a circle rather than a line. As each 


of the inactive dancers finished his arching 
movement he would tend to curve in with his 
back to the center of the circle. The last couple 
would “close the door” by turning as the others 
had turned to face out, then reaching across 
with the free hand the man would take his 
partner’s hand and all, in quite a tight circle, 
would face out, The sometimes awkward move- 
ment here would be a “bow” and then for a 
rather spectacular hair-musser all would simul- 
taneously raise both hands above their heads 
and, turning in the only- way possible, would 
move under their joined hands to face the cen- 
ter once again in a norma] “Circle to the Left” 
formation. If you're collecting material for 
exhibitions, keep this one in mind. 


-DO THIS 
and You'll bea 


more Considerate Dancer 


| A large majority of equare dance leadere recently polled 
agree that complete abstinence trom alcoholic beverages 
betore and during any square dance event i¢ mutually 
beneticial to all. [We've never known a single person to 


drop out of equare dancing becauee of the no drinking 
attitude. } 
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Those with items of special interest 
should send them to NEWS EDITOR, 
SQUARE DANCING, 462 No. Robertson 
Boulevard, Los Angeles, Calif. 90048. 
Letters will be read and appreciated 
although time may not allow the per- 
sonal acknowledgment of each one. 
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Largely through the efforts of club caller, 
Ed Sischo and his wife, Mona, the Adana 
Stompers Square Dance Club of Incirlik CDI, 
less than one year old, has grown and flour- 
ished. In recent months the group has partici- 
pated in two rather unusual experiences con- 
nected with square dancing. In June the club 
chartered two buses for a trip to the Mediter- 
ranean Sea. During the course of the day they 
danced in the surf and on the sandy beach. 
Caller Ed Sischo was buried neck deep in the 
sand while the others danced around his head. 
(Ed must be a very good sport!) With the 
aid of a portable cassette recorder and a bull 
horn, they also danced at a castle out in the 
sea. Two boats were hired to transport the 
dancers to the castle and back and after ex- 
ploring the castle they “squared ‘em up” in 
the large court yard. In April this same group 
participated in an evening program of folk 
dancing by the Turkish people. Groups rep- 
resenting areas from all parts of Turkey were 
in attendance. Two performances by the Adana 
Stompers made it an International event. Per- 
haps this is the first time Americans have been 
represented at a folk dance festival in Turkey. 
—Joyce Welshenbaugh 


Missouri 
Square Kickers Club of Poplar Bluff will be 
holding their 4th Annual Ozark Square Dance 
Festival on October 13 and 14. Featured cal- 
lers will be Don Williamson, Ted Frye and 
Bill Volner; rounds will be under the capable 
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direction of Tommy Holleman and Jessie Tay- 
lor. For further information write Mrs. Don 
Hall, 2429 Covington Meadows, Poplar Bluff, 
Missouri 63901. 

October 19 and 20 are the dates for the 
Missouri State Festival. The event will take 
place at the Missouri State Agriculture Build- 
ing at the Fairgrounds in Sedalia. Area callers 
will be on tap to call the tips on Friday night; 
Ken Bower will be featured caller on Saturday. 
Frank and Ruth Lanning will lead the round 
dancing and workshops and a fashion show are 
scheduled. 

New Mexico 

The 26lst Annual Santa Fe Fiesta of folk, 
square and round dancing is scheduled for 

Labor Day Weekend, Aug. 31 and September 
1, 2, and 3. A history “a square and folk 
dancing will be presented and Jack Levinworth 
and at callers in attendance will call the tips 
and cue rounds. The Sherwood Dancers of 
Colorado and La Via Dancers of Santa Fe will 
handle the folk dancing. With a minimum of 
instruction all should be able to participate in 
the varied program. For further information 
contact Reynaldo M. Salazar, 737 W. Man- 
hattan, Santa Fe or phone 983-7673. 

Florida 

Seaside Squares, Inc. sponsored their 10th 
Anniversary Dance in August at their new 
square dance facility “Ragon Hall” in Pensa- 
cola. 

Texas 

The North Texas Square and Round Dance 
Association will hold the 13th Annual Nortex 
Roundup on September 28 and 29 at the Dal- 
las Convention Center and Baker Hotel in 
Dallas. The Friday night pre-festival dance 


Members of the Hickory Nut Squares danced to 
Bill Bryan's calling on their float in the Armed Forces 
Day parade in Hickory, North Carolina. 


of 
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will feature Melton Luttrell of Fort Worth and 
Wayne Baldwin of Houston is scheduled for 
the Saturday night dance and afternoon work- 
shop. There will be several door prizes, the 
grand prize being a 1973 Chevrolet Vega. 
—James and Judy Prescott 

Bob Parrish of Washington and Dick Par- 
rish of New Mexico will be featured at the 8th 
Annual San Angelo Square and Round Dance 
Festival to be held at the San Angelo Coliseum 
on October 5 and 6. Ben and Vivian High- 
burger will handle the round dancing for the 
event. 


Louisiana 
In June the New Orleans Callers’ Associa- 
tion sponsored the first one-day seminar with 
Jack Lasry of Florida conducting. The event was 
highly accepted by the thirty callers in attend- 
ance. Wives were entertained in a adjacent 
building wate a lecture on nates arrangements 


and an interesting book review. The seminar 
was followed by an open dance with 30 
squares on hand to dance to Jack Lasry’s call- 
ing. The association was impressed to the ex- 
tent that they are exploring plans to continue 
seminars on a bi-annual basis, All events were 
held at Chuck Goodman’s Bar None Dance 
Hall. —Joseph Hollier 
lowa 

Pella’s Tulip City Square Dance Club and 
the calling of Bob Caskey recently “sold” 
hundreds of people on square dancing with 
two exhibitions and a fun level dance during 
Central College’s “Country Roads Festival.” 
Caskey, who formerly called in Michigan and 
Illinois, is a new resident of Pella. The pro- 
gram featured Friday night indoor dancing 
and Saturday afternoon outdoor dancing at 
a city park, —Keith Sherman 

Arizona 

Those crazy Dam Squares of Page are host- 
ing the 2nd Annual Dam Square Festival 
Labor Day Weekend at Page. Fast acquiring 
the sepsiaiton as a swinging, fun-loving bunch, 


Round dancers attending the Southern 
Hemisphere Square & Round Dance 
Convention next February 8-10, 1974, 
will dance in the Skellerup Hall (top) 
while the square dancers will “whoop 
it up'' in Cowles Stadium (bottom). 
Notice the lovely wood floor! 


SER 
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the group cordially invites dancers to come 
and join in the fun. The evening festivities and 
afternoon workshops will be held in Page 
School Gym. On Sunday morning a special 
dance will take place on the Glen Canyon 
Dam, At the conclusion of that brief dance, 
the crowd will gather at the beach at Lone 
Rock on beautiful Lake Powell for an after- 
noon of fun in the surf, sand and sun, 
Virginia 

The Peninsula Square and Round Dance 
Association will hold it’s Annual Fall Kick Off 
Dance at the Elks Club BPOE Lodge 315 at 
Stoneybrook in Newport News, The special 
event will be held September 29 and will fea- 
ture Jerry Helt with Sam and Marge Houser 
leading the rounds, 

Yorktown Day, traditional observance of the 
end of the Revolutionary War, sets the scene 
for the 6th Annual “Spirit of ’76” Square 
Dance Festival which will! be held at York- 
town Intermediate School on October 19 and 
20. Hosted by colonial costumed dancers and 
attendants in halls decorated with murals de- 
picting the Battle of Yorktown, copies of his- 
toric documents, and Revolutionary Army Unit 
Flags, square dancers will register on an anti- 
quated parchment scroll “Declaration of In- 
dependence.” The calling staff includes Jim 
Mayo, Jack May, Jack Lasry and Chuck Dona- 
hue with Sam and Marge Houser handling the 
rounds. —Sam Reams 

D.C. Area 

A great deal of planning is taking place 
among Washington Area Square Dancers Co- 
operative Association, other organizations and 
the callers’ association, with respect to National 
Square Dance Week, September 17 to 23. In 
addition to attracting new dancers by present- 
ing square dance exhibitions in large shopping 
centers, WASCA and NCASDLA are going to 
co-sponsor a comprehensive “Fun-Nighter 
Party” pilot project. The Fun-Nighters through- 
out the area will be a new approach here in 
encouraging more people to join the move- 
ment. The objective is to fill classes to capacity 
next Fall so as to have a “bumper crop” of 
new dancers in 1974, The project involves a 
great deal of Public Relations, The 5,000 
dancers in the area are being urged to go to 
their church organizations, PTA’s, Women 
Clubs, civic organizations, etc., and offer to 
put on an evening of square dancing through 
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On the cover of the European Edition of the 
Military Community Publication, The Elite, 
American, German and Dutch dancers 
dance in unison at the EAASDC Jamboree 
in Mannheim, Germany. 


a “Fun-Nighter Party,” involving complete par- 
ticipation by members with experienced 
dancers and trained callers, topped off with 
refreshments, The guiding lights behind this 
project believe that groups of this type are 
constantly looking for ideas for social programs 
and by this means they can go to the com- 
munity and show more people this great recre- 
ational activity. Both the caller and dancer 
organizations are very enthusiastic about the 
project and fee] that it will be successful. 
—Andy Truelson 
Michigan 
Special dances sponsored by the Lansing 
Area Federation of Square and Round Dancers 
include one to be held at Everett High School 
with Johnny Creel calling. The date for this 
event is September 16. On September 29 a 
Callers Festiva] will take place at the National 
Guard Armory and on November 7 Marshall 
Flippo will call at Everett High School. These 
dances will] all take place in Lansing. 
Another big weekend of fun is scheduled for 
October 12 to 14 at Timber Shores Travel 
Resort in Northport, Bob Cone and Dick Ken- 
yon will call for the square dancing and the 


(Please turn to page 74) 
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_ SHOULD BE A GREAT TIME of the year to 
make a trip to the foothills of the Rockies 
at Palmer Lake, Colorado, Our host will be 
Fred Staeben, a caller with a long list of credits 
in the field of square dancing and calling. 
We'll visit one of his four clubs and enjoy some 
of Fred’s typical] patter calls, not necessarily 
original but those he likes to call and_ his 
dancers enjoy doing. 


Head couples half sashay 
Box the gnat 

Go right and left thru 

Same two pass thru 
Separate around one to a line of four 
Star thru 

Centers right and ieft thru 
Pass thru 

Right and left thru 

Dive thru 

Pass thru 

Right and left thru 

Left allemande 

Come back one and 
Promenade don’t slow down 
Men roll back 

Promenade corner 

Sides wheel around 

Right and left thru 

Same ladies chain 

Pass thru 

Bend the line 

Two ladies chain 

Square thru four hands 
Right to partner and pull by 
Left allemande 


Allemande left like allemande thar 
Forward two and 

The boys star 

Shoot that star all way around 
Promenade the girl you’ve got 
One and three wheel around 
Right and feft thru 

Pass thru 

Bend the line 

Star thru 

Swing thru 

Men run 

Couples circulate 

Wheel and deal 

Slide thru twice 

Left allemande 
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FOR LEADERS IN THE FIELD OF 
SQUARE AND ROUND DANCING 


Side couples flutter wheel 
Square thru four hands 
Circle four to a line of four 
Spin the top 

Men run 

Girls cast off three quarters 
Girls swing thru 

Diamond circulate 

Four men swing thru 
Diamond circulate 

Girls cast off three quarters 
Couples circulate 

Bend the line 

Slide thru 

Square thru three quarters 
Left allemande 


Heads square thru four hands 
Curlique 

Split circulate 
Men trade 
Lines pass thru 
Tag the line 
Turn in 

Slide thru 
Curligque 

Split circulate 
Men trade 
Lines pass thru 
Tag the line 
Turn in 

Slide thru 

Left allemande 


Sides go right and left thru 
Slide thru 

Pass thru 

Right and left thru 
Roll a half sashay 
Curlique 

Split circulate 
Giris trade 

Lines pass thru 
Tag the line 

Turn out 

Wheel and deal 
Centers pass thru 
Right and left thru 
Roll a half sashay 
Curlique 

Split circulate 
Girls trade 

Lines pass thru 
Tag the line 

Turn out 

Wheel and deal 
Centers pass thru 
Left allemande 


Al 


Four ladies chain three quarters 
Four ladies chain 
Heads half square thru 
Right and feft thru 
Star thru 

Flutter wheel 

Sweep a quarter 

Dive thru 

Star thru 

Flutter wheel 

Sweep a quarter 

Pass thru 

Star thru 

Flutter wheel 

Sweep a quarter 

Pass thru 

Left allemande 


FRED 
STAEBEN 


A dancer since 1952, caller since 1955 and 
full time caller since 1963, Fred Staeben has 
called dances in several European countries 
while assigned to duty in Europe with the US. 
Air Force from 1955 to 1958. He and his wife, 
Ruthie, were part of the nucleus of dancers, 
callers and leaders who first organized the 
European Association of Square Dance Clubs. 
Fred was also instrumental in the organization 
of the European Callers and Teachers Associa- 
tion. He has conducted beginner classes each 
year since 1958, has called in several of the 
United States, was publisher and editor of 
“Square Talk,” a square dance newsletter until 
1971, and is regular club caller for four clubs 
in Colorado, Fred retired from the USAF in 
1963, after 23 years of active duty, at which 
time the Staebens built their home in Palmer 
Lake and settled down to devote full time to 
square dancing and related activities. Ruthie 
is an artist and devotes most of her time to 
painting (when not helping Fred with his 
dances). They have two sons, both now mar- 
ried, which allows the Staebens the freedom to 
accept calling assignments wherever and when- 
ever circumstances dictate. 
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Four ladies chain three quarters 
Heads half sashay 

Circle eight 

Four men square thru 

Split two around one 

Line of four 

Men square thru four hands 
(on the outside track) 

Girls square thru four hands 
(in the middle) 

Have lines of four facing out 
Girls fold 

Left allemande 


Heads pass thru 
Partner tag 

Star thru 

Right and left thru 
Square the barge four hands 
Curlique 

Scootback 

Scootback 

Girls do a U turn back 
Pass thru 

Bend the line 

Swing thru 

Swing thru 

Men trade 

Girls U turn back 

Wheel and deal 

Pass thru 

Bend the line 

Pass thru 

Everyone left allemande 


Sides star thru 
Pass thru and 
Circle four to a line of four 
Pass thru 

Tag the line 

Turn in 

Turn and left thru 
Two ladies chain 
Pass thru 

Wheel and deal 
Substitute 
Centers pass thru 
Star thru 

Right and left thru 
Flutter wheel 
Sweep a quarter 
Dive thru 

Pass thru 

Swing thru 

Men run 

Bend the line 
Star thru 

Dive thru 

Square thru three quarters 
Left allemande 
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Sides lead to the right 
Circle to a line 
Curlique 

Men run 
Cloverflo 
Curlique 

Girls run 

Star thru 
Cloverflo 

Star thru 
Cross trail thru 
Left allemande 


Sides lead to the right 
Circle to a line 

Flutter wheel 

Sweep a quarter to a 
Two-faced line 
Couples circulate 
Bend the line 

Flutter wheel 

Sweep a quarter to a 
Two-faced line 
Couples circulate 
Bend the line 

Half square thru 
Trade by 

Square thru three quarters 
Left allemande 


Heads star thru 

Pass thru 

Right and left thru 
Everybody roll away half sashay 
Star thru 

California twirl 

Pass thru 

Bend the line 

Right and left thru 

Star thru 

Inside two California twirl 
Pass thru 

Right and left thru 

Dive thru 

Pass thru 

Star thru 

Pass thru 

Bend the line 

Right and left thru 

Star thru 

Inside two California twirl 
Same two right and left thru 
Same two roll a half sashay 
Same two U turn back 

Left allemande 


Side ladies chain 

Sides star thru 

Pass thru 

Circle four to a line 

Pass thru 

Wheel and deal 

Centers star thru 

Same ladies chain 

Same four star right three steps 
Left allemande 
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Heads lead to the right 
Circle to a line 
Pass thru 

Wheel and deal 
Centers pass thru 
Right and left thru 
Flutter wheel 
Sweep a quarter 
Pass thru 

Partner trade 
Reverse the flutter 
Pass thru 

Wheel and deal 
Centers pass thru 
Swing thru 

Turn thru 

Left allemande 


Sides star thru 
Pass thru 
Circle four 
Side men break to a line 
Pair off 

Peel off 

Tag the line 
Turn in 

Pair off 

Peel off 

Tag the line 
Turn out 

Bend the line 
Tag the line 
Turn in 

Star thru 
Trade by 

Star thru 

Pass thru 
Wheel and deal 
Center two square thru three quarters 
Left allemande 


ALL’S FAIR 

By Bill Armstrong, Los Angeles, California 
Number one couple cross the floor 
Split that couple make a line of four 
Move into the middle and bend the line 
Pass thru, circle up four 
Head gents break to a line of four 
Forward eight and star thru 
Double pass thru, cloverleaf 
Center two right and left thru 
Substitute, square thru three quarters 
Left allemande 


CONTRA CORNER 


EVENING FOLLY CONTRA 

By Jerry Helt, Cincinnati, Ohio 
Formation: 1 — 3 — 5 active and crossed over 
— — — —, With the one below do sa do 
—— — —, — — Ladies do sa do 
— — — —, — — Gents do sa do 
——-—-—, — — Corner swing 
—— — —, Circle left with the couple across 
—— — —, — — Circle right 
— —— —, — — Right hand star 
——— —, — — Left hand star 


ROUND DANCES 


SOUTHERN STYLE — Blue Star 1949 
Choreographers: Karl and Sylvia Hooper 
Comment: A gimmick and easy two-step. The 
music has a lilt to it. 
INTRODUCTION 
CLOSED M facing LOD Wait three quick 
beats 
PART A 
1-4 Fwd Two-Step; Fwd Two-Step; Side, 
Close XIF, —; Side, Close, XIF to end in 
BANJO M face LOD, —; 

5-8 Fwd, Close, Back, —; Back, Close, Fwd 
to end in CLOSED M facing WALL, —; 
Turn Two-Step; Turn Two-Step end M 
facing LOD; 

Repeat action meas 1-4 Part A: 

Repeat action meas 5-8 except to end 
facing M WALL no hands joined; 

Side, Behind, Side, Touch; Side, Be- 
hind, Side, Touch; Side, Brush, Side, 
Brush; Spot Swivel, 2, 3, 4; 

Repeat meas 17-20 Part A: 

Repeat action meas 1-4 Part A: 

Repeat action meas 5-8 Part A except 
to end in OPEN facing LOD; 

PART B 
1-4 Strut, —, 2, —; 3, —, 4, —; Fwd, Close 
Back, —; Back, Close, Fwd, —; 
5-8 Vine Apart, Behind, Side, Touch; To- 
gether, Behind, Side, Touch to CLOSED 

M face WALL; Turn Two-Step; Turn 
Two-Step end in OPEN facing LOD; 
Repeat action meas 1-4 Part B: 

Repeat action meas 5-8 Part B except 

to end in BUTTERFLY M facing WALL: 

PART C 

1-4 Side, Behind, Side, Touch; Wrap, 2, 3, 
Touch; Unwrap, 2, 3, Touch; Fwd LOD, 
2, 3, 44 R Turn M face WALL; 

5-8 Back Away, 2, 3, Touch; Together, 2, 
3, Touch; Spot Swivel, 2, 3, 4; Spot L 
Turn in Place, 2, 3, 4 end in CLOSED 
M facing WALL; 


9-12 
13-16 


17-20 
21-24 


25-28 
29-32 


9-12 
13-16 


9-12 Side, Close, Fwd, —; Side, Close, Back, 
—; Back, Close, Fwd, —; Side, Close, 
XIF, —; 

13-16 Turn Two-Step; Turn Two-Step end M 
facing LOD; (Twirl) Walk Fwd, —, 2, 

SEQUENCE: A - B - A- A plus Ending. 

Ending: 

1 Side, Close, Apart, Point; 


LILY — Blue Star 1949 
Choreographers: Ken Croft and Elena de Zordo 
Comment: The music is adequate. The dance is 
not difficult. There are no measures repeated. 
INTRODUCTION 
1-4 DIAGONAL-OPEN. M_ facing LOD and 
WALL Wait; Wait; Apart, —, Point, —; 
Together to LOOSE-CLOSED M_ face 
LOD, —, Touch, —; 
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PART A 
1-4 14 L Turn, —, 144 L Turn to face RLOD 
in BANJO, —; Bwd Two-Step; Bwd Two- 
Step; 14 R Turn, —, 14 R Turn to face 
LOD in CLOSED, —; 
5-8 Fwd, Close, Back, —; Back, Close, Fwd 
to face WALL in LOOSE-CLOSED, —; 
Side, Behind, Side, Front; Side, Touch, 
Turn to face LOD in SEMI-CLOSED, —; 
PART B 
1-4 Fwd, —, % L Turn face WALL in BUT- 
TERFLY, —; Side, Close, 14 L Turn to 
Back to Back, —; Side, Close, 14 L 
Turn to face RLOD in LEFT-OPEN, —; 
Back, Close, Fwd end M face WALL in 
BUTTERFLY, —; 
Side, Close, 14 R Turn to Back to Back, 
—; Side, Close, 14 R Turn to face LOD 
in OPEN, —; Back, Close, Fwd, —; Fwd, 
—, Pickup to LOOSE-CLOSED M facing 
LOD, —; 


5-8 


PART C 

1-4 Turn to SEMI-CLOSED Fwd, —, 2, —; 
Circle Away, 2, 3, —; Together, 2, 3 
end M facing WALL in BUTTERFLY, —; 
Side, Close, 14 L Turn to face LOD in 
OPEN, —; 

5-8 Rock Thru, —, Recov end M facing 
WALL in BUTTERFLY, —; Side, Close, 
14 R Turn to face RLOD in LEFT-OPEN, 
—; Rock Thru, —, Recov end facing 
LOD in SEMI-CLOSED, —; Fwd, —, 
Pickup to LOOSE-CLOSED M_ facing 
LOD, —; 

SEQUENCE: Dance goes thru twice plus Ending. 
Remain in SEMI-CLOSED meas 8 last time 
thru, 

Ending: 

1-4 Fwd Two-Step; Fwd Two-Step; (Twirl) 
Fwd, —, 2, —; Apart, —, Point, —. 


ALWAYS TOMORROW — Hi-Hat 912 
Choreographers: Joe and Opal Cohen 
Comment: Nice music and equally nice waltz 
routine. Eight measures are repeated. 
INTRODUCTION 
1-4 OPEN-FACING Wait; Wait; Apart, Point, 
—; Together to BUTTERFLY M face 
WALL, Touch, —; 
DANCE 
1-4 (Twirl) Side, Behind, Side; Manuv, 2, 3 
end in CLOSED M facing RLOD; (R) 
Waltz Turn; (R) Waltz Turn end M fac- 
ing RLOD; 

5-8 Pivot, 2, 3 to end in SEMI-CLOSED fac- 
ing LOD; Thru, Side, Close to BUTTER- 
FLY M face WALL; Waltz Balance L, 2, 
3; Waltz Balance R, 2, 3; 

Repeat action meas 1-4: 

Repeat action meas 5-8: 

Waltz Away, 2, 3; Pickup, 2, 3 to 
CLOSED M facing LOD; (L) Waltz Turn; 
(L) Waltz Turn end M face WALL; 

Dip Back, —, —; Manuv, 2, 3, end M 
facing RLOD; (R) Waltz Turn; (R) Waltz 


9-12 
13-16 
17-20 


21-24 
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Turn end in BUTTERFLY M face WALL; 
Waltz Balance L, 2, 3; (L Twirl end in 
LEFT-OPEN facing RLOD) Side, Behind, 
Side to face RLOD; Fwd, Side, Close to 
face LOD in OPEN; Fwd, Side, Close to 
face RLOD in LEFT-OPEN;: 
Fwd, Apart, Close; 14 L Turn to face 
WALL, Side, Close to CLOSED; Balance 
Back, Touch, —; Recov Fwd, Touch to 
BUTTERFLY, —; 
SEQUENCE: Dance goes thru twice second time 
thru change meas 32 to (Twirl) Recov, 2, 3; 
Change hands Step Apart, Point and Ack. 


25-28 


29-32 


SUMMER MOON — Hi-Hat 913 
Choreographers: Ken and Viola Zufelt 
Comment: This routine is not for the novice 
dancer. The tune is the old familiar ‘‘By the 
Light of the Silvery Moon’”’. 
INTRODUCTION 
1-4 DIAGONAL OPEN-FACING Wait; Wait; 
Apart, —, Point, —; Together to CLOSED 
M facing LOD, —, Touch, —; 
PART A 
1-4 14 L Pivot to face RLOD in SEMI- 
CLOSED, —, Back, Back end in BANJO 
M face RLOD; 14 L Wheel M face LOD, 
Fwd, 144 R Banjo Wheel M face RLOD, 
—; Back, Back, Turn to SIDECAR M 
face LOD, Fwd; (Back/L Swivel, Close, 
In Place to BANJO,—) Fwd Arnd, —, 
In Place M face WALL, —; 
5-8 (Wheel Fwd, 2, 3, 4 to identical foot- 
work) 14 R Face Wheel, 2, 3 to face 
COH, Touch; Banjo Wheel, —, Swivel 
14 R to SIDECAR M face COH, —; Back 
Buzz, 2, 3, 4 end M facing WALL; 
(Rock Bk, —, Recov, Turn to CLOSED 
and opposite footwork) Rock Bk, Recov, 
Turn to face LOD, Close; 
Repeat action meas 1-4 Part A: 
Repeat action meas 5-8: 
Fwd, —, 44 R Turn M face WALL in 
LOOSE-CLOSED, —; Side, Back, Side, 
Thru end in OPEN facing LOD; 
PART B 
1-4 Fwd, Fwd, L Solo Turn to face RLOD/ 
Close, Step to LEFT-OPEN; Back, Back, 
L Solo Turn/Side, Close; MODIFIED 
BUTTERFLY Side, Cut, Side, Cut; Side, 
Behind, Side, Front; 
5-8 Toe, Heel, Cross/Side, Cross; Toe, Heel, 
Cross/Side, Cross; Side, Behind, Side, 
Behind; (14 R face turn on RLOD side 
of M to end on inside in OPEN) 3% L 
Turn, —, 2 to face RLOD in OPEN, —; 
Repeat action meas 1-4 Part B except 
starting twd RLOD: 


9-12 
13-16 
17-18 


9-12 


13-16 Repeat action meas 5-8 Part B end in 
OPEN facing. LOD: 
17-18 Fwd, —, Pickup to CLOSED, —; Fwd, 
8 2, —¢ 
PART C 
1-4 14, L Pivot Fwd, —, 14 L Pivot Bwd, 


—; Run LOD, 2, 3, —; 14 R Pivot Fwd, 
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—, 14 R Pivot Bwd, —; Run LOD, 2, 3, 
blend to BANJO M face LOD, —; 
5-8 Flare R Pivot to face RLOD in SIDECAR, 
Close 14 L Pivot to face LOD in BAN- 
JO, Back, Close 1% Pivot to face RLOD 
in SIDECAR; Run RLOD, 2, 3, —; Flare 
L Pivot to face LOD in BANJO, Close 
14, R Pivot to face RLOD in SIDECAR, 
Back, Close 14 Pivot to face LOD in 
BANJO; Run LOD, 2, 3 blending to 
CLOSED, =; 
Repeat action meas 1-4 Part C: 
Repeat action meas 5-8 Part C except 
facing partner and WALL: 
(Double Twirl end in CLOSED) Side, 
Behind, Side, Front end M facing LOD; 
Fwd, Close, Back, —. Ack. 


9-12 
13-16 


17-18 


WALTZ OF SUMMER — Grenn 14174 
Choreographers: Bob and Helen Smithwick 
Comment: A waltz routine pleasant to dance 
with big band sound music. 
INTRODUCTION 
1-4 OPEN-FACING Wait; Wait; Apart, Point, 
—; Together to OPEN-FACING, Touch, 


PART A 

1-4 Waltz Away, 2, 3; Manuv, 2, 3 end M 
facing RLOD in CLOSED; (R) Waitz 
Turn; (R) Waltz Turn end M facing 
WALL; 

5-8 (Twirl) Side, Behind, Side; Thru, Side, 
Close to BUTTERFLY; (Twirl) Side, Be- 
hind, Side; Thru, Side, Close to end in 
OPEN-FACING; 


9-12 Repeat action meas 1-4: 

13-16 Repeat action meas 5-8 except to end 
in CLOSED M facing WALL: 

PART B 

17-20 Back, —, Close; Back, Touch, —; Fwd, 
—, Close; Fwd, Touch, —; 

21-24 SIDECAR Cross, Side, Close end in 
BANJO M facing LOD; Manuv, 2, 3 end 
M facing RLOD; (R) Waltz Turn; (R) 
Waltz Turn end M facing WALL; 

25-28 Repeat action meas 17-20: 

29-32 Repeat action. meas 21-24 except to 


end in OPEN-FACING M face WALL: 
SEQUENCE: Dance goes thru twice plus Ending. 
Ending: 


1-3 (Twirl end in BUTTERFLY) Side, Be- 
hind, Side; Thru, Side, Close; Apart, 
Point, —. 


DEAR OLD DAD —Grenn 14174 
Choreographers: Tom and Lillian Bradt 
Comment: A busy but not difficult two-step to 
an old familiar tune. 
INTRODUCTION 


1-4 OPEN-FACING Wait; Wait; Apart, —, 


Point, —; Together to SEMI-CLOSED 
facing LOD, —, Touch, —; 
PART A 
1-4 Fwd, —, Manuv to CLOSED M facing 


(Please turn the page) 
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(DEAR OLD DAD, continued) 
DIAGONAL RLOD & WALL, —; Pivot, —, 
2 end M facing LOD, —; Side, Close, 


Cross to SIDECAR, —; Side, Close, 
Cross to BANJO M facing DIAGONAL 
LOD & COH, —; 

5-8 Fwd, —, Fwd/Check, —; XIB, —, Side, 
—; Fwd, Lock, Fwd, —; Fwd, Lock, 
Fwd, —; 

9-12 Fwd, —, 144 R Turn to face WALL in 


CLOSED, —; Side, —, Back to SIDECAR 

M face RLOD, —; Back, Close, Back, —; 

Back, Close, Back end in BANJO M still 

facing RLOD, —; 

Banjo Pivot, —, 2 to face LOD in SEMI- 

CLOSED, —; Fwd, —, 44 R Turn to face 

WALL in CLOSED, —; Turn Two-Step; 

Turn Two-Step end M facing WALL; 

PART B 

1-4 side, —, Behind, —; Side, —, Front, —; 
Side, Close, Side, Close; Side, —, Thru/ 
Check end in BANJO M facing LOD, —; 


13-16 


5-8 Behind, Side, Fwd, Lock; Fwd, Fwd, 
Lock, Fwd; Fwd, —, Fwd, —; Fwd/ 
Recov to end in SEMI- 


Check, —, 
CLOSED facing LOD, —; 
9-12 Fwd Two-Step; Fwd Two-Step end 


CLOSED; Pivot, —, 2, —; 3, —, 4 M 


facing WALL, —; 
13-16 


SEMI-CLOSED facing LOD) Side, 
Thru, —; 


SEQUENCE: Dance goes thru twice. Second 


time thru end in OPEN-FACING for Ending. 
Ending: 
1 Apart, —, Point, —. 


Give these three goodies a try. They are from 


Darrell Hedgecock, Anaheim, California. 


All four ladies chain 

Head ladies rollaway 

Heads star thru, eight chain two 
Sides partner trade 

Star thru, back away 

Johnnie the bucket’s stirred 
Let’s swing and whirl 


All four ladies chain 

Heads square thru two hands 
Box the gnat hang on tight 
Swing thru, ends trade 

Ends fold, peel off 

Bend the line, ends star thru 
California twirl 

Honor your partner 

The bucket’s been stirred. 


All four ladies chain 

All four ladies rollaway 

Sides pass thru 

Heads square thru four hands 
Peel off, ends star thru 

The bucket’s stirred 

We're ready to roll 
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Side, —, Behind, —; Side, —, Front, —; 
Side, Close, Side, Close; (Twirl end in 


SHORTY 
By Jeanne Moody, Salinas, California 
Circle left, heads California twirl 
Cloverleaf, sides pass thru 
All right and left thru 
Left allemande 


SHUCKS 
By Bruce Welsh, New Orleans, Louisiana 
Circle left 
Head men take your corner up and back 
Box the gnat, square thru 
Spin chain thru 
Ends double circulate 
Swing thru, centers trade 
Centers run, tag the line right 
Allemande 


HARD SASHAY 

By CTOC David A. Yates, Adak, Alaska 
Heads half sashay 
Square thru, square thru outside two 
Step thru to a line of four 
Bend the line 
Two men together half sashay 
Two girls together half sashay 
Star thru then 
Square thru three quarters 
Left allemande 


MONDAY MORNING SECRETARY 
By Elmer Sheffield, Tallahassee, Florida 
Record: Red Boot #140, Flip Instrumental with 
Elmer Sheffield 
OPENER, MIDDLE BREAK, ENDING 
Circle left 
She leaves home at eight little bit late 
A little bit tired of it all 
Allemande left that corner girl 
Come back a do sa do 
Four ladies promenade inside you know 
Well home you go a do Sa do 
It’s one time around 
Left allemande come back and promenade 
And there bright and early 
Monday morning secretary 
You sure do look pretty today 
FIGURE: 
Those heads square thru 
Four hands will do 
Around the corner lady do sa do 
You curlique and then walk and dodge 
Do a partner trade and then a 
Right and left thru 
You flutter wheel go full around 
And then slide thru 
Swing corner girl and promenade 
And there bright and early 
Monday morning secretary 
You sure do look pretty today 
SEQUENCE: Opener, Figure twice for heads, 
Middle break, Figure twice for sides, Ending. 
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SECOND NIGHT 
By Heiner Fischle, Hannover, West Germany 
Swing your corner, allemande left 
Grand right and feft five hands you go 
Meet old partner with a do paso 
Partner left, corner right 
Partner left, roll promenade 


MOVE AROUND 

By Gene McCullough, Andrews AFB, Maryland 
Side ladies chain right 
Heads lead right and 
Circle to a line, pass thru 
Wheel and deal 
Centers square thru three quarters 
Pass thru, trade by 
Pass thru, U turn back 
Right and left grand 


BUSY SLIDE THRU 


By Thor Sigurdson, Emerson, Manitoba, Canada 


Heads square thru 

Four hands to the outside two 
When you get there slide thru once 
Right and left thru 

Slide thru twice 

Right and left thru 

Slide thru three times 

Right and left thru 

Slide thru four times 

Left allemande 


SINGING CALL* 


A NURSERY RHYME 
By Ralph Hill, Lawndale, California 
Record: MacGregor #2131, Flip Instrumental 
with Ralph Hill 
OPENER, MIDDLE BREAK, ENDING 
Four ladies chain 
Go straight across the ring 
Join hands circle left | sing 
The ladies in the men sashay 
Circle left that way 
The ladies in the men sashay 
Circle left | say 
Left allemande your corner 
Your partner turn thru 
Left allemande and promenade your Sue 
When I’ve got the time to 
Believe in nursery rhymes 
Then Ill start cooing with you 
FIGURE: 
One and three sashay thru 
With your pretty Sue 
Wheel and deal and then star thru 
Pass thru swing thru 
Boys trade turn and left thru 
Turn this girl dive thru and 
Square thru three quarters round you go 
Swing the corner lady promenade 
When I believe there’s truth 
In old Mother Goose 
Then Ill fall in love with you 
SEQUENCE: Opener, Figure twice for heads, 
Middle break, Figure twice for sides, Ending. 
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NOT TOO HARD 
By Ken Collins, Westlake Village, California 

All four ladies chain across 
Side two couples flutter wheel 
Head couples double star thru 
Separate around one to the middle 
Pass thru split two 
Around one to a line, pass thru 
Cast off three quarters 
Star thru, double pass thru 
First couple left, second one right 
Left allemande 


FLO ON BY 

By Billie Gawthrop, Canon City, Colorado 
Heads curlique, boys run 
Swing thru, boys trade 
Boys run, bend the line 
Star thru, pass thru 
Trade by, right and left thru 
Pass thru, cloverflo 
Allemande left 


SPIN TO RIGHT AND LEFT GRAND 
Ey Dewey Glass, Montgomery, Alabama 
Heads square thru four hands 
Spin chain thru 
Girls circulate twice 
Star thru, California twirl 
Pass thru, bend the line 
Slide thru, spin chain thru 
Girls circulate to a do sa do 
Then right and left grand 


SINGING CAILL* 


BLUE OF THE NIGHT 
By Allie Morvent, Harker Heights, Texas 
Record: Rockin ‘A’ +1358, Flip Instrumental 
with Allie Morvent 
OPENER, MIDDLE BREAK, ENDING 
Join your hands make that ring 
Circle left and then 
Walk around your corner see saw your taw 
Men star by the right 
Go once around tonight 
Left allemande then weave the ring 
lf only | could see her 
When you meet do sa do and promenade 
And where the blue of the night 
Meets the gold of the day 
Someone waits for me 
FIGURE: 
One and three 
Square thru four hands around you go 
With the sides do a little do sa do 
Swing thru two by two 
Then turn and left thru 
Ladies lead and do this flutter wheel 
Then dive thru and 
Square thru three quarters round the ring 
Swing the corner girl and promenade 
When the blue of the night 
Meets the gold of the day 
Someone waits for me 
SEQUENCE: Opener, Figure twice for heads, 


Middle break, Figure twice for sides, Ending. 
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Here are two from Ed Fraidenburg, Midland 
Michigan. 


Heads curlique, walk and dodge 
Curlique, walk and dodge 
Wheel and deal 

Centers curlique, walk and dodge 
Cloverleaf, centers curlique 
Walk and dodge, cloverleaf 
Double pass thru 

Peel off, ends curlique 

Walk and dodge 

Separate and star thru 

Centers turn thru 

Left allemande 


Heads square thru 

Spin the top 

Cast off three quarters 
Eight circulate, men run 
Circle four to a line 
Cross trail to a 

Left allemande 


DISMAY BE IT 

By John Ward, Alton, Kansas 
Head gents face your corners 
Box the gnat 
Four girls go up and back 
Girls square thru four hands 
Do sa do to an ocean wave 
Spin chain thru 
Spin chain thru, change hands 
Left allemande 


LET’S MOVE IT 
By Marty Winter, Port Charlotte, Florida 

Head ladies chain 
Heads swap around 
Separate around one 
Make two lines 
Pass thru, ends turn in 
Box the gnat, pass thru 
Circle half to a two-faced line 
Ends trade, centers turn around 
Swing thru, men run right 
Couples circulate 
Wheel and deal 
Left allemande 


HATU 
By Ray Vierra, Ogden, Utah 

Heads square thru 
Circle half to a two-faced line 
Couples trade, couples circulate 
Couples hinge and trade 
Centers pass thru 
Square thru three quarters 
Trade by 
Circle half to a two-faced line 
Couples trade, couples circulate 
Couples hinge and trade 
Centers pass thru 
Square thru three quarters 
Trade by 
Allemande left 
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THE CAMELIAS 
By Dick Houlton, Stockton, California 
Four ladies chain 
Heads flutter wheel 
Sweep a quarter 
Everybody double pass thru 
Lead couple do a partner trade 
Do sa do to an ocean wave 
Spin chain the gears 
Swing thru, boys run 
Wheel and deal 
Allemande left 


BASICS PLUS 
By Ron Welsh, Madera, California 
One and three square thru four hands around 
Curlique, scootback 
Boys run right 
Make lines of four go up and back 
Swing thru, spin the top 
Right and left thru 
Star thru, pass thru 
Bend the line, slide thru 
Curlique then 
Cast off three quarters around 
Balance there, all eight circulate 
Swing thru, spin the top 
Right and left thru 
Star thru, slide thru 
Pass thru, bend the line 
Star thru, right and left thru 
Dive thru, pass thru 
Right and left thru 
Left allemande 


YOU ARE 
By Jerry Helt, Cincinnati, Ohio 
Record: Blue Star +1955, Flip Instrumental with 
Jerry Helt and Johnny Wykoff 
OPENER, MIDDLE BREAK, ENDING 
Join hands and 
Circle left around the hall 
Walk around the corner see saw your taw 
Men right hand star once around | sing 
Find the corner 
Left allemande and weave the ring 
Think about the good times 
We’ve never been blue 
Turn your partner right and 
Promenade her too 
Cause you are what | am 
I’m lovin’ you forever if | can 
FIGURE: 
Heads flutter wheel across the floor 
Sides square thru you count to four 
Do sa do the outside 
Back to back and then 
Spin chain thru across my friend 
Think about the good times boys trade 
Swing the corner lady then promenade 
Cause you are what Il am 
I’m lovin’ you forever if | can 
SEQUENCE: Opener, Figure once for heads, 
Figure once for sides, Middle break, Figure 
once for sides, Figure once for heads, Ending. 
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Hoedown) 


Produced by: LARRY JACK, 200 Olinda Dr., Brea, CA 92621 
———————— ES eS eee A FORMER CANADIAN (born in Winnipeg, 


Th Manitoba), Kenn Reid became interested 
e BEST SQUARE SHOE in square dancing during his senior year at El 


Cajon, California, High School. He joined a 


In All America beginners class in the Fall of 1957 and exactly 


one year later he picked up a microphone and 

At This Price started what he thought would be just a 

‘ie hobby. The response he received from dancers 

after his first calling effort made him want to 

work hard and someday, eventually, become a 
professional caller. 

Following high school Kenn was employed 
at one of the local banking firms until 1963. 
During this time he called for five local square 
dance clubs. His popularity increased and be- 
cause of his busy calling schedule, he decided 
to devote full time to his calling. 

Kenn’s calling career was interrupted for 
four years when he served in the United States 
Air Force. The last three years of this duty 
were spent in Europe where he called for four 
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included festival weekends in France, Ger- 
many, Holland and England, One special event 
was the opportunity to visit West Berlin where 
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he called and, as a side trip, had a tour of 
East Berlin. 

Upon completion of his military duty Kenn 
returned to San Diego to pick up where he 
left off. He currently calls for four clubs in the 
San Diego area, conducts two workshop ses- 
sions and teaches two beginner square dance 
classes each year. He also teaches round danc- 
ing and cues all rounds at his dances. 

In 1969, and again in May of this year, 
Kenn returned to England and the Continent 
for a three-weeks calling tour. He called for 
both the U.S. Armed Forces and British Clubs. 

Kenn calls full time now and this is his only 
profession. He says, “It’s wonderful to be able 
to enjoy one’s profession and I am certainly 
proud to be a square dance caller, Every night 
is a new experience, I meet so manv new 
friends all of the time!” 


(LETTERS, continued from page 3) 


the caller desires. I have called this movement 
“Grease the Skillet” so that it may not be con- 
fused with “Peel the Apple,” although per- 
haps the similarity isn’t easily discernible ex- 
cept by the experienced dancer. I did think 
of calling it “Hoedown #13” but I believe it 
is very unfair to expect dancers to memorize 
a complete hoedown, when it is much easier 
to remember one movement. Every dancer 
to whom I have described the movement has 
agreed that they've “heard nothing else that 
can compare with it.” Please don’t think I 
am villifying new movements. What I do de- 
plore is the increasing practice of (a) Combin- 
ing several existing movements into a “group 
figure” with a new name to identify the se- 
sequences, and calling the result a NEW 
BASIC; (b) Elevating the status of the new 
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movement or figure to that of the Mosaic 
& A D G ie s I Laws; (c) Abolition of the principle of flow- 
ing forward movement dancing and replacing 


SQUARE DANCE it with stop-start, marching-girl procedures. 
CLUB BADGES “oy 


ry 
FUN BADGES ’ 
NEW — DANGLE BADGES @ 


Ken Henly 
Brisbane, Australia 


Dear Editor: 

The practice of most callers is to explain a 
Free Catalog new figure briefly once, then walk us through 
L&A PLASTICS, Inc. it a couple of times, set the music and won- 

der why we're too dumb to catch on immedi- 
ately—or why we fail it a week or two later. 
My husband and I have taught school for a 
total of 70 years and know one can’t cinch 


G 0 [ p b N V | [ L A G E a response with a brief explanation and a few 


walk thrus. Students need to drill and drill 

: before they can give an automatic response. 

ADULT TRAVEL TRAILER PARK Showmanship and calling techniques are im- 
37250 W. FLORIDA AVE. portant, of course, but how about more em- 

phasis on the business end of learning new 

PREP TA geeee = “LAAAY ss are sil figures which stems from a caller’s ability to 
use common sense square dance pedagogy? 

Harold and Lucille Stansberry 
Georgetown, Ohio 
Dear Editor: 

What a thrill to travel with 80 square and 
round dancers through Europe and what a 
privilege for us to be with them. It was 

— exciting from the moment we landed in Lon- 

A complete program of square and round | don, where we spent several days seeing the 
dancing including beginners, intermediate | sights and also found time to square dance 
and advanced and fun level club dancing with John Smith’s club at Middlesex. Through 
each week. Once a month a touring Holland into Germany and here we danced 
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; at beautiful Heidelberg Castle . . . dancers 

national caller dance. and callers came from all over. Chris Vear 

18,000 sq. ft. club house and over MC’d the program, Corky and Paulette Pell 
1000 full hook up spaces. handled the rounds, and what a wonderful 

evening it was. On to Switzerland, Austria, 

Make reservations early. Write for brochure. | [Italy and Paris and at the end we all sang, 
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PROMOTION LEAFLET 


To get people interested in square dancing is just half the job. 
Answering their questions and hopefully getting them be 
into a learner class is the ultimate aim. 


$2.00 per 100 
$15.00 per 1000 
POSTPAID 
THE SETS IN ORDER ; 
AMERICAN Calif. add 6% Sales Tax 
SQUARE DANCE 
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“I Don’t Want to Go Home.” But here we are 
glad to be back and planning something new 
for a future experience. 
Harve and Marge Tetzlaff 
West Allis, Wisconsin 
Dear Editor: 

We were very interested in the January, 
1973 Badge of the Month—the Foxy Fours of 
Fostoria, Ohio. Our club is the Foxy Fours of 
Grafton, North Dakota, and was formed four 
years ago. We too, have this unusual badge. 
. .. Our callers, Jim and Rita Janikowski, have 


462 N. Robertson Bivd., Los Angeles, Calif. 90048 
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called for us since our club began. 
Mr. and Mrs. Henry Bolek 
Grafton, North Dakota 
Dear Editor: 

I enjoyed reading the excellent article on 
Judgment by Johnny LeClair in the May issue 
of SQUARE DANCING. In the article he 
says, dancers find it more difficult to learn 
when they are tired.” All dancers get tired as 
the dance progresses, whether they are begin- 
ners or experienced dancers. I’ve often won- 
dered why the hash tips are always scheduled 
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Maryland residents add 4% Tax 
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GENE & MARY LOU’S DANCE SUPPLY * 1367 E. Taylor, San Jose, Calif. 95112 


as the last tip of the dance program. Why 
not have the hash tip halfway through the 
dance when everyone is more alert and can 
listen and dance more relaxed? I’m certain 
that moving that hash tip up in the program 
would make it more enjoyable for more 
dancers, particularly at dances where there 
have been workshops and dances in the morn- 
ing and afternoon. 
Robert S. Richard 
Miami, Florida 
The reference to a “hash” tip being held 


until the last portion of the dance is typical in 
some parts of the country but not in others. 
Callers appear to have differing theories relative 
to whether it’s best to send the dancers home 
“rested”’ or “keyed up.” —Editor 


Dear Editor: 

A few questions and comments. When we 
took lessons we were specifically told to prom- 
enade at least halfway around the square. In 
recent years in many cases dancers stop at 
home when near there—not going com- 
pletely around or even halfway, causing a 


Desert Flower ORIGINALS 


WRITE FOR 


Include Zip Code 


WEARING GLOVES 
ON YOUR FEET 


OJR NEW 1973 
COLOR BROCHURE 


3118 CENTRAL S. E. 
P.O. Box 4039 
ALBUQUERQUE 

NEW MEXICO 87106 


WE RECOMMEND 


KRAUS ORIGINAL SHOES 


#7Z-Shoe — Colors: White, Black, Lt. Blue, 
Bone, Red, Orange, Hot Pink, Lt. Pink, 
Navy, Toffee, Yellow $7.95 
Gold or Silver — $8.95 


Add $1.00 for handling charges. For 2 pr. add $1.35. 
izes: 4, 5, 6, 7, 8, 9, 10 — Medium width only 
No half sizes. 


= ill 


fe : 


“a 


~ Quality Guaranteed 
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Dick Houlton Has a Winner 


“PLL ALWAYS LOVE YOU” 


The New Sound of Hi-Hat - #427 


HI 


HAT 


Records 


“trafic jam.” What are your thoughts? At a 
recent festival some so-called “‘polished 
dancers” made caustic remarks to others who 
were not so “polished.” . . . Another final ob- 
servation on something I have not seen hap- 
pen too often—that is to see a couple walk 
out of a square before the tip started, Isolated 
cases, perhaps, but square dancing is too 
much fun to have these things hurt the ac- 
tivity. 
George Werner Reed City, Michigan 
For uniformity we advocate a promenade that 
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_ well-spotted location. 


HI-HAT 915 


JOIN THE CAMPAIGN 


HELP TO MAKE 


= SQUARE DANCE WEEK 1973 


A SUCCESS! 


These specially designed posters and bumper strips 
will help your area to focus attention on this great 
American activity. Place posters in store windows, 
on bulletin boards, on shop counters and in any \ 


THE BEST ROUNDS ARE ON HI-HAT 


“A Continental Welcome” - “Spirit of 76” 


Pete & Carmel Murbach — Irv & Betty Easterday 


Dick Houlton 


is at least halfway around the square. A couple 
walking out of a square is being extremely dis- 
courteous.—Editor 
WHEELCHAIR DANCING 

Lee Downey, who calls for the Silver Spin- 
ners Wheelchair Square Dancers in Seattle, 
Washington, has offered to provide help and 
information to anyone wishing to call for such 
groups. Lee’s address is 9026 - 30 S.W., Seat- 
tle, Washington 98126. The Silver Spinners 
group did a series of exhibitions at the Na- 
tional Convention in Salt Lake City in June. 


/ 
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NG ns 


\ , 
SQUARE DANCE SQUARE DANCE | SQUARE DANCE WEEK Sf 
WEEK = 
BEL rosters STRIPS _ SQUARE DANCE WEEK 
Sept. 17-23 (uae (4° x 12") ‘September 17-23 
1973 On sturdy poster eh a 1973 
board in wie color sg nn i = 
nacre "3 Order from: 
5 es 300 < is + 145 a), order postpaid iis pe 
100— 4.00 ie fornia add 5% 
1000 — 25.00 jn aang mee jax.” ~~ SQUARE DANCE 
SOCIETY 


OTHER DATES, in place of those shown, with 
minimum order of 1000 Posters — or 
minimum order of 1000 Bumper Stickers 


462 No. Robertson Blvd. 
Los Angeles, California 90048 
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LOCAL DEALERS 


Stores handling square dance records and 
books anywhere in the world are listed in 
these pages. For information regarding these 
special listings write SQUARE DANCING 
Advertising, 462 North Robertson Blvd., Los 
Angeles, California 90048. Our Telephone: 
(213) 652-7434. Attention: Marvin Franzen. 


te ARIZONA 


CLAY'S BARN 
P.O. Box 2154, Sierra Vista 85635 


te CALIFORNIA 


PHIL MARON’'S FOLK SHOP 
1531 Clay Street, Oakland 94612 


NANCY SEELEY’S RECORDS FOR DANCING 
P.O. Box 5156, China Lake 93555 | 


ROBERTSON DANCE SUPPLIES 
3600—33rd Avenue, Sacramento 95824 


ye CANADA 


DANCE CRAFT 
3584 E. Hastings, Vancouver 6, B.C. 


GERRY HAWLEY RECORDS 
34 Norman Crescent, Saskatoon, Sask. 


THE SQUARE DANCE POST 
833 Stafford Dr., Lethbridge, Alberta 


tr COLORADO 


S. D. RECORD ROUNDUP 
957 Sheridan Boulevard, Denver 80214 


+ GEORGIA 


EDUCATIONAL RECORD CENTER 
151 Sycamore St., Decatur 30031 


| + ILLINOIS 
ANDY’S RECORD CENTER 
1614 N. Pulaski Road, Chicago 60639 


sk INDIANA 


B-BAR-B SQUARE DANCE APPAREL 
& RECORDS 
1538 Main St. (Speedway) 
Indianapolis 46224 


SINGING CALLS 


A NURSERY RHYME — MacGregor 2131 


Key: A Tempo: 128 Range: HA 
Caller: Ralph Hill LA 
Synopsis: Complete call printed in Workshop. 
Comment: A nursery rhyme show tune that has 
good backup music from Accordion, Xylo- 
phone, Drums, Bass and Guitar. Interesting 
pattern for medium and higher level dancers. 
Should be a good one and on the relaxing 


side. Rating: syxvxk+ 


KATY DID — Longhorn 199 

Key: C Tempo: 128 Range: HD 

Caller: Lee Swain LC 

Synopsis: (Break) Join hands circle left — alle- 
mande left — come back curlique — boys 
run right — allemande left — turn partner by 
the right — men star left inside ring — turn 
thru. with partner — corner allemande — 
come back swing that girl — promenade 


HOW TO USE THE RECORD REPORT 


To get the best possible analysis all singing calls are 
checked and rated by iwo sources. First, a rating is 
made by a square of dancers that actually dances te 
each record. The records are then sent to another re- 
viewer who rates them on recording quality, instrumen- 
tation, clarity of commands, and body mechanics. The 
final “star” rating is based on a consensus of the re- 
ports from both. In all cases unless otherwise noted it 
may be assumed that singing calls are recorded in a 
medium range. In the case of liloedown the key will be 
included. 

Each report gives an analysis of the record 
and the dance. The shaded area in the 
chart indicates the voice range used by 
most recording companies. By comparing 
the voice range letters in each analysis 
with those on the chart, you should be 
able to determine the record’s suitability 
to your voice. Occasionally a report will 
be starred (*) in which case you will find 
the calls reproduced in the Workshop sec- 
tion of the same issue. 

some of the square dance records reported will have 
rating symbols at the end of the “‘Comment section. 
These renresent the opinion of the reviewing committee. 
Symbols used indicate as follows: ~yAverage, jz Above 


Average, TryyyyvExceptional, Svovyirxk Outstanding. 
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(Figure) One and three promenade go half- 
way — lead to right — circle to a line — go 
forward eight to middle and back — right 
and left thru — flutter wheel — sweep a 
Quarter — pass thru — trade by — left alle- 
mande — come back do sa do — promenade. 

Comment: A cute tune and novelty number for 
your own personal clubs. Clarinet, Fiddle, 
Guitars, Piano, Drums and Bass give a good 
bounce for a well timed pattern. 


Rating: sot 


THANK YOU SO MUCH — MacGregor 2129 
Key: G and A Tempo: 130 Range: HF Sharp 


Caller: Kenny McNabb LD 
Synopsis: (Opener and Break) Sides face grand 
square — left allemande — weave ring — do 
sa do — left allemande — promenade (Fig- 


ure) One and three square thru four hands — 
swing thru — girls circulate — boys trade — 
curlique — boys run — corner swing — left 
allemande new corner — weave ring — do sa 
do — take her home (Ending) Left allemande 
— weave ring — do sa do — left allemande 
— promenade. 

Comment: A Bob Hope special with a little dif- 
ferent sound from Piano, Guitars, Clarinet, 
Drums and Bass. Good action pattern moves 


right along. Rating: soso 
LOVE FEELS GOOD — Blue Star 1950 
Key: E Flat Tempo: 130 Range: HC 
Caller: Bob Fisk LB Flat 
Synopsis: (Break) Four ladies chain — join 
hands circle left — left allemande — alle- 
mande thar — right — left — men you star 


— shoot that star — weave the ring — do sa 


CURRENT BEST SELLERS 


Fifty dealers and distributors of Square and 
Round Dance records in key cities throughout 
the United States and Canada were canvassed 
to find out just what records were selling in 
their individual area. The following lists were 
made up from that survey taken just before 
deadline. 


SINGING CALLS 


Tie A Yellow Ribbon ’Round 
The Old Oak Tree 
Good Morning 
Country Rain Red Boot 136 
Bloody Red Baron Wagon Wheel 606 
Monday Morning Secretary Red Boot 140 
Tie A Yellow Ribbon ’Round 
The Old Oak Tree Red Boot 139 


ROUND DANCES 


Blue Star 1947 


My Abilene Hi-Hat 911 

St. Louis Blues Grenn 15016 

Sweet Ethel Grenn 14167 

Southern Style Blue Star 1949 
Belco 255 


Hey Chic 
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LOCAL DEALERS 


% KENTUCKY 


PRESLAR’S WESTERN SHOP 
3111 South 4th St., Louisville 40214 


yk MASSACHUSETTS 


PROMENADE SHOP 
Square Acres, Rte. 106, 
East Bridgewater 02333 


SUE’S SPECIALTY SHOP 
S. Main Street, Topsfield 01983 


% MICHIGAN 


B Bar B WESTERN SUPPLY 
315 Main Street, Rochester 48063 


MODERN SQUARE DANCE CORRAL 
2017 E. Michigan Ave., Lansing 48912 


SCOTT COLBURN SADDLERY 
33305 Grand River, Farmington 48024 


% MISSOURI 


DO-SAL SHOPPE 
1604 W. 23rd St., Independence 64050 


WEBSTER RECORDS 
124 W. Lockwood, St. Louis 63119 


ke MINNESOTA 


J-J RECORD 
1724 Hawthorne Ave., E. 
St. Paul 55106 


te NEW JERSEY 


DANCE RECORD CENTER 
1159 Broad Street, Newark 07114 


te NORTH CAROLINA 


RAYBUCK’S RECORD SERVICE & CALLERS 
SUPPLY, Rt. 1, Box 226, Advance 27006 


% OHIO 


DART WESTERN SHOPPE 
1414 E. Market, Akron 44305 


F &S WESTERN SHOP 
1553 Western Avenue, Toledo 43609 
te OREGON 


GATEWAY RECORD SHOP 
10013 N.E. Wasco Ave., Portland 97220 


More Dealers Follow 


OT 


LOCAL DEALERS 


% SOUTH DAKOTA 


SCHLEUNING’S RECORD SERVICE 
Route 2, Box 15, Rapid City 57701 


te TEXAS 


CEE VEE SQUARE DANCE SHOP 
114 S. Western, Amarillo 79106 


EDDIE’S & BOBBIE’S RECORD SHOP 
8724 Tonawanda, Dallas 75217 


% WASHINGTON 


DECKER’S RECORDS 
F. 12425 Trent Ave., Spokane 99206 


RILEY’S RANCH CORRAL 
750 Northgate Mall, Seattle 98125 


STORES handling square dance records are 
welcome to write SQUARE DANCING for in- 
formation regarding a listing on these pages. 


SE 


Music wilh a beal 
NEW RELEASE 


PULSE SDS-1009 


“MY GAL SAL” 


Called by: Bruce Johnson 


—— 2 
% ef 
ae. 


BRUCE 
JOHNSON 


Santa Barbara, Ca. 


RECENT RELEASES 


SDS-1006 BUILD A MOUNTAIN Bruce Johnson 


SDS-1007 ROLL THOSE BABY BLUE EYES 
Bob Dawson 


SDS-1008 SLOW BOAT TO CHINA Jim Mayo 
0868S 0082560056658 005505600005 88ESHOOHSHH OH OOCEE 


For information on a fabulous weekend of dancing in 
san Diego, Calif., Sept. 28, 29, 30, write DIAS DE 
DANZAS, P.O. Box 418, Santa Barbara, Calif, 93102. 
Staff includes Lee ‘n Mary Helsel, Mort 'n Dottie Simp- 
son, and Bruce 'n Shirley Johnson. 
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do — promenade (Figure) Heads promenade 
three quarters — sides flutter wheel — sides 
pass thru — spin chain the gears — boys 
trade — girls trade — boys run — promenade. 
Comment: Fine singing tune with great Piano, 
Xylophone, Drums, Bass, Guitar and Clarinet 
accompaniment. Caller will have to choose 
the crowd to call to as this moves right along 
with a closely timed spin chain the gears. 


Rating: xsoyrs¢ 


WALKIN’ MY BABY — Greenwood 9004 

Key: C Tempo: 126 Range: HC 

Caller: Les Roberts LC 

Synopsis: (Break) Heads promenade halfway 
around — sides flutter wheel — star thru — 
pass thru — do sa do full around — swing 
thru — turn thru — allemande left — grand 
right and left — promenade (Figure) Four 
ladies chain — heads right and left thru — 
square thru four hands — corner right and 
left thru — swing thru — boys trade — turn 
thru — allemande left — promenade. 

Comment: An old favorite soft shoe type tune 
from the 30's. Easy action pattern timed 
closely to make it a relaxing dance that 
moves right along. Rating: xo3es% 


YOU ARE — Blue Star 1955 

Key: G Tempo: 132 Range: HB 

Caller: Jerry Helt and Johnny Wykoff LD 

Synopsis: Complete call printed in Workshop. 

Comment: Good tune for a single or duet (as 
on the record). The pattern is timed well for 
comfortable dancing. Should be a good one. 


Rating: sososke+- 

SAN ANTONE — Jay-Bar-Kay 143 
Key: G Tempo: 134 Range: HB 
Caller: Curley Custer LA 
Synopsis: (Break) Allemande left corner — 
weave ring — meet partner box the gnat — 
weave other way back — same girl box the 
gnat — do sa do her — left allemande — 
swing own — promenade (Figure) One and 


three promenade halfway — down middie — 
right and left thru — star thru — pass thru 


— do sa do all the way around — right and 
left thru —- dive thru — pass thru — swing 
REFLECTIVE 


Square Dance Figures 
Bumper 4/ee 10 ¢ 
6” SIZE Qh: 


5 COLORS — RED, GREEN, 
BLUE, GOLD & SILVER 


At your dealers — or write 


LOCAL SQUARE PRINTERS 
976 Garnet, San Diego, Calif. 92109 
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corner — left allemande — come back and 
promenade home. 

Comment: The familiar tune “‘Rose of San An- 
tone’ with an easy action pattern that really 
moves. You may want to slow this one down. 


Rating: systvxk 


TIE A YELLOW RIBBON ’ROUND THE OLD OAK 
TREE — Red Boot 139 


Key: E Flat Tempo: 128 Range: HE 
Caller: Don Williamson LG 
Synopsis: (Break) Sides face grand square — 

allemande — weave — do sa do — prom- 


enade (Figure) One and three lead to right — 
circle — break make a line — go forward up 


and back — pass thru — tag the line — face 
in — pass thru — tag the line — face in — 
slide thru — square thru three quarters — 
swing corner — promenade. 

Comment: Another one for the “‘Ribbon’’ with 
good accompaniment from Piano, Guitars, 


Bass, Drums and Trumpet. The action pat- 
tern is well timed. Rating: sosvx% 


DADDY DON’T YOU WALK SO FAST — 
Dance Ranch 618 


Key: B Flat Tempo: 132 Range: HD 
Caller: Ron Schneider LB Flat 
Synopsis: (Break) Walk around corner — men 
star left once around — pass partner by — 
star promenade the next — back out join 
hands — circle left — ladies center — men 
sashay — circle — left allemande — come 


back swing and promenade (Figure) Heads 
square thru four hands — corner do sa do — 
spin chain thru — girls circulate two times — 
scootback — boys run — promenade — boys 
roll back one — promenade. 

Comment: Good listening tune with pattern that 
fits the title (it moves). A young crowd will 
probably go for it. Rating: sosk44 


STRUTTER’S BALL — MacGregor 2130 


Key: G Tempo: 130 Range: HB 
Caller: Jack Ritter LG 
Synopsis: (Break) Allemande left corner — do 


sa do own — four men star left once around 
— turn partner by the right — left allemande 
— promenade (Figure) Head two ladies chain 


Beautiful petticoats made with two 
layers of nylon chiffon, trimmed with 
3-inch lace; white, red, black, pink, 
blue; 19, 21, 23 or 24” long. $16. 00 


Postage ./5¢ 


The ‘CLASSIC’ styled for today’s 
dancers is fully lined, has steel 
shank, one-inch heel, strap and 
buckle with elastic goring; 


SQUARE DANCE SHOPS 


— two and four do sa do — spin the top — 
heads divide — all slide thru — swing that 
girl — promenade one quarter around. 
Comment: A familiar peppy tune with a lively 
beat and pattern to keep the dancers moving. 


Rating: sys 
LITTLE WHITE WASHED CHIMNEY — D&ET 130 
Key: F Tempo: 128 Range: HD 
Caller: Buck Covey LC 


Synopsis: (Break) Four ladies circle left once 
inside ring — home swing — join eight hands 


circle left — left allemande corner — weave 
ring — do sa do — promenade (Figure) Four 
ladies chain — one and three cross trail — 


separate go round two to line of four — 
move up and back — square thru four hands 
— outside four cloverleaf — centers slide 
thru — swing corner — promenade. 
Comment: An old standard type country west- 
ern tune with Piano taking a strong melody 
lead for the entire record. Easy action pat- 


tern. Rating: 3yx¢+- 
MONDAY MORNING SECRETARY — Red Boot 140 
Key: D Tempo: 128 Range: HD 
Caller: Elmer Sheffield LD 


Synopsis: Complete. call printed in Workshop. 


Comment: Music, timing, figure and tune to 
sing good all the way around. Should be a 
dandy. Rating: xox¢3xe+ 

FIREFLY — Scope 568 

Key: A Tempo: 128 Range: HC 

Caller: Ted Wegener LG Sharp 


Synopsis: (Break) Four ladies chain three quar- 


ters — move up to middle and back — four 
ladies chain across — ladies center — men 
sashay — circle — allemande left — grand 
right and left — do sa do — promenade (Fig- 
ure) Heads pass thru — sides star thru — 
trade by — swing — join hands and circle — 
rollaway — circle left — rollaway — _alle- 
mande left — weave ring — meet own do sa 
do — promenade. 

Comment: A _ nice listening tune with good 


music from Piano, Guitar, Xylophone, Bass 
and Drums. The action pattern could be in- 
teresting for any dance level. Rating: yvy‘vyx 


The ‘SWINGER’ with a leather upper 
and sole, foam inner sole, 4%” crepe 
heel and steel shank is great for 
looks, comfort and durability; 


black or white $9.95 black or white $9.95 
red or blue $10.95 Route 1, Box 165 red, pink, yellow $10.95 
gold orsilver $11.95 Mankato, Minn. 56001 gold or silver $11.95 


Tel. 


postage ./5¢. 


507-388-8576 


Postage ./5¢ 
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WAGON WIREISIb RECORDS 


*“THE RECORD DESIGNED .. . WITH THE CALLER IN MIND” 


NEW RELEASES 


WW #311 
“GLENDALE TRAIN” 


By Bery! Main - Flip Square 


WW #126 
“BANJO PLUCKING” 


(HOEDOWN) 
All Music By 
The Wagon Master 


Beryl Main 


Ken Bower 


WW 503 “CALL ME LONESOME” 


Two-Step with Cues by John Winter 


WW 606 “BLOODY RED BARON’ 
by Ken Bower - flip square 

WW 607 “DARLING RAISE THE SHADE” 
by Ken Bower - flip square 


“Dueling Banjos” and “Pitter Patter” 


! WW 125 
Patter Record 


P.O. BOX 364 © ARVADA, COLORADO 80002 


B. & S. SQUARE DANCE SHOP 
MAGNET, INDIANA 47555 


Bx, Send for free catalog. 


50 yards mar- 
quisette — stiff, cotton 
top, wide elastic band. 
Order 1” shorter than 
skirt. 4 tiers on 19% 
and longer and 3 fiers 


RINGO 
The shoe most square 
dancers wear. Y” heel 
with elastic binding jaa 
around shoe. Strap FF 
across instep. 


Nylon 


on 18” and shorter. Black and White $9.95 INDIANA 
Colors: white, black, Yellow, Pink, Red ADD 
yellow, pink, blue, and Orange $10.95 2 Ts 
forest green, red and Silver and Gold $11.95 SALES 
multi-color, orange and Sizes 4 to 10 —- Med. TAX 


and Narrow. Plus 65¢ 
pastaqe. 
{Dealer Inquiries on Petti-Pants 


and Slips Welcome} 


med. purple. 

$13.95 plus $1.00 post- 
age. 35 yd. slips $11.95 
plus $1.00 postage. 


BAMBINO MINE — Jay-Bar-Kay 146 

Key: C Tempo: 126 Range: HD 

Caller: Dan Dedo LC 

Synopsis: (Break) Allemande left alamo style — 
rock out and in — swing thru go two by two 
— rock again — swing thru go two by two — 
box the gnat — pull by — allemande left — 
ladies star — men promenade — same girl 
left allemande — right and left grand — 
promenade home — swing (Figure) Head 
couples star by right — back by the left — 
to corner — right and left thru — veer feft — 
circulate — bend the line — flutter wheel — 
square thru four hands — pass your own — 
corner swing — promenade her home — 
SWIng. 

Comment: A popular tune of a few years ago. 
A nice easy sound from Accordion, Banjo, 
Drums, Bass and Piano which backs up a 
pattern that coasts right along. Rating: sysv<s% 


THE WORLD | USED TO KNOW — 
Dance Ranch 619 


619 
Key: C Tempo: 132 Range: HB 
Caller: Frank Lane LB 
Synopsis: (Break) Four ladies chain — head 
ladies flutter wheel — side ladies chain 
across — sides cross trail thru — left aile- 
mande — weave ring — meet her with a do 
sa do — promenade (Figure) Circle left — 
head two square thru four hands — right and 
left thru — rollaway — curlique — men run 
right — left allemande — promenade. 
Comment: Familiar pop number with well timed 
pattern. A relaxer. Rating: sookxs% 


ICY FINGERS — Bogan 1252 

Key: C Tempo: 132 Range: HC 

Caller: Keith Thomsen LC 

Synopsis: (Break) Walk around your corner — 
see saw own — men star right once around 
— arm around partner star promenade — 
girls turn back — left allemande — weave 
ring — do sa do — promenade (Figure) One 
and three square thru four hands — circle up 
four with outside two — make a line — pass 
thru — wheel and deal — double pass thru 
— put centers in — cast off three quarters — 
slide thru — centers square thru three hands 


VechoVerce 


MICROPHONE 
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Callers’ Supply Company 
462 North Robertson Boulevard, Los Angeles, Calif. 90048 


631: High quality hand or stand dynamic is 
lightweight, rugged, and shock-proof. Effective 
4-stage filter allows close up use without 
blasting, pops, or distortion. Silent, magnetic 
on/off switch with removable actuator button. 
satin chrome, one-piece case. 


Ge Hie oe arn, $38. 80 
plus $2.00 mailing 


Write for brochure 


California add 6% sales tax 
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— swing corner girl — promenade. 
Comment: A well timed contemporary pattern 
with a lot of swinging jam session type ac- 
companiment from Clarinet, Banjo, Trumpet, 
Piano, Trombone, Guitar, Drums and Bass 
(that’s a lot of music all at one time). 


CL IB EPI OL ES BSL! LE FP FT @ 


NEW CATALOG!\ 


Cdk > 
\ 


Rating: phekek¢ \ 96 fully illustrated pages of 
* western wear and saddlery. 
TEARIN’ UP THE COUNTRY — Blue Star 1953 N neo 
Key: G Tempo: 132 Range: HG \ Send $1.00 for the next two 
Caller: Marshall Flippo LG )y semi-annual issues. Refunded 
Synopsis: (Break) Circle to the left — four ry 2 ea 
ladies chain — chain back — walk around % Seriarinvent'“2.1 42 Bear eit Soult 
corner — see saw own — left allemande — Salt Lake City, Utah 84111 § 
promenade (Figure) Head two square thru a ar ara a a ara arama ara ae 
four hands — with outside two curlique — 
walk and dodge — partner trade — right and 
left thru — flutter wheel go straight across 
— slide thru — left allemande — do sa do — NAME BADGES 
star thru with corner — promenade. NAME ONLY, TOWN 


Comment: An easy song to sing with a good 
contemporary pattern. Is timed well and 
backed up with an easy listening accom- 


paniment. Rating: s¢svx% 
ASHES OF LOVE — Pioneer 114 


Illinois Residents — AND/OR CLUB 80¢ 


add 5% sales tax. 
Any state shape, with name and town $1.15 ea. 
WRITE FOR A NEW FULL LIST OF 
ACTIVITY BADGES AND NEW BROCHURES 


We make and design any shape badge. 


Key. G Tempo: 130 Range: HD Enclose sketch and quantity of initial order 
Caller: C. Boots Rollins LG for our prices. 
Synopsis: (Break) Four ladies chain — join Write for brochure and full information 
hands and circle — ladies rollaway — circle 
left — four ladies rollaway — weave ring — A TO Z ENGRAVING CO. 


swing partner — promenade (Figure) Heads 1150 Brown St., Wauconda, Ill. 60084 
promenade halfway — down middle right and 


left thru — flutter wheel — sweep a quarter 

more — pass thru — right and left thru — Ao : 

dive thru — slide thru — cross trail — swing me VELCO 
partner — promenade. STOP MEANS SAFETY 


NO DUST —~ NO PARAFFIN 
NO ABRASIVES 
16 OZ. CAN SLO-DOWN 
or 
16 OZ. CAN SPEE-DUP 


Comment: Simple melody pattern may get a 
little monotonous to some callers. The music 
accompaniment is from Drums, Bass, Guitars 
and Fiddle. The action pattern is easy. 

Rating: syyk- 


SLIPPERY 
DANCE FLOOR 


sae (USA only) Plus 
: : .15 {in Canada} Postage 
Key: A Flat Tempo: 128 Range: HE Flat as Toe ache atlas 


Caller: Les Main LE Flat 
Synopsis: (Break) Allemande left — turn partner 
by right — gents star left three quarters — 
turn corner by right — partner left like alle- 


nOs-A-DOS! 


Square Dancing Is REALLY BIG At 
APACHE WELLS 
Resort And Country Club 


es Merit Mfg. Co. 
13416 So. Estrella, Ave. 
Gardena, Ca. 90248 


OO LO LOG eng OOO GO nt 


Travel Trailer Spaces — Mobile Home Lots 
Apartments 


Golf Course — Swimming Pool — Shopping Center 


Write Or Phone 602-832-1550 For Literature 
2243 North 56th Street Mesa, Arizona 85205 Gene and Laura Olson 
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1 wae Sate Lg 75¢ ANY 
ame only 
&y JOHN regular size 85¢ STATE 
Name and Town or SHAPE 
HANDS design $5¢ 
Name and town and $1.50 
BIG RIVER.USA “Name and town and EACH 


design and club name 
$1.10 


We Design Club Badges 


Order Any Badge in Any Blue, Green, Brown, Red, 
Color — Black, White, Yellow, Walnut, Birch. 


Send Check, We Pay Postage 


PAT’S PLASTICS 


Box 847 Rifle, Colorado 81650 Phone (303) 625-1718 


NO DUST—-NO PARAFFIN 


VELCO | 


16 OZ. CAN SLO-DOWN 


or 


16 OZ. CAN SPEE-DUP 
$2.75 plus $1.00 postage (USA) Ff 
$3.15 plus $1.50 postage (Canada) E& 
Calif, ADD 6% SALES TAX : 


CALLERS’ SUPPLY CO... inGetes, calif, 90048 


D. & E.T. RECORDINGS — 


Presents 


D & ET 109 
IT’S ALL RIGHT NOW 
By Dell Morgan 
D & ET 111 
RAILROAD BUM 
By Buck Covey 
Morgan Music by the D & ET’ers 
D& ET 112 
LITTLE WHITE 
WASHED CHIMNEY 
By Buck Covey 
D & ET 113 
FOND AFFECTION 
By Buck Covey 
Music by the D & ET’ers 


Available At All Record Dealers 


MEANS SAFETY 


Buck Covey 


D & ET 114 
ROSIE'S HOME AGAIN 
By Buck Covey 
D & ET 115 
YOU JUST SMILED 
By Buck Covey 


mande thar — gents swing in — slip the 
clutch — left allemande — weave ring — 
promenade (Alternate Break) Four ladies 
promenade come home and swing — all join 


hands — circle left — left allemande — weave 
ring — do sa do — promenade (Figure) Head 
couples promenade halfway — lead right — 
circle up four — break to a line of four — 
forward eight — come on back — slide thru 
— swing thru — boys trade — turn thru — 
left allemande corner — do sa do — swing 
corner — promenade. 


Comment: Country western tune that doesn't 
require much range. Good beat from Trum- 
pet, Drums, Bass, Piano and Guitar. The 
easy action pattern could make it a nice one 


to call. Rating: syyvv¥ 


NAUGHTY LADY — Kalox 1143 

Key. C Minor Tempo: 130 

Caller: Bill Castner LB Flat 

Synopsis: (Break) Join hands circle — walk 
around corner — see saw taw — men star by 
right — meet partner with do paso — her by 
left — corner right — partner left — alle- 
mande thar — men back in and star — slip 
the clutch — left allemande — grand right 
and left — meet partner — promenade (Fig- 
ure) Head two couples do sa do — pair off 
— face your corner — swing thru — boys run 
— couples circulate — wheel and deal — get 
ready for heel and toe — heel and toe out 
you go — heel and toe and in — heel and toe 
out you go — heel and toe and in — star 
thru — flutter wheel — sweep a quarter — 
dive thru — pass thru — swing corner — left 
allemande — right and left grand — prom- 
enade. 

Comment: A familiar tune from a few years ago 
with Banjo, Clarinet, Piano, Drums, Bass and 
Xylophone beating out a lively clip for a 
busy routine using a heel-toe in and out 


Range: HC 


pattern. Rating: yosv4- 

DO YOU MIND — Greenwood 9005 
Key: B Flat Tempo: 132 Range: HC 
LB Flat 


Caller: Stan Trefren 
Synopsis: (Break) Four ladies chain across — 
chain home — circle left — allemande left — 


SQUARE AND ROUND DANCE RECORDS BY MAIL 


Catalog upon request. 


One of the largest stocks in the Southwest. 
Quantity purchase discounts. 


e In Business since 1949 at same location. 
Same day service on most orders. 


MAIL ORDER-MASTER RECORD SERVICE 


P.O. BOX 7176 * PHOENIX, ARIZONA 85011 © TELEPHONE: (602) 279-5521 
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CAL AND SHARON GOLDEN PRESENT something new 
at the . . . FRENCH LICK-SHERATON HOTEL, 
FRENCH LICK, INDIANA 

SEPTEMBER OCTOBER VACATION AND LEARN TO SQUARE DANCE at the same time 


Open Dance 5 Biloxi, Miss. THREE BIG WEEKS TO CHOOSE FROM 
Fun Valley 6 Montgomery, Ala. 1973 1974 1975 


South Fork, Colo. 12 Lucinda, Pa. DECEMBER 2 thru 7 JANUARY 27 thru FEB. 1 FEBRUARY 10 thru 15 


CAL GOLDEN SQUARE DANCE TOUR 


Clubs, Vacation Weeks, Festivals, Callers Colleges, Week Ends 


_ 


Papeete ae r aie a a These weeks have been especally designed to teach non-square dancers basic fundamentals 
9 Pueblo. Colo. i8 Bedford. Pa . of square dancing and for those wishing to brush up on their square dance basics as well 
14 Erie. Pa. 19 Lebanon. Pa. as enjoying the art of having fun with other people. Cal will be 


20. Arlington, Va. assisted by his lovely wife Sharon and three other callers and 
26.27 Oak Ridge Tenn. their wives to make sure your square dance vacation will be a 
* fun week that you will never forget. 


°7 Republic, Mo. Don’t Miss One of These Funtastic, Funtabulous Square Dance Weeks! 
29 Brighton, lowa Don't Delay Write for Further Information Today 
For open dates write: SHARON GOLDEN e P.O. Box 2280, Hot Springs, Ark. 71901 (501) 624-7274 


15 Dayton, Ohio 
19 Lexington, Ky. 
21 Ft. Benning, Ga. 
22 Madison, Ala. 


spin the top and 
Rating: syxk-4 

A DONUT AND A DREAM — Blue Star 1951 

Key: E Flat Tempo: 130 Range: HA Flat 


Caller: Marshall Flippo LB Flat 
Synopsis: (Break) Four ladies chain three quar- 


weave ring — do sa do partner — men star 
left inside — turn thru — allemande left — 
promenade (Figure) Heads lead right and 
circle four — make lines — move forward up 
and back — swing thru two by two — spin 
the top — boys move up — spin chain thru 
— turn thru — allemande left — promenade 


pattern with swing thru, 
spin chain thru. 


(Alternate Figure) Heads promenade halfway 
— down the middle right and left thru — 
square thru four hands — do sa do corner — 
swing thru two by two — boys trade — swing 
corner — promenade. 


Comment: An old tune from the 20’s with a 


swinging beat to Organ, Bass, Drums, Clar- 
inet, Xylophone and Saxophone. Busy action 


ters — rollaway — circle left — left allemande 
— weave ring — do sa do — promenade (Fig- 
ure) Head two curlique — boys run right — 
star thru — right and left thru — square thru 
four hands — trade by — right and left thru 
— pass thru — cloverflo — swing that corner 
— promenade. 

(This review continues on page 66) 


THE OTHER SIDE OF THE MIKE 


The ‘“‘HOW’”’ Book of 


Square Dance Calling by Bill Peters 


The first really complete guidebook 
and home-study training manual 
for new or student callers... 


NEVER BEFORE A BOOK LIKE THIS! 


Here at last is a truly in-depth caller guidebook directed primarily to 
the needs and requirements of new or student callers—or to dancers 
who have sometimes wondered what if is like to be “On the Other 
Side of the Mike’. Its 347 jam-packed pages have been described 
by many leaders as the most complete how-to-do-it manual ever written 
in the field of caller training. 


ACCLAIMED BY EXPERTS EVERYWHERE! 


| am very impressed... Ilt is a tremendous work...an excellent refer- 
ence text. LEE HELSEL...!t probably contains more good solid informa- 
tion than anything that’s been put out yet... your writing style is excellent. 
JAY KING... It is a fine book and | will take it with me to the callers’ 
clinics | conduct to show the other callers. HAROLD BAUSCH. An invalu- 
able help to the new caller or to the veteran, this collection is a gem 
loaded with information. BOB OSGOOD 


A MUST FOR EVERY STUDENT CALLER 


A real bargain at only $12.50 per copy. Order postpaid by sending 
check or money order to BILL PETERS, 5046 Amondo Drive, San Jose, 
California 95129 

Canadians add current exchange; Californians add 6% sales tax. For 
air mail please add $2.50. 


PARTIAL CONTENTS 


« How to analyze and develop square 
dance figures and movements e How to 
acquire successful timing techniques « 
How to memorize and retain square 
dance figures and patterns e How to de- 
velop and use sight calling techniques 
e How to work with square dance music 
— And how to make it work for you 
« How to select and present singing calls 
(the most detailed outline of this subject 
ever presented) e How to project em- 
phasis and command e« How to plan and 
present an effective square dance pro- 
gram « The art and science of square 
dance teaching « How to organize and 
conduct a beginners’ class e The tech- 
niques of square dance leadership e How 
to become an effective caller showman 
« The role of the Caller’s Taw e Special 
instructions for female callers « How to 
study and practice calling skills « How 
to get started as a caller. 
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By JAY KING 


LEARN REAL HASH CALLING 
With the Jay King method, you'll get results the first day whether you've 
been calling 10 weeks or 10 years! Learn hash calling via book or tape. 


The method is taught in THE FUNDAMENTALS OF HASH CALLING, 275 
pages, 39 chapters, hundreds of diagrams. Takes you all the way. You'll find 
yourself moving ahead faster than you thought possible. 


$8.95 postpaid ($9.95 in Canada) 


The same method is also taught on four tapes, available on top quality 
cassettes or 5-inch reels. A booklet with complete diagrams accompanies each 
tape. 

Cassettes $5.95 each (U.S. and Canada) 

5 inch reels $5.95 each (U.S.) $6.95 each (Canada) 


IMPORTANT: SPECIFY “‘CASSETTE” OR “REEL” 
TEACH NEW DANCERS 

This professional teaching manual is for both neophytes and experienced 
teachers. Lessons progress logically from the known to the new. Teach 10, 30, 
or even 50 lessons. Teach 20-40-60-even 100 basics. The material and teaching 
techniques are in the book—all between one set of covers. Order HOW TO 
TEACH MODERN SQUARE DANCING (253 pages). 


$8.95 postpaid ($9.95 in Canada) 


KEEP CURRENT AND KNOWLEDGEABLE 

Jay King’s monthly notes, HASHING IT OVER, are the most useful and 
usable ever devised for today’s club caller. Each issue has workshop material; 
challenge material; a ‘“‘Top Tip’’ built around a theme; zeros and equivalents: 
discussions of square dance topics in “‘The Hash House”’; a Caller Clinic; varied 
presentations of standard material; and diagrams of all new figures. 


$9.95 for 12 monthly issues 
IMPROVE SKILLS AND TECHNIQUE VIA TAPE 


Caller training sessions on the following subjects (each numbered item 
represents one tape): 1) Zero Movements and Equivalents; 2) Fitting Figures to 
Singing Calls; 3) Set-Ups and Get-Outs; 4) Two Ladies Chain Rules; 5) Patter 
and Timing Development; 6) First Night of Class.* 

Cassettes $5.95 each (U.S. and Canada) 

5 inch reels $5.95 each (U.S.) $6.95 each (Canada) 

* Tape No. 6 requires 2 Cassettes and total cost for the two is $7.95 

Reel prices are the same as above. 


FIVE-TIP TAPES FOR DANCERS AND CALLERS 

I've taped over 100 tips as an aid to callers on how to teach and workshop 
new material and how to get variety from club level figures. These tapes are also 
of tremendous value to dancers who want extra home practice. You choose any 
five tips from the list and I'll send you a reel or cassette that has on it the exact 
five you’ve chosen. Send for complete list of available tips. 


Cassettes $4.95 each (U.S. and Canada) 
5-inch reels $4.95 each (U.S.) $5.95 each (Canada) 


Order (or write for further information) from JAY KING, P.O. Box 462, Lexington, Mass. 02173 


A BRAND NEW SERVICE FROM JAY KING 


# AN INVALUABLE TOOL FOR DANCERS WANTING EXTRA HOME PRACTICE 


© A PERSONALIZED AID FOR CALLERS ON HOW TO TEACH AND WORKSHOP NEW MATERIAL AND HOW 
TO GET VARIETY FROM CLUB LEVEL FIGURES 


You pick any five figures in the list below and I'll send you by return mail a taped workshop containing 
the exact five you've chosen —in other words, the tape is custom tailored to you. Each experimental 
figure is carefully explained and taught and then danced in patterns that allow you to practice from 
several different set-ups. Printed sheets are included containing all patterns called on the tape. Explana- 
tions and diagrams of all material are also included on these sheets. 


EXPERIMENTAL FIGURES 


Box Circulate 

Cast Away 

Chain the Square 

Cloverflo 

Couples Hinge and Trade 

Cross Chain and Roll 

Cross Roll 

Cross the Star 

Diamond Chain Thru and Spin 
Chain the Diamond 

Diamond Circulate, Spin Back 
and Fan Back 

Flare the Diamond 

Flare the Gears 

Flare the Star 

Flutter the Line 

Follow Your Neighbor 

Grand Sweep 

Line to Line 

Loop and Tag 

Pass the Axle 

Pass the Ocean plus Scoot 
and Ramble 

Relay the Deucey 

Relay the Diamond 

Relay the Top 

Remake 

Reverse Dixie Style 

Reverse the Pass 

Right and Left Roll 

Roll Right and Left to a Wave; 
plus Pass and Roll 

Rotary Circulate 

Rotary Tag thru the Star 

Sashay Thru 

Scoot and Plenty 

Single Circle to a Wave 

Slip, Slide and Circulate 


Spin Chain the Gears 
Square Chain the Top 
Square Chain Thru 
Square Out 

Star the Square 

Star to a Wave 

Swap Around 

Sweep the Flare 
Swing and Switch 
Tag About 

Tag and Spin 

Tag and Trade your Neighbor 
Taggers’ Delight 
Tag, Top and Turn 
Timber 

Trade Sashay 

Trade the Wave 
Triple Hinge and Trade 
Triple Scoot 

Triple Trade 

Walk and Dodge 
Zoom 


CLUB FIGURES 


Alamo Style 

Arkies #1 

Arkies #2 

Arkies #3 

Beer Mug and Grand Teacup 
Chain 

Cast Offs (Basic) 

Cast Offs (face to face) 

Circulate (including split and 
cross circulate) 

Curlique, Run and Crossrun 


‘“‘Deucey”’ hash (ends circulate, 


centers trade) 


Dive thru, Substitute, Ends 
Turn In and Out 

Dixie Chain, Dixie Style, Dixie 
Daisy and Dixie Grand 

Do paso 

Double and Triple Star thru 

Fan Thru, Fan the Top, Fan 
Chain Thru 

Flutter Wheel, Sweep |4 and 
Crazy Flutter 

Gimmicky Figures 

Gnats, Folds and Divides 

Hand Turns 

Head ladies Teacup, Side men 
Beer Mug Chain 

Hodgepodge Tip (figures and 
breaks) 

Partner Wheel and Deal 

Peel Off, Pair Off, Round Off, 
and Cloverleaf 

Peel Off, Trail Off, Peel and 
Trail, Trail and Peel 

‘Progressive’ Squares 

Red Hot 

Scoot Back and Crazy Scoot Back 

Spin Chain Thru, Spin the Top, 
and Swing Thru 

Suzy Q and Turn and Q 

Tag the Line and Partner Trade 

Tag the Line 14, 14, 34 and 
Zig Zag 

Teacup Chain (basic version) 

Teacup Chain like a Daisy Chain 

Trade 

Trade By 

Turn and Left Thru, Slide Thru 
and Partner Trade 

Turn Thru 

Wheel and Deal and Square Thru 


NOTE! NOTE! NOTE! PLEASE SPECIFY “FIVE INCH REELS” or “Cassettes”!!! 


5-Inch Reel ($4.95 U.S.; $5.95 Canada) 


60 Cassette ($4.95 U.S. & Canada) 


Mass. residents add 3% 


Order direct from: JAY KING, P.O. Box 462, Lexington, Mass. 02173 
THESE TAPES ARE NOT TO BE USED AT DANCES WHERE ADMISSION IS CHARGED 


NOW! your OWN ROUND DANCE CLUB STICKERS 


Allow 2 weeks for delivery. FOR EITHER SIDE OF GLASS 


THESE ARE DECAL TYPE STICKERS 
wet the decal and transfer to desired surface 


MINIMUM ORDER 10 
LESS THAN 100—25¢ EACH MM 100 OR MORE 20¢ EACH 


The decal has a light blue background. The lettering, outline 
and double circles are dark blue and the dancers are royal 
blue. The club name and town are in regular gold leaf. 
(These colors only) 


“Send for free catalogue on badges, stickers, accessories, etc.” 


el ra) 
\F VARSOUVIANS ay 
LOUISVILLE E The MAREX Co. Box 371, Champaign, Illinois 61820 


(RECORD REVIEWS, continucd) two and four square thru four hands — right 


Comment: Another good ‘“‘Flippo’’ number with hand star with heads — sides star left in 


a clover pattern that moves right along. middle —swing corner — promenade. 
Rating: seyex¢ Comment: Easy sounding tune with strong beat 


from Drums and Bass backed up with Piano, 
Trumpet and Guitar. The pattern is for most 


| BELIEVE IN MUSIC — Wild West 201 dance levels. Rating: soxvx% 

Key: F Tempo: 128 Range: HA 

Caller: John Swindle LF BLUE OF THE NIGHT — Rocking A 1358 

Synopsis: (Break) Circle left — walk around Key: F Tempo: 128 Range: HD 
corner — see saw own — men star right once’ Caller: Allie Morvent LC 
around — left allersarde corner — home do Synopsis: Complete call printed in Workshop. 
sa do — left allemande again — promenade Comment: A comfortable song to sing along 
(Figure) One and three promenade halfway with the pattern and speed. A real good re- 
— down middle with right and left thru — laxer. The backup music is from Clarinet, 


The BASIC MOVEMENTS of 


Square Dancing 


BASICS 1-50 BASICS 1-50 EXTENDED BASICS 
With this new edition, each dancer armed with his 51-75 

— own copy, can refer to the Description, Styling 
He BASIC tovements of tar sen Notes, and Illustrations as his class progresses. be EXTENDED BASIC = 
SqUARE DANCING | Callers will find that this handbook follows basic 
Se by basic the material contained in the Caller/ 
Teacher Manual for the Basic Program of American 
Square Dancing. 

When ordering, be sure to specify the handbook 
for the Basic Program — Basics 1 through 50. 


EXTENDED BASICS 51-75 
The book continues en from the first 50 Basics 
handbook with the basics 51-75. Callers will find 
that the handbook follows the material contained 
in the Caller/Teacher Manual for the Extended 
Basics Program of American Square Dancing. 
When ordering, be sure to specify the handbook for 


nga Daye! Bo 


25¢ each the Extended Basics Program — Basics 51 through 25¢ each 
$15.00 per 100 75. $15.00 per 100 
Postpaid Orders may be combined for 100 quantity Postpaid 


Californians please add 6% Sales Tax 
Available from your Square Dance Dealer OR 


THE SETS IN ORDER AMERICAN SQUARE DANCE SOCIETY 


462 NORTH ROBERTSON BOULEVARD LOS ANGELES, CALIFORNIA 90048 
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prey » Onder by Mail from Dancers Corner 
at IAS SI 
Dy PETTICOATS Tricot yoke. Outer RINGO DANCE SHOES Elastin S 
skirt nylon baby horsehair, throat. inset vet joined % 
under skirt nylon sheer. Asst. te icing Cushion inner sole. 


ay ee eet A" heel. White, black, silver, 
QO, UU, according [o sill ind colors M ar N widths 
fulness. Add $1.00 for postage. 2 ne ee es 


PETTIPANTS Batiste, mid- MEN'S WESTERN SHIRTS No 


thigh, rows of shirred lace. iron. Wide selection in white Descriptive Brochure on Request 


Asst. colors. S-M-L-XL $6.50. and colors. 144 to 18 $9.98 ce20 Wealhy otrepi, © &. 
wo. a, a ie» tte Grand Rapids, Michigan 49506 
Add 75¢ for postage Add $1.00 for postage PHONE 616-458 1277 
Banjo, Guitar, Xylophone, Piano, Bass and Fine instrumental from Trumpet, Piano, 
Drums. Rating: so%o0%+ Guitar, Bass and Drums. The action pattern 
will keep the dancers thinking and moving. 
PICTURES — Mustang 155 Rating: sorx% 
Key: E Flat Tempo: 130 Range: HD 
Caller: Johnny LeClair LE Flat WHAT WOULD YOU SAY — Scope 567 
Synopsis: (Break) Circle left — allemande left Key: F Tempo: 130 Range: HC 
corner — curlique with partner — boys run Caller: Mac McCullar LB Flat 
right — allemande — weave ring — do sa do Synopsis: (Break) Allemande left your corner — 
— promenade (Figure) Square thru four do sa do own — bow low — swing her — 
hands — swing thru — boys run right — girls head two couples square thru four hands — 
trade in the middle — tag the line — all face turn thru — swing own — allemande corner 
to the right — boys cross run — wheel and — grand right and left — do sa do — prom- 
deal — swing corner lady — promenade. enade home — swing (Figure) Head two 
Comment: A nice country western tune to sing. couples flutter wheel — sweep a quarter — 


KALOX-Gelco-Longhorn 


NEW ON KALOX 
K-1148 ‘‘WALK AND TALK’’/“‘“GOLDEN SLIPPERS’ HOEDOWNS 


LATEST RELEASES ON KALOX 


K-1147 “JUST LIKE ALL THE OTHER TIMES” fFlip/Inst. Caller: Duane Blake ‘ 
K-1146 “DAISY A DAY” Flip/Inst. Caller; Vaughn Parrish CALHOUN 
K-1145 “TRAVELIN’ MAN"’/“ROLL ON" INS: /HOEDOWNS slees = 


NEW ON LONGHORN 
LH-1001 “YOU TOOK THE RAMBLIN OUT OF ME” Flip/Inst. Caller: Lovis Calhoun 
LATEST RELEASES ON LONGHORN 
LH-199 “KATY DID" Flip/Inst. Caller: Lee Swain 


LH-198 ‘TAKE ME BACK TO TULSA” Flip/inst. Caller: Johnny Hozdulick <4 
JOHN VAUGHN 
SAUNDERS NEW ROUNDS ON BELCO PARRISH 


B-256 ‘PAPA JOE’S POLKA” Two-Step By: Vaughn & Jean Parrish 
‘‘TOM KAT KAPERS” Two-Step By: Pat & Louise Kimbley 
RECENT ROUNDS ON BELCO 


B-255 ‘“‘GOODNITE DREAMER” Waltz By: Art N’ Evelyn Johnson 
“HEY CHIC’’ Two-Step By: Mona & Louis Cremi 


PRODUCED BY KALOX RECORD DISTRIBUTING CO. : 
SWAIN 2832 LIVE OAK DRIVE « MESQUITE, TEXAS 75149 « Phone (214) 270-0616 8 oh a 
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SS mer 


CONVENTION 


| 


v : DELRONS 
| I9 SALT LAKE CITY fe) 


pass thru — do sa do — swing thru with out- 
side two — men run — couples circulate — 
wheel and dea! — dive thru — pass thru — 
left allemande — do sa do — corner swing — 
allemande left new corner — promenade 
home. 

Comment: An interesting tune to sing. A little 
different sound from Piano, Drums, Banjo, 
Bass and Twangy instrument like a_ hot 
potato. Well timed action pattern. 


Rating: soxxk 


IF | HAD MY WAY — Windsor 5019 
Key: G and A Flat Tempo: 130 Range: HD Flat 
Caller: Shelby Dawson LG 


NAT'L. SQ. DANCE 
ATTENDANCE BADGE 


Colorful Red, White, Blue Badge. 
Attendance Bars Available for 
Past Conventions. 


$2.00 for Badge & 1 Bar. Add. Bars $.75. 


BOX 364 
LEMON GROVE, CALIF. 92045 


Send Sketch of Idea 
for Free Sample of 
Club Badges 


Synopsis: (Break) Walk around corner girl — 
see saw own — men star right in middle — 
allemande left corner — partner curlique — 
boys run — allemande left — weave ring — 
meet own do sa do — promenade (Figure) 
One and three promenade halfway — lead 
right circle four — make a line — move for- 
ward up and back — right and left thru — 
slide thru — square thru three hands — 
swing corner — allemande left — come back 
and promenade home. 

Comment: An old familiar tune, nice to sing. 
Good bouncy music from Piano, Bass, 
Drums, Trumpet and Guitar. Easy action pat- 
tern for any dance level. Rating: s¢xv% 


Meg | a 


VERY VERY FULL 


SHOW OFF THE BEAUTY OF YOUR 
BOUFFANT SKIRTS 


TRIPLE TIERED PETTICOATS 
ALL BOTTOMS BOUND 


Nylon Lace over two Nylon Horse- 
hair underskirts. 

White/White Binding 
White/Multi-colored Binding 
Black/Black Binding 
Cornflower Blue/Blue Binding 
Hot Pink/Pink Binding 
Soft Pink/Soft Pink Binding 
Orange/Orange Binding 
Yellow/Yellow Binding 
Turquoise/Turquoise Binding 
Red/Red Binding 
Green/Green Binding 
Orchid/Orchid Binding $7.95 


NEW ... Rainbow Colored over two white 
Nylon horsehair underskirts. Vivid 
Multi-colored binding on all skirts..$8.95 


Meg Simbins 


Everything for the Square Dancer 


$795 


Order by Mail 
Add 70¢ for handling 
(Please send for our 
Free Catalog) 
Sizes: 

Petite-Small, Small, Medium, 
Large, X-Large and Tall-Large 
(Please give height, waist and hip 

measurements) 


119 Allen Street, Hampden, Mass. 01036 
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LITTLE GIRL — Mustang 154 

Key: A Flat Tempo: 130 

Caller: Curtis Thompson 

Synopsis: (Break) Four ladies chain — join 
hands circle left — ladies center — men 
sashay — circle left — ladies center — men 
sashay — circle left — allemande corner — 
weave ring — meet and promenade home 
(Figure) Heads square thru four hands get 
out to the sides — circle four halfway — 
swing thru two by two — boys trade — boys 
run — bend the line — go up and back — 
star thru — pass thru — new corner alle- 
mande — come back and do sa do — prom- 
enade home. 

Comment: An old favorite of several years ago. 
Good listening and singing tune. The action 
pattern swings right along with a snappy 
pace from Bass, Drums, Trumpet, Xylophone 


Range: HD Flat 
LC 


and Piano. Rating: soskxk 
MIM — Red Boot 300 
Key: G Tempo: 134 


Music: Red Boot Sound — Fiddle, Guitar, Banjo, 
Drums, Bass 
STAN, Flip Side to Mim 


Key: F Tempo: 130 


Music: Red Boot Sound — Banjo, Guitar, Piano, 
Drums, Bass, Trumpet 
Comment: 


Standard hoedowns with a strong 


per person. 


The Caribbean 


second Annual Square Dance Cruise with 
Deuce Williams Aboard the Luxurious M/S 
Skyward. Sailing from Miami March 23, 
1974 for seven fun filled days. From $310.00 


Bass and Drum backup. Rating: xox¢3% 
LIZA — Blue Star 1952 
Key: C and F Tempo: 134 


Music: The Bayou Ramblers — Fiddle, Drums, 
Bass, Guitars 

SKILLET LICKIN’, Flip Side to Liza 

Key: G Tempo: 132 

Music: The Bayou Ramblers — Guitar, Banjo, 


Drums, Bass, Fiddle 
Comment: Standard hoedowns with Drums and 

Strings. Rating: s4xk-+ 
(DANCER RESPONSIBILITIES, 

continued from page 25) 

holding up a hand or join someone else who 
has a hand in the air. He shouldn’t expect to 
be begged to dance nor should he expect the 
club he’s visiting to fuss all over him. Insin- 
cere fussing over a guest is just as bad as not 
at all, It leaves him with the feeling that all 
the club is interested in is getting his money 
and adding his name to their count for the 
evening. A guest has the responsibility of at 
least going halfway in order to permit others 
to show their friendliness, If he is pleasant 
and friendly, he'll receive the same in kind. 

6. It’s nice for club members to visit classes, 
particularly if their club sponsors one. This 


Hawai 


Featuring dancing at the Tenth Aloha State Square 
Dance Convention. Three days in San Francisco, 
seven days in Honolulu, and three days in Las 
Vegas. Departing Jan. 26 returning Feb. 8, 1974. 
Personally escorted by Jack Watts. For free full 
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TRAVELCRAFT, INC. e 
43807 VAN DYKE, STERLING HTS., MI 48078 «© (313) 739-6170 


color Brochures call or write to: 


WORLDWIDE TRAVEL SERVICE 
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NEW RELEASES 


Mac GrecorRecorps 


Produced by 
Ralph Maxhimer 


ee MGR 2134 Flip “THERE'LL BE SOME CHANGES MADE” 


MGR 2132 
MGR 2133 


729 So. Western Ave. 


KENNY McNABB 
Mac Gregor Records 


gives club members an opportunity to meet 
their prospects and helps the new dancers 
overcome the feeling of strangeness when they 
first come into the club. When visiting a class, 
a club member may wear his club badge but 
remember: Every action reflects on the club! 
People appreciate help but the person who 
pushes or tries to direct action within a square 
is universally disliked. If visiting members are 
in the habit of using extra whirls, spins, etc. 
that are not being done in the class, they 
should make a concentrated effort to do with- 


FR 
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“OUR GANG” 
“POLKA DOTS AND MOONBEAMS’’ 


BHTTINA 


Two now working as one to serve you better 


BILL BETTINA 
Supplying square dance dresses internationally 
for almost 20 years 


PETE BETTINA 


Specializing in separates now, but adding other 
accessories in the future 


We'll be working separate operations, but ONLY to give 


you better service through your favorite store 
“Just for Fun’’ — Please ask for a 


Patina of miami 


2110 NORTHWEST MIAMI COURT @ 


Called by: Kenny McNabb 


MGR 5030 A “TWO-STEP COUNTRY STYLE” (Round} 


Choreography by: Art & Evelyn Johnson, Long Beach, Ca. 


MGR 5030B “BABY” (Round) 


Choreography by: George & Janet Alberts, Dumont, N.J. 


RECENT RELEASES 
Called by: Sparkie Sparks 
Called by: Kenny McNabb 


Los Angeles, Calif. 90005 (213) 384-4191 


out them. People instinctively resent show- 
offs, 

7. The caller is your dancing leader and in- 
structor, Give him the benefit of your support. 
If he tries something which is strange to you 
(like a so-called new basic, a round dance, a 
quadrille or a contra), give it a fighting 
chance for survival, Remember that through 
a varied program, most callers are trying to 
keep the majority of the club happy and in- 
terested. Perhaps you do want more chal- 
lenge, or perhaps more rounds, or faster 


MIAMI, FLORIDA 33127 
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<1 0F BLIND RECORD BUYS! = %, 


You can listen to all the latest record releases 


> $2.50 will bring you our tape and information on how you can 
continue this service FREE OF CHARGE every month. Tapes are 
at 334, Speed — Reel to Reel, or “‘Cassette.’’ 


Robertson Dance Supplies 


3600 33rd AVENUE * SACRAMENTO, CALIFORNIA 95824 e+ Phone (916) 421-1518 


speed, or slower speed. Talk to your caller 
about it. He’s the one who will have to make 
the final decision anyway. Perhaps youre 
right; maybe your caller hasn’t been sensitive 
enough to catch the pulse of the club as a 
whole, or perhaps you're only thinking of 
yourself and don’t realize what a small minor- 
ity you represent. 

The caller dares not succumb to the wishes 
of a small but loudly outspoken minority at 
the expense of the rest, If you have convic- 
tions be man enough to discuss them openly 


THE SOUND WITH THE SOLID BEAT 


BAR oe 


with your caller. Perhaps you can sell him on 
the soundness of your ideas, Back-door whis- 
per campaigns and subtle undermining are 
grossly out of place in such a wholesome fel- 
lowship activity as square dancing. 

-8. Friendliness, tolerance and mutual re- 
spect should be constantly practiced and en- 
couraged by individuals and groups. 

9. The elements of good manners, proper 
decorum and thoughtful regard for the plea- 
sure and comfort of others should be the cri- 

(Concluded on page 74) 


¥ RECORDS Up 
— J NEWTONVILLE —— . 
_. NEW YORK 12128 & 
JOHN KEN 
HENDRON “NEW” ANDERSON 


JK-147 


“PENNIES FROM HEAVEN” 
CALLER: RANDY ANDERSON 


JK-149 


“CHICK INSPECTOR” 
CALLER: KEN ANDERSON 


JK-602 


(NEW) “SYNTHIE”’/ “WALKIN” (NEW) 
“RECENT” 


JK-145 


‘IT’S BEEN A LONG LONG TIME” 


CALLER: JOHN HENDRON 


JK-146 
“BAMBINO MINE” 


CALLER: DAN DEDO 


“NEW ROUNDS” 


JK-510-T 
“TIE A YELLOW RIBBON” 


By: Murray & Dot Truax 


JAY-BAR-KAY RECORDS 
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JK-510-H 
“OH BABE” 


By: Howard & Phyllis Swanson 


Box 54 Newtonville, N.Y. 12128 
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THE AC-200 


Two hundred watts of power and a variable-speed turntable, all in one cubic foot! Only 
6”x16”x18” with the lid in place; total weight only 191% pounds. The AC-200 twin-channel 
amplifier can be hand carried aboard any airliner; its compact size and outstanding 
quality and performance have made it the choice of more travelling callers than any 
other sound system. But you don’t have to fly to your dates to use and appreciate the 
AC-200. The first time you use it, you'll be impressed by the quality and clarity of the 
music and voice programs, and by the power and flexibility it places at your command. 
And the first time you carry it up a flight of stairs to a dance you'll appreciate its light 
weight! 


THE AMPLIFIER 


Twin channels, 100 watts peak power on each channel. The AC-200’s output rating is not 
just paper power, either — it has actually covered more than 200 squares. It wasn’t turned 
full on: it didn’t distort; and everyone could hear. We have more than 1600 witnesses to 
prove it! You can use one channel to cover as many as 100 squares, holding the other in 
reserve or using it as a caller’s monitor by plugging in a speaker; or by the flip of a 
switch put both channels under a single set of controls. Also provided is a special ‘‘Low 
Gear,’’ to make control easy in small halls. The AC-200’s fidelity, response, and latitude 
of tone contro] have no equals in the square dance field. 


THE TURNTABLE 


THE SPEAKERS 


Altec-Lansing model 417 speakers, in folded horn enclosures. The AC-200 is capable of 
overloading almost any other speaker on the market, but the SS-ALT can handle its output 
without distortion or damage to the voice coil. The Hilton SS-ALT speaker is guaranteed to 
outperform any other speaker or combination of speakers in a single enclosure, or your 
money back. 


THE HILTON WARRANTY 


If you’re not completely sold on the AC-200-ALT-2, return it within 30 days for full refund. 
Two-year-warranty includes repair or replacement of any defective unit, freight charges 
prepaid, within U.S. and Canada. For more information write or phone 


Hilton Audio Products, 1033-E Shary Circle, Concord, CA 94518 or Phone (415) 682-8390. 


THE CALLER'S GAZETTE 


ITEMS OF INTEREST FOR SQUARE DANCE CALLERS 


Published by Hilton Audio Products, 1033-E Shary Circle, Concord, Ca. 


This is the masthead of the little paper which we have published for several 
years. Its subscription list now includes more than seven thousand square 
dance callers in the United States and Canada. In it we try to print articles 
of special interest to the square dance caller, covering material not usually 
found in other square dance publications. 


Over the years, we have received a lot of mail from callers, expressing appre: 
ciation for the information contained, and mentioning that the Gazette seemed 
to be the only source of such information. Among the topics we have discussed 
in the past are: 


Getting the most out of your sound system 

Making good tape and cassette recordings 

Hookup and balancing of slave amplifiers for large dances 
Does your teaching give your dancers fun or frustration? 
Tuning up your sound system 


Insurance on sound equipment and records 


In addition to the topics mentioned above, we have through the Caller’s 
Gazette twice conducted national surveys which provided callers with informa- 
tion that had never been available to them before. Points covered included 
caller’s pay, length of experience, voice in the operation of his clubs, frequency 
of club meetings, amount of dues, hall rental, attendance figures, round dance 
participation, and many others. To the best of our knowledge, no one else has 
conducted an in-depth examination of the square dance activity, such as those 
we did in 1967 and again in 1970. We plan to do another in the future, to help 
us and our readers keep abreast of the growth and change of the square 
dance activity on a national level. 


SUBSCRIPTION IS LIMITED TO SQUARE DANCE CALLERS AND ROUND 
DANCE TEACHERS, and is free. If you are a caller or round dance teacher 
and are not now receiving the Caller’s Gazette, to subscribe send us your 
name, address, zip code, and the make and model of the sound system you 
are now using. We’ll send you our current issue, the last survey issue, and all 
future issues as they are published. If you have received the Gazette in the 
past and are no longer doing so, it is probably because your address has 
changed. To renew your subscription, just send us your new address. 


HILTON AUDIO PRODUCTS, INC. 
1033-E SHARY CIRCLE 
CONCORD, CALIF. 94518 
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RECORDS 


NEW ON RED BOOT 


“YOU CAN HAVE HER | DON’T WANT HER’”’ 


Called By: Ralph Silvius 


“GOOD TIME CHARLIE’S GOT THE BLUES”’ 


RB-147 ‘“‘MOCKING BIRD HILL” 
Called By: Stan Burdick 
RB-146 
Called By: Ted Frye 
RB-145 “COME EARLY MORNING” 


Called By: Jim Coppinger 
Rt. 8, College Hills, Greeneville, Tenn. 37743 ° Ph. 615-638-7784 


terion of personal conduct. Kindness is prob- 
ably the key element in our successful rela- 
tions with others. Give it a try. You'll be 
surprised how well it works! 


(WORLD, continued from page 39) 
Manacks will be in charge of the rounds, For 
further information contact Dick Kenyon, 598 
Mayfield Drive, Lansing 48906. Telephone 
(616) 482-8405, 
Kansas 
September 29 is the date for the Central 


Kansas Square Dancers Affiliation Fall Callers 
Cotillion. The affair will be held at Sterl Hall 
in Abilene with Kansas callers participating. 
This organization is also sponsoring a Fall 
Jubilee October 6 at Fort Hays Ballroom in 
Hays, Johnny LeClair wil] be featured caller 
and Bob and Wilma Anton will handle the 
rounds. 
Alabama 

The 14th Annual National Peanut Festival 
Square Dance, sponsored by the Goober Gam- 
boleers, will be held October 20 at the Dothan 


MONEY-MAKING OPPORTUNITY FOR RECORD DEALERS 


You can become part of the booming square dance industry. 


me- * 


L RECORDS 


ARIZONA 


OLD TIMER DISTRIBUTORS 
708 E. Weldon, Phoenix 85014 


NEW JERSEY 


CALIFORNIA 


CORSAIR-CONTINENTAL CORP. 
1433 E. Mission Bivd., Pomona 91766 


OHIO 


MICHIGAN TEXAS 


SCOTT COLBURN SADDLERY 
33305 Grand River, Farmington 48024 
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DANCE RECORD DISTRIBUTORS 
1161 Broad St., Newark 07114 


TWELGRENN ENTERPRISES 
P.O. Box 16, Bath 44210 


| Earn big profits selling square and round dance records in 
your area. The specialist record distributors listed below will 
set you up in business if you can qualify. They carry all 
square and round dance labels and books and can offer 
fast efficient service. If you are already a dealer in square 
dance accessories and clothing, here's your chance to add 
to your volume profitably. Contact distributor nearest you for 
complete details. No obligation. 


WRITE TODAY TO DISTRIBUTOR NEAREST YOU 


UTAH 


VERN YATES DISTRIBUTORS 
436 E. 4th So., Salt Lake City 84111 


WASHINGTON 


WESTERN DANCE DISTRIBUTORS 
P.O. Box 25015 Northgate Station, 
Seattle 98125 


MERRBACH RECORD SALES 
323 W. 14th St., Houston 77008 
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SWING INTO THE FALL SEASON WITH A NEW 
DEPENDABLE 


Prepaid anywhere 
in U.S. if check 
in full 
accompanies order 


Pennsylvania 
Residents add 
6%, Sales Tax. 


TR-1656M-HF2 


TR-1625 
25 Watt Amplifier TR-1640M-E2 56 Watt Amplifier 
allers’ 205.65 40 Watt Amplifier Callers’ net $377.41 
di ins . Callers net $318.45 
NEWCOMB .-™> | — 
eeeiieememees | STEREOPHONIC ii ‘ 


RECORD CASE MONOPHONIC 


Holds 120 of 45 rpm records. 


TRS-1680-KN2 


80 Watt Amplifier 
Callers’ net $654.50 


$14.95 MIKE COZY 
Postage $2.00 $5.95 


Postage .75¢ J 


seen 


WHAT A WONDERFUL 


ADDITION TO ANY eaisaine ee 
HOME OR BUSINE 

a RECORDS — 
Let Tenser answer your telephone 
any time — day or night — All Labels. 
whether you're out or at home. $1.55 each 

PLUS POSTAGE 

$169.95 Brochures 


HARLAN'S RECORD CENTER 


RD BOX 292, MONTOURSVILLE, PA. 17754. Ph: 717 435-0460 


ARE Ty 
o a Me . 


RECORDS 
“taki Bob Mike Beane , 
Livingston Poyner Trombly Roltins 

NEW RELEASES PIO-114 
SQT-151 SQT-152 ASHES OF LOVE 
- Called by: C. Boots Rollins 

“CHAMPAGNE” “KEEP ON TRUCKING PIO-113 

Called by: Jack Livingston Called by: Bob Poyner “DOMINIQUE” 


P.O. Box 274, CELINA, TENN. 38551 ® (615) 243-2121 


Recreational Center in Dothan. Frank Bedell 
of Florida will be the featured caller, An after- 
party and supper is scheduled at 11:00 pm, 
following the dance. 
Georgia 

South Georgia clubs and dancers are scat- 
tered compared to some other areas in the 
State, but they have their share of festival and 
association dances, The Okefenokee Square-Up 
in February at Waycross, the South Georgia 
Jubilee in Valdosta in March, the Fun-Fest in 
July at Jekyll Island and the Jekyll Island 


“ABSOLUTELY FANTASTIC SOUND” 


Called by: Mike Trombly 


Jamboree in August are annual affairs, The 
George State Convention will be held Sep- 
tember 21-23 at the Coliseum in Macon; the 
Dixie Federation Jamboree is held in July at 
the Tifton Recreation Center. The Dixie Feder- 
ation Callers held two dances in April with 
good participation and are looking forward to 
their second annual dance in December. Put 
all the dances from individual clubs, gradua- 
tions, anniversaries and specials and you come 
up with a lot of good ole square dancing in 
the area. Clubs and dancers appreciate the 


“AMAZING PERFORMANCE” 


“TERRIFIC RESULTS IN HARD-TO-SOUND HALLS” 


Cléwou wi.-tRansistor EQUIPMENT 


Model P-120M for 1971 


= Light weight - only 23 Ibs! 

= 120 Peak watts output 

= Skip-proof “floating” turntable 

= Outstanding clarity 

= Reserve Power for largest halls 

= Internal monitor, V.U. meter, Dual 
mike inputs, full tone controls, etc. 


ALSO AVAILABLE 
P-120 —-Same as above less V.U. meter and internal monitor __............... $375.00 


XP-90 — Matching lightweight sound column -__......0...-22.-0- 
Remote Music Control for EV631 microphone —__-......---..-...--------- ee 
EV 631 Microphone _._.................-.----.--.-... 


159.00 


Shipping charge extra. Write for “Package”’ prices. 
CLINTON INSTRUMENT CO., BOSTON POST ROAD, CLINTON, CONN. 06413 « Tel. (203) 669-7548 
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support and visitation they receive. 
—Bob Bennett 
Ontario 
Brantford Square-A-Naders will hold their 
Annual Moonlite Square-a-nade on Saturday, 
September 16 at New Lions Park Arena in 
Brantford. Ernie Carviel will call. 
Indiana 
The Scrunch Bunch of New Whitehead are 
presenting their 4th Annual Freshman Frolic 
on September 29. The affair will be held at the 
Franklin Skating Rink in Franklin, Indiana, 
and one of the features will be a tip on roller 


skates so that participants may earn their 
Square Wheels Badge. Master of ceremonies 
will be club caller Martin Jones and rounds 
will be handled by Ross and Wilma Collier. 
—John Cook 


HERE WE GO AGAIN 
Deadline for copy is sixty days (two months) 
prior to publication date. To avoid being dis- 
appointed, be sure that information for your 
special events reaches us in time to be included 


in the proper issue of SQUARE DANCING. 


BEE BRE EP BS SS A A HB A SB EES 


DON’T BE FOOLED BY 
INFERIOR IMITATIONS! 
YOU CAN BE SURE THAT 

EVERY PAIR OF COAST 
SHOES ARE MADE WITH 
TOP GRAIN LEATHER 

UPPERS AND CHROME 
oOPLIT-LEATHER 
OUTSOLES. 


MADE BY SHOE CRAFTSMEN 
FOR THE SQUARE DANCER. 
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For Your Sguare 


COAST 


SQUARE DANCE 
SHOES 


HOLLYWOOD CALIF 


COAST BALLET MFG. CO., INC. 


ARAARAMAA AAR AARAA AANA AAA AAA MAAR RAR AAAS AAA 


Dauctug Pleasure 


RINGO 
ROUND TOE 


AVAILABLE AT ALL FINER 
SQUARE DANCE AND WESTERN 
STORES 
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(SQUARE DANCER 
ASSOCIATIONS, 

continued from page 20) 
Golden Triangle S & R/D Assn.— 
Aubrey White, 4745 Park St. 
Beaumont 77705 


East Texas $/D Assn.—Jack Lockey 
16 Shady Lane, Palestine 75801 
Heart of Texas $/D Assn.—cCecil 
Friend, 2417 No. 50, Waco 76710 


Houston S/D Council—Robert Palmer 
2003 Huntress Lane, Houston 77058 


Sam Houston $/D Assn.—Joe Goodlett 
Box 1180, Conroe 77301 

Lubblock Area § & R/D Fed.—George 

Carter, 5314 31st St., Lubbock 79407 


Magic Valley S/D Assn.— 
Melton Jones, 1400 N. Shore Dr. 
San Benito 78586 


North Texas S/D Assn.— 


James Prescott, 2116 Rockmoor Dr. 
Ft. Worth 76134 


Panhandle S/D Assn.—Ed McCreary 
1013 N.W. 10th, Tulia 79088 


Permian Basin 5/D Assn.——Connie 
Patterson, 4601 Ric, Midland 79701 


Red River Valley $/D Assn.—Rosy 
Roark, Box 447, Burkburnett 76354 


San Antonio Area $/D Assn.— 
Ed Wright, 138 Green St. 
san Antonio 78213 


South Texas $/D Assn.—Ray Wilson 
120-A Saratoga, Kingsville 78363 


Southwest Area $/D Assn.— 
Bob Haring, 10523 Lakewood 
El Paso 79925 


Texas State Fed. af $/D Clubs— 
Fred Wehmeyer, 4200 Woodway Dr. 
Austin 78731 


Westerners 5/D Assn.— 
Milton Sturdivant, Rte. #1, Box 107-B 
Snyder 79549 


Utah 
Associated S/D Clubs of Utah— 
Ray Williamson, 446 So. 200 East 
Farmington 84025 


Ogden Area $/D Assn.— 
Borman W. Smith, 915 Jackson Ave. 
Ogden 84404 


Tri-Valley $/D Assn.——Edward 
Glashein, 252 E. 1250 N. 
Bountiful 84010 


Vermont 
Mountain Valley $/D Assn.—O'Neal 
Cote, P.O. Box 26, Vernon 05354 
Virginia 
Lynchburg $/D Assn.—Howard Bitler 
3709 Otter Pl., Lynchburg 24504 


Peninsula S & R/D Assn.— 
L. J. Pursifull, 135 Hermitage Rd. 
Newport News 23606 


Roanoke Valley $/D Assn.—Henry W. 
Brown, 122 Evelyn Dr., Salem 24153 


Tidewater S & R/D Counci!— 
John Veit, 5320 Thornbury Ln. 
Virginia Beach 23462 


Washington 
Blue Mountain Council— 
Don Doescher, 4003 W. Okanogan 
Kennewick 99336 


Central Washington $/D Council— 
Bud May, 708 W. Bartlett Ave. 
Selah 98942 


Central Puget Sound $/D Council— 
Ralph Carpenter, 6344 Delridge Way 
S.W., Seattle 98106 


Evergreen S/D Council——-Hank Hansen 
6448 Bonner Dr., Vancouver 98655 
Mt. Baker S/D Council—-Lee Hayes 


7132 700 Ave. East 
Oak Harbor 98277 


North Central $/D Counci!— 
Carl Hobbs, 1114 Columbia Ave. 
Moses Lake 98837 


Northern S/D Council——Fred Baines 
Box 24, Omak 98841 


North Olympic $/D Council— 
Jerry Andreason, 226 E. 11th 
Port Angeles 98362 


Rainier $/D Council—tute Lindsey 
430 Harrison St., Sumner 98390 


Sou’ Wester $/D Council— 
Wayne Carpenter, 2305 Springer Rd. 
Olympia 98501 


Spokane $/D Council—Joe Marx 
Rte. #1, Box 203, Colbert 99005 


*Square & Folk Dance Fed. of 
Washington—Jerry Larson 
2208 W 2nd, Spokane 99203 


Square & R/D Fed. of Washington— 
Cecil Wiltse, P.O. Box 324 
Royal City 99357 


Tri-City S$/D Assn.—Bob Sheldon 
1527 Marshall, Richland 99352 


West Virginia 
Kanawha Valley $/D Council-— 
Howard McMinn, 723 Gordon Dr. 
Charleston 25303 


Wisconsin 
Central Area Dance Assn.—Milton 
Ustad, Rte. #3, Greenwood 54437 


National $/D Campers Assn.— 
Dr. William Reck, P.O, Box 721 
Appleton 54911 


Square Dancers Assn. of Wis. 
[Southeast Area}—Al Keech, 2267 W. 
Carpenter, Milwaukee 53221 


Square Dancers Assn. of Wis. 
(Southwest Area)—-Bud Hammer, 1200 
N. Sumac Dr., Janesville 53545 


Square Dancers Assn. of Wis. (West 
Central Area)——Edward Warner, Rte. 
#2, Onalaska 54650 


Wolf River Area $/D Assn.— 
Ron Wiseman, 633 Congress St. 
Neenah 54956 


Wyoming 
Big Horn Basin S/D Fed.—John 
Rudolph, 601 Brooks, Gillette 82716 


“lhe Yattou 3 “Pcwest SQUARE DANCE PROMOTIONAL PRODUCTS 


“CAMPER SPECIAL” 


Pressure 


WRITE FOR 
FREE CATALOG 


Permanent All-Weather 
Square Dance Emblem 


° MINI 


Sensitive 


Emblem - $1.50 ea. 


McGOWAN SIGN CO. i925 Lee sivp. » MANKATO, MINN. 56001 


STICKERS 
BUMPER STICKERS 


Dealer Inquiries 


Invited 


“Carry The Best’ 


12” x12” Colors: ¢ MAGNETICS 
Green - Red - Black - 

Blue - All on White * NYLON FLAGS 
Background - Square 

or Round Dance ¢ S/D SEALS 


(507) 345-4125 
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CANADA 

Alberta 
Alberta S & R/D Fed.—Reg Taylor 
591 Acadia Dr. S.E., Calgary 


Alberta S/D Institute Society— 
Gerry Stuart, 609 Crescent Blvd. S.W. 
Calgary 


Northwest Territory 
N_LW. Territory $/D Assn.— 
Bob Fyfe, P.O. Box 1224 
Yellowknite 


Nova Scotia 
Metro S/D Council——Don Shanks 
5 Ernest Ave., Dartmouth 


Calgary & District S$/D Assn.—Charles Nova Scotia S & R/D Assn.— 


Reed, Box 1233, Calgary 


Edmonton & District $/D Assn.— 
Norman West, 11831 68th, Edmonton 


Meridian $/D Assn.— 
Arthur Ziegler, Vegreville 


Red Deer S$/D Assn.—Eric Bundy 
5621 41st St., Red Deer 


So. Alberta S/D Assn.—tarry Lutwick 
2410 17th Ave., So. Lethbridge 


British Columbia 
Albernia Valley S/D Assn.— 
Brian Hemminsen, 909 14th Ave. No. 
Port Alberni 


Fraser Valley S/D Assn.—A. Price 

832 Heather St., Richmond 

Nelson & District S/D Assn.—Mrs. E. 

Carter, 821 10th St., Nelson 

Okanagan S/D Assn.—Jim Szaroz 

955 McCurdy Rd., Kelowna 

Trail & District S/D Assn.—Frank 

Frost, Box 984, Castlegar 

Vancouver Island Western S/D Assn. 

Bill Rippox, 3118 Irma St., Victoria 
Manitoba 

S/D Fed. of Manitoba— 

Ernie Corder, 296 Berry St. 

Winnipeg R3J 1N2 


S/D Fed. of Manitoba - East District— 
Robert Kenyon, 509 Harbison Ave. 
Winnipeg 

Western Manitoba S$/D Fed.—Lloyd 
Powell, 428 Laurien Ave., Killarney 


New Brunswick 
Oromeocta Pioneer $/D Assn.— 
G. J. Riches, 53 Mohawk St. 
Oromocto 


x 6m 


Richard Eldridge, Chester Basin 
Lun. Co. 


Pictou Co. Modern S/D Council— 
P.O. Box 285, New Glasgow 


Valley & Western S & R/D Council— 
Evelyn Sloan, P.O. Box 135 
Greenwood 


Ontario 
Committee of London S/D Clubs— 
Lovel Lord, 162 East St., London 


Georgian Bay S/D Club Assn.— 
Al Evans, 332 St. Vincent St., Barrie 


Northern Ontario $/D Assn.— 
Ernie Carter-Edwards, 1453 Princess 
St., North Bay 


Ottawa S & R/D Assn.—Norm Wilson 
25 East Adams St., Ottawa K2G 0H8 


Quinte Twirler S/D Assn.—Wes Rees 
RR #2, Carrying Place 


Southwest Ontario S/D Assn.— 
John Wilson, 239 King Solomon St. 
Ingersoll 


Thunder Bay S & R/D Assn.— 
Victor Sutton, 444 Brodie St. No. 
Thunder Bay 


Toronto & District $/D Assn.— 
Bob Jaffray, RR #1, Ennismore 


Saskatchewan 
Hub City $/D Assn.—Martin Mallard 
2433 Munroe Ave., Saskatoon 


Moose Jaw & District $/D Assn.— 
Bob Nurse, Crane Valley 


Parkland $/D Assn.—Bill Dorton 
1580 17th St. W., Prince Albert 


ECORDS 
BE HAPPY 7 £ 
BE HAPPY PRESENTS MACHR 0%: 
Van Antwerp Shotwell 
THIS NEW RELEASE 
LR-0O17 


“‘GOOD OL’ 


Called By: Bob Van Antwerp 


BAD OL’ 


Regina & District S & R/D Assn.— 
E. Gene Ramsbottom, 1905 6th Ave. 
N., Regina 


Southeastern Saskatchewan S & 
R/D Assn.—Ralph Hepburn, Redvers 


Yorkton Zone S/D Assn.—Ken Croll 
33 Dunlop East, Yorkton 


OVERSEAS 

Overseas Dancers Assn.—— 

Ted Anthony, 109 Massachusetts 
Ave., Cherry Hill, N.J. 08034 


Australia 
New South Wales S/D Society— 
Jim White, 20 Daymar PI., 
Castle Cover 2068 N.S.W. 


Square Dance Society of Queensland 
Graham Rigby, 14 Eagle St., Alderly 
Heights, Queensland 


Victorian S/D Society—— 
Mrs. D. McCubbin, 163 Dalgetty Rd. 
Beaumaris 3193 


England 
British Assn, of American $/D Clubs— 
Mrs. Ruby Morkett, 255 Western kd., 
Southall, Middlesex 


European Assn. of American $/D 
Clubs—CWO, Vern Hoover, Ha. 
USASTRATCOM-EUR (CCC) APO New 
York 09056 


Germany 
Berlin S/D Assn.—Peter Schensick 
Lanter Str. 22, 1 Berlin 41 


Froliche Tanzer $5/D Clubs— 
Fort Beauselour, CFPO 5050, 476, 
WERL 


Japan 
Kanagawa-Ken S/D Council— 
Susumi Okoshi 


New Zealand 
New Zealand S & R/D Assn.— 
Art Shepherd, 181 Shortland St., 
Aranui, Christchurch 


Bill 
Martin 


Jenn 
Shallow 


DAYS” 


Music By: The Country Squires 


LUCKY RECORD CO. POST OFFICE BOX 5008, LONG BEACH, CALIFORNIA 90805 
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ARMETA 


The Original Fun Club Badges 


Send for list 
ARMETA, Dept. M : 
12505 N.E. Fremont St. 


Sept. 1—Wiregrass Area S & R/D Assoc. 

Portland, Oregon 97230 Campout Dance, American Legion Hall, 
Donalsonville, Ga. 

Sept. 1-2—Central Coast Assoc. 10th Annual 


PLASTIC RECORD SLEEVES Hames Cal Vets. Mem. Bldg., San Luis 


FOR 7” RECORDS Sept. 1-2—Big Foot Jamboree, Happy Camp, 


Calif. 

Sept. 1-3—Alberta S & R/D Fed. Conv., 
Grand Prairie, Alberta, Canada 

Sept. 1-3—Labor Day Weekend, Frank Lane’s 
Dance Ranch, Estes Park, Colo. 

Sept. 1-3—18th Annual Knothead Jamboree, 
Old Faithful Lodge, Yellowstone Nat'l. Park. 

Sept. 4-9—New Hampshire Fall Camp, The 
Inn, East Hill Farm, Troy, N.H. 

Sept. 7—Fall Kick-Off Dance, Rec. Center, 


Keep your records clean in see- F.E. Warren AFB, Cheyenne, Wyo. 

- - Sept. 7-8—N.Y. Caller's Assoc. 2nd Annual 
through high quality durable Kickoff Fest., Sherburne H.S., Sherburne, 
heavy duty plastic sleeves. N.Y, 

Sept. 7-9—Harvest Moon R/D Weekend, 
$8.50 per 100 or more Bellevue, Washington 

Postpaid Sept. 8—Jackpot (amo Reno, Nugget Conven- 

cinided 95, sales * tion Center, Sparks, Nevada 
itl di hins Sept. 8.9—4th Annual Buggy Stomp, Elk 
The Sets in Order Mountain, Wyo. 


AMERICAN SQUARE DANCE SOCIETY — | Sept. 14-15—3rd Annual Nebraska Sq & Rd 
462 North Robertson Blvd., Los Angeles, Calif. 90048 Dance Convention, Scottsbluff, Nebr. 


of KANSAS CITY THE PETTICOAT THAT MAKES 
Presents YOUR DRESS SAY, ‘‘LET’S DANCE”’ 


Our fullest and prettiest $1 8.00 + 588 
3 full flounces — 2 of 

nylon horsehair and one 

of sheer to give a smooth 
feel. A dancer's delight. 
Sizes P-S-M-L. Colors: black, 
white, red, blue, pink, hot 
pink, royal. Also combinations 
of Kelly/lime/yellow: Brown/ 
beige/tan 


#578 
NOT sO FuLt $8.50 Mailing charge $1.00 


Sizes 4 to 10 —-M & N Widths The RINGO 


Colors — Black or White $9.95 
Gold or Silver $1 1.95 
Hot Pink or Red $10.95 


Postage — 75¢ lc 
per pair. a 


SENSO NAAN RMANAAN 


8916 Troost Ave., tansoe City, Mo. 64131 ¢ Phone (816) 444-3110 * Open Thurs. Eve. 
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NEWCOMB P.A. SYSTEMS for Every Purpose 
CAN BE PURCHASED WITHOUT A DOWN PAYMENT, WITH APPROVED CREDIT 


NEWCOMB 
RECORD CASE 


Holds 120 of 45 rpm records. 


Write for Brochure 
and 
Select Your Choice 


TERMS 
for 
Your Convenience 


USED ! 
P.A. SYSTEMS 
AVAILABLE 


All Prices 
F.O.B. Houston 


TR 1640M-HF2 
$314.50 


$14.95 


Postage $2.00 
‘*FOA”’ 
NEW VOLUME CONTROL 


New Mike Control, does away with 
the bulk of the old control, pot is 
itself and the 


cord is wired into the mike and con- 


MIKE COZY 


Holds and protects any micro- 
phone up to 10, inches long. 
Plus 20 feet of cable, 
Multiple seams finished 
with vinyl welt. 
Durable, heavy-gauge 
Naugahyde exterior. 


mounted in the mike 


i 


et Tg ae 


trol, no extra needed. You can send 


us your mike and we will rewire it 


with the new control for $40.00 


us ; ostage and insurance. el 5.95 
plus $1.50 postag d A $27.50 ao88 
REGULAR VOLUME CONTROL plus $1.50 postage mailing 


LATEST RELEASES on these OUTSTANDING LABELS 


BLUE STAR 


1024 — Blue Star presents Dave Taylor 
calling in Stereo 

1023 — Marshall Flippo Calling the 
Kirkwood iP in Stereo 

1022 — Al Brownlee Cailing the Fontana, 
Album in Stereo 

1021 — Marshall Calls the Fifty Basics 


CARTRIDGE TAPES; 8 TRACK: $6.95 each 

plus 14¢ postage (12 dances on each tape} 

1024 — Dave Toylor calling in Stereo 

1023 — Marshall Flippo Calling the 
Kirkwood Tape in Stereo 

1022 — Al Brownlee Calling the Fontana 
Tape in Stereo 

1019 — Al Brownlee Gold Record Tape 


BLUE STAR 45 RPM SINGLES 


1959 — Wake Me Up In A New World 
Tomorrow 
Caller: Bob Fisk, Flip Inst 
1958 — Down Fal! Of Me 
Caller: Nate Bliss, Flip Inst 


1957 — Travelin The Back Roads 

Caller: Nate Bliss, Flip Inst 
1956 — 1 Believe In Music 

Caller: Johnny Wykoff, Flip Inst 
1955 — You Are Callers: Jerry Helt & 

Johnnie Wykoff, Flip Inst 


BOGAN 


1254 — Remember Me 

Caller: Skip Stanley, Flip Inst 
1253 — Ride Me Down Easy 

Caller: Dick Hedges, Flip Inst 
1252 — Icy Fingers 

Caller: Keith Thomsen, Flip Inst. 
1251 — Kansas City 

Caller: Red Donaghe, Flip Inst. 
1250 — Someone Like You 

Caller: Skip Stanley, Flip Inst 
1249 — It's Four In The Morning 

Caller: Lem Gravelle, Flip Inst. 


DANCE RANCH 


619 — The World | Use To Know 
Caller: Frank Lane, Flip Inst. 

618 — Daddy Don’t You Walk So Fast 
Caller: Ron Schneider, Flip Inst. 


617 — Let's All Go Down To The River 
Caller: Ron Schneider, Flip Inst. 

616 — Someone Poured Ketchup On My 
Ice Cream, Caller: Barry Medford, 
Flip Inst. 


ROCKIN “A” 


1359 — Silver Dollar 

Caller: Bobby Jones, Flip Inst 
1358 — Blue Of The Night 

Caller: Ailie Morvent, Flip Inst 


LORE 


1141 — Its A Long Way Down 

Caller: Johnny Creel, Flip Inst 
1140 — Blue Moon Of Kentucky 

Caller: Johnny Creel, Flip Inst 
1139 — Cocain Blues 

Caller: Stan Ruebell, Flp Inst 


SWINGING SQUARE 


2361 — Don't She Look Good When She 
Smiies 
Caller: Clyde Wood, Flip Inst 

2360 — A Whole Lot Of Something 
Caller: Ken Oppenlander, Flip Inst. 


We carry all square and round dance labels — Write us if your dealer cannot supply you. 


MERRBACH RECORD SERVICE, 323 W. 14th St., Houston, Tex. 77008 


Phone (713) 862-7077 


Sept. 14-16—S/D Weekend, Dream Inn, Santa 
Cruz, Calif. 

Sept. 15—9th Annual O.R.A. Fall Roundup, 
Municipal Bell Audit., Augusta, Ga. 

Sept. 15B—TVSDA Fall Fest., Huntsville, Ala. 

Sept. 15—Fall Foliage All Nighter, St. Augus- 
tine Church Hall, St. Augustine, Pa. 

Sept. 15—Virginia’s 3rd Annual Kickoff Dance, 
John Marshall Hotel, Richmond, Va. 

Sept. 15-16—Nevada State Fall Festival, Elko, 
Nevada 

Sept. 15-16—Gulf Coast Caller’s Co-op “Fun- 
Sti-Toot 7,” Civic Center, New Braunfels, 
Texas 

Sept. 16—Brantford Square-A-Naders Moon- 
lite Square-A-Nade, New Lions Park Arena, 
Brantford, Ont., Canada 

Sept. 16—Plaids & Calicos 7th Annual Clam 
Bake & Dance, East Harbor State Park, Port 
Clinton, Ohio 

Sept. 16—Western New England R/D Assoc. 
6th Annual Fall Roundup, Southampton Rd. 
School, Westfield, Mass. 

Sept. 17—Square Duince Week “Kick Off” 
Dance, Mid-State Mall, Salina, Kans. 

Sept. 17-23—First Caribbean Roundup, San 
Juan, Puerto Rico. Write Square Dancing 
Fed. of P.R., Box 517, Areubo, P.R. 00612 

Sept. 20-22—Gatlinburg Hoedown, Gatlinburg, 
Tenn. 

Sept. 21-22—2nd Georgia State S/D Conv., 
Macon Coliseum, Macon, Ga. 

Sept. 21-22—Suncoast Callers Asoc. Square- 
O-Rama, Audit., Clearwater, Fla. 

Sept. 22-29—“Septemberfest” 5th Annual S/D 
Fest., Ky. Dam Village State Park, Gilberts- 
ville, Ky. 

Sept. 25—Palm Squares Banner Dance, North 
Side School, Palmyra, Pa. 

Sept. 28-29—Tri-State Festival, Mem. Col., 
Ft. Wayne, Ind. 

Sept. 28-29—-NORTEX Roundup, Dallas Conv. 
Center and Baker Hotel, Dallas, Tex. 

Sept. 28-30—2nd Annual Flaming Leaves 
Fest., Olympia Arena, Lake Placid, N.Y. 
Sept. 28-30—Fallin’ Leaves Frolic Weekend, 
Angola, Ind. 
Sept. 28-30—Beach 
Monticello, Ind. 
Sept. 28-30—“Weekend in Paradise”, Atwood 

Lake Lodge, Delroy, Ohio 

Sept. 29—Fall Caller’s Cotillion, Sterl. Hall, 

Abilene, Kans. 


Ball, Indiana Beach, 
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Sept. 29—Kokanee Kickers Harvest Hoedown, 
Drill Hall, Enderby, B.C., Canada 
Sept. 29—Callers Festival, National 

Armory, Lansing, Mich. 

Sept. 29—Fall Round Dance Fest., Athens Rec 
Center, Athens, Ga. 

Sept. 29—PSARDA Annual Fall Kick Off 
Dance, Elks Club BPOE Lodge 315, Stoney- 
brook, Newport News, Va. 

Sept. 29--Travel On Subscription Dance, Ot- 
tawa H.S., Ottawa, Kans. 

Oct. 5-6—8th Annual San Angelo S & R/D 
Festival, Coliseum, San Angelo, Texas 

Oct. 5-6—10th Annual Fall Foliage $/D Fest., 
Nat] Life Ins., Montpelier, Vt. 

Oct. 5-7—Chula Vista S & R/D Weekend, 
Wisconsin Dells, Wis. 


ABOUT THE DATE BOOK 

If you have an event scheduled for sevcral 
months in the future, send it in as soon as the 
date is set. We maintain a file on all listings as 
they are received and by getting the informa- 
tion to us as soon as possible you can avoid the 
problem of being too late for our deadlines. 
Deadline for the December Date Book is 
October 1st. 


Oct. 6—C.K.S.D.A. Fall Jubilee, Fort Hays 
Ballroom, Hays, Kans. 

Oct. 6-7—24th Annual Western S/D Festival, 
Quadra Dangle Club, Laramie, Wyo. 

Oct. 7—Hi-Flyers 12th Annual Free Jamboree, 
1111 No. 56, Lincoln, Nebr. 

Oct. 11—Single Swingers Special Dance, 
Lowell Community School, Boise, Idaho. 
Oct. 12-13—S.A.S.D.A.’s 9th Annual Interna- 
tional Fall Festival, Onondaga War Memor- 

ial & Hotel Svracuse, Syracuse, N.Y. 

Oct. 12-13—Chattanooga Choo Choo Fest., 
Chattanooga, Tenn. 

Oct. 12-14—S/D Weekend, Timbershores 
Camping Resort, Northport, Mich. 

Oct. 13—Apple Festival S/D, Brandywine 
H.S. Gym, Niles, Mich. 

Oct. 13—Arkansas State S/D Fed. 24th An- 
nual Fall Festival, Little Rock Conv. Cen- 
ter, Little Rock, Ark. 

Oct. 13-14—14th Annual Ozark S/D Festival, 
Poplar Bluff, Mo. 

Oct. 13-14—2nd Annual Sq & Rd Dance Fest. 
“Under the Bridge’, Lake Havasu City, 
Ariz. | 

Oct. 19—Palm Squares Fall Special, Northside 


Guard 
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Fashions by 
» Mla Smith 


13 Walton Dr 
College S43tion, 
Texge =~ 7540 


Raincoat 
LOIS 


“SS 


FOSTFAID 
RAINY WEATHER NO PROBLEN.... 


This high quality, flex-film plastic raincoat answers all our needs for a coat to wear over 
bouffant dance dresses. This one features a circular skirt that will flare over the fullest 
of milady’s dresses. The waist is elasticized, giving a comfortable snug fit — note the 
neat round collar. 

Inside one of the big pockets of the skirt — these are inset in the side — will be a 
huge square of plastic, which can be used, babushka style, to protect fancy coiffures on 
those rainy evenings — 


Sizes available: PETITE SMALL MEDIUM LARGE $9.95 postpaid 


ORDER FORM. 


Please send _—s— t—“—i‘“‘(C;;tC 


SIZE(s) desired 


NAME_____ 


plastic raincoats at $9.95 each postpaid. 


ADDRESS_.... 


~ 2. 


STATE__ tN. 


Amount enclosed __—s— 


Texas orders must include 5% tax. 


Total 


Send check or money order to: 


FASHIONS BY NITA SMITH 
113 WALTON 
COLLEGE STATION, TEXAS 77840 


School, Palmyra, Pa. 

Oct. 19—Pre-Fall Festival Dance, YMCA, Far- 
go, N.D. 

Oct. 19-20—London Bridge S$ & R/D Fest., 
Lake Havasu City, Ariz. 

Oct. 19-20—Missouri State Festival & Conv., 
Missouri State Agricultural Bldg. at Fair- 
grounds, Sedalia, Mo. 

Oct. 19-20—"Spirit of ’76” 6th Annual Festi- 
val, Yorktown Int. School, Yorktown, Va. 
Oct. 20—Goober Gamboleers 14th Annual 
Natl. Peanut Festival Dance, Dothan Rec. 

Center, Dothan, Ala. 


LET Jyoen 


sun tues scrvstDress for the Dance 


ALLEMANDE SHOP 
250 N. Main St. (Rt. 55), Crown Point, Ind. 46307 


B & D WESTERN SHOP 
2117 Hwy 64-70 S.W., Hickory, N.C. 28601 


B-BAR-B SQUARE DANCE APPAREL & RECORDS 
1538 Main (Speedway), Indianapolis, Ind. 46224 


THE BUCKBOARD WESTERN SHOP 
RFD #2, Marshall, Michigan 49068 


BUCK & SANDY'S WESTERN WEAR 
Route #3, Box 80, Fairmont, W. Va. 26554 


CALICO HOUSE 
1166 Hooksett Rd., Manchester, N.H. 03104 


CALKINS SQUARE DANCE SHOP 

9222 Warsaw Rd. (Rt. 19), LeRoy, N.Y. 14482 
THE CATCHALL 

1009 9th Street, Wichita Falls, Texas 76301 


CHEZ BEA SQUARE DANCE CREATIONS 
650 N.E. 128th St., North Miami, Fla. 33161 


C & M WESTERN WEAR 
3143 Moss Oak Dr., Doraville, Ga. 30340 


THE COWBOY CORRAL 
8007 Bluelick Rd., Louisville, KY 40219 


DANCE CRAFT 
3584 E. Hastings, Vancouver 6, B.C., Canada 


DANCE-RANCH 
Carroliton Shopping Center, New Orleans, La. 70118 


THE DANCERS CORNER 
2228 Wealthy SE, Grand Rapids, Mich. 49506 


DART WESTERN SHOPPE 
1414 E. Market, Akron, Ohio 44305 


DEE’S SQUARE DANCE SHOP 
8551 N. Riverview Dr., Kalamazoo, Mich. 49004 


Oct. 20—4th Annual Palmetto Promenade, 
Greenville, S.C. 
Oct. 21—6th Annual 
Fargo, N.D. 

Oct. 25-27—Saskatchewan S & R/D Conv., 
Corona Motor Hotel, Yorkton, Sask., Canada 

Oct. 26-27—Border Booster Association Fest., 
Plattsburgh, N.Y. area 

Oct. 26-27—Gatlinburg Hoedowners Autumn 
Promenade, Gatlinburg, Tenn. 

Oct. 26-27—“Square Esta,” Vandenberg 
Santa Maria, Calif. 

Oct. 26-28—Florida R/D Council Annual Fall 


Fall Festival, YMCA, 


Inn, 


DIXIE DAISY SQUARE DANCE & WESTERN WEAR 
1355 Odenton Rd., Odenton, Md. 21113 


DO-SAL SHOPPE 
1604 W. 23rd St., Independence, Mo. 64050 


THE DO SA DO SHOP 
137 West Main St., Alhambra, Calif. 91801 


DOUBLE O RANCH WEAR 
1460 National Street, Memphis, Tennessee 38122 


DOUBLE W DANCE WEAR and WARES re) 
1172 Edgell Road, Framingham, Mass. 01701 


E & D WESTERN WEAR 
14 Main St., So. Hadley Falls, Mass. 01075 


MADELYN FERRUCC! CREATIONS 
Brewster & Lake Rds., Newfield, N.J. 08344 


F & S WESTERN SHOP 
1553 Western Ave., Toledo, Ohio 43609 


[RONDA SQUARE DANCE SHOPPE 
759 Washington Ave., Rochester, N.Y. 14617 


JEAN & JER 
900 Upper Fairlawn Mall, Laurel, Md. 20810 


KATHLEEN’S SQUARE DANCE SHOP 
508 W. Chestnut St., Chatham, Ill. 62629 


MANN’S SQUARE THRU 
24 New Road, E. Amherst, N.Y. 14051 


MAREA’S SQUARE DANCE SHOP 
Cor. Love & (3749) Zimmerly Rds. 14 mile off 832, 
Erie, Pa. 16506 


MARTY’S SQUARE DANCE FASHIONS 
404 Cherokee Dr., Greenville, $.C. 29607 


THE MAREX CO. 
206% W. Columbia, Champaign, Ill. 61820 


McCULLOCH COSTUME & DANCE OUTFITTERS 
1034 Dundas St., London 31, Ontario, Canada 


di Lido Hotel, Miaini Beach, Fla. 
Fall Frolic at East Hill Farm, 


Festival, 
Oct, 26-25 

Troy, N.Y. 

PROPOSED N.Y. TAX RELIEF 

The Hot Line in the September, 1971, issue 
of SQUARE DANCING earried a report on 
the serious tax problem being encountered by 
square dance clubs in New York State, where 
an attempt was being made to levy taxes 
against individuals and clubs engaged in 
square and round dancing. In January of this 
year State Assembly Bill #2493 was intro- 
duced, which would amend the tax law to 


: “a a a 
a* -. 


“souans 


exempt a club or organization whose purpose 
is to promote and propagate folk dancing, in- 
cluding the American square dance in all its 
forms, from taxation under existing laws. The 
Bill has been reported out of committee and is 
being readied for a vote. In the Senate the 
same bill with Senate #1956, is still in the 
Taxation and Finance Committee. It must be 
reported out of committee before it can be 
voted on. The New York State Square and 
Round Dance Federation suggests that all 
dancers in the State write their Legislators 
now and express their views. 


= 
| 
"MAY BE STORES handling square dance clothing are 
’ 


PURCHASED | invited to write SQUARE DANCING for in- 
AT THESE formation regarding a listing on this page. 


STORES uo 


MODERN SQUARE DANCE CORRAL 
2017 E. Michigan Ave., Lansing, Mich. 48912 


NICK'S WESTERN SHOP 
245 E. Market St., Kingsport, Tenn. 37660 


OBIES WESTERN & SQUARE DANCE FASHIONS 
614 S. Lake St. (Rt. 45), Mundelein, III. 60060 


PEARL'S of RALEIGH 
2620 Poole Rd., Raleigh, N.C. 27610 


PEARL’S WESTERN FASHIONS 
Dawes Ave., Clinton, N.Y. 13323 


PRINCESS SPECIALTY SHOP 
584 Main St., S. Portland, Maine 04106 


THE QUALITY WESTERN SHOP 
1894 Drew St., Clearwater, Fla. 33515 


RACEWAY SADDLERY & WESTERN WEAR 
406 Thomas Ave., Forest Park, III. 60130 


RAY'S SQUARE DANCE SHOP 
2904 S.W. 44th, Okiahoma City, Okla. 73119 


RILEY'S RANCH CORRAL 
750 Northgate Mall, Seattle, Wa. 98125 


ROBERTSON DANCE SUPPLIES 
3600—33rd Avenue, Sacramento, Calif. 95824 


ROMIE'S SQUARE DANCE & WESTERN WEAR 
3827 El Cajon Blvd., San Diego, Calif. 92105 


RUTHAD PETTICOATS AND PANTIES 
8869 Avis, Detroit, Michigan 48209 


SHOOT'N STAR SQUARE & COSTUME SHOP 
1115 DuPont Circle, Louisville, KY 40207 


SKY RANCH SADDLERY 
109-111 S. Main St., Central Square, N.Y. 13036 


THE SQUARE DANCE SHOPPE 
2527 W. Pawnee, Wichita, Kan. 67217 


SQUARE-ROUNDER 
3413% High St., Portsmouth, Va. 23707 


SQUARE DANCE VILLAGE 
3621-A State St., Santa Barbara, Ca. 93105 


SQUARE TOGS 
11757 Hwy. 42, Sharonville, Ohio 45241 


SQUARE WEAR SHOP 
8674 49th St. North, Pinellas Park, Fla. 33565 
5 mi. north of St. Petersburg 


BOB STAN’S SQUARE & WESTERN WORLD 
Rte. 57 Merrywood, Granville, Mass. 01034 


S.W.S. DUDS FOR DUDES 
2241 N. 56th St., Mesa, Ariz. 85205 


KAY WILSON 
5022 Nokomis Ave., Minneapolis, Minn. 55417 


Paula Acton of Goleta, California, 
models her one-piece square dance 
dress made from a hand-screened 
polyester Japanese fabric. White 
lace trims the sleeves, the three 
tiers of the skirt and the interest- 


- ing neckline, an original design 


by Paula. The secret in a simple 
dress looking well is taking time 
and patience to have a perfect fit. 


See the Mysterious Wonders of the Far Eost 


Where would YOU 
EAST 


ORIENT 


with 


Bob and Becky Osgood & Bob and Roberta Van Antwerp 


Twenty-three wonderful days — exploring 
the new and exciting world on the other 
side of the International Dateline. Visits to 
temples, palaces and shrines, land and 
water trips to see the special beauty of the 
Far East, the opportunity to choose from 
the vast array of goods on display at the 
various market places and at least one 
evening of square dancing with square 
dance friends in Tokyo —all of this in the 
company of other square dancers. 


April 16 — May 8, ‘74 


Japan 
Singapore 
Thailand 
Malaysia 
Hong Kong 


write to 


For these illustrated itineraries 


like to go in 1974? 


WEST 
EUROPE 


Two wonderful weeks — experiencing the 
thrill of visiting four equally fascinating but 
distinctly different European countries. 
You'll tour the lush Irish countryside and 
have the opportunity to kiss the world- 
famous Blarney Stone, visit Holland — the 
land of tulips, canals and cheese and then 
tour fascinating Berlin. Following participa- 
tion at the Twentieth Annual European 
Square Dance Roundup in Berlin the tour 
concludes with a visit to Switzerland with 
its beautiful Alps and gorgeous scenery. 


August 22 — September 5, '74 


Wally and Maxine Schultz & Don and Pete Hickman 


“ee 


lreland 
Holland 
Germany 
Switzerland 


Viseting 
RELAND 
HOLLAND 
GERMANY 
SWITEERLAND 


The American Square Dance Workshop 


462 North Robertson Blvd., Los Angeles, California 90048 


=} 7 GRUNDEEN'S WORLD of SQUARE DANCING 
ROUNDERS 
DANCE 


“So far tonight Henry, you've danced the Lili Marlene routine 
to Shenandoah, Hey Chic and Two-Steppin’ Mama.” 


gogoe records PRESENTS 


SC 571 
“HELENA 
POLKA’”’ 


Caller: Jeinne Moody 
Salinas, Calif. 
SC 572 


{\ “SUNRISE- * 
MAC McCULLAR SUNSET” _ teanne moopy 


Caller: Mac McCullar 
San Luis Obispo, Calif. 
Hoedowns to Swing By NOW AVAILABLE 


Sunny Hills 112 Boil Cabhage Down/Heck Among 
The Yearlings 
Sunny Hills 113 Wake Up Susie/Old Joe Clark 
Sunny Hills 127 Up Jumped The Devil/Barbours Itch 
SC 313 Katy/Bubbles 
SC 312 San Luis Ramble/Handy 
SC 311 Ruby/Ruby’s Fiddle 


Recent Releases 


SC 570 Hello My Honey 
SC 569 Back In Your Own Back Yard 
SC 568 Firefly 


P.O. BOX 1448, SAN LUIS OBISPO, CA 93401 


